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PROGRAM 

Missa brevis St. Joannis de Deo . . Franz Joseph Hay dn 

(Kleine Orgelmesse) (Ordinary of The Mass) 

I. Kyrie 

Lord have mercy, Christ have mercy, Lord have mercy. 

II. Gloria 

Glory to God in the highest. And on earth peace to all those 

of good will. We praise Thee. We bless Thee. We worship 

Thee. We glorify Thee. We give thanks to Thee according to 

Thy great glory. Lord God, Heavenly King, God the Father 

almighty. Lord Jesus Christ, the only begotten Son . Lord 

God, Lamb of God, Son of the Father. Thou who takest 

away the sins of the world, have mercy upon us. Thou 

who takest away the sins of the world, receive our prayer. 

Thou who sittest at the right hand of the Father, have 

mercy upon us. For Thou alone art holy. Thou alone art 

the Lord. Thou alone art the most high, Jesus Christ. With 

the Holy Spirit in the glory of God the Father. Amen. 

III. Credo 

I believe in one God, The Father Almighty, maker of heaven 

and earth, and of all things visible and invisible. And I 

believe in one Lord, Jesus Christ, the only begotten Son of 

God, born of the Father before all ages. God from God, 

Light from Light, True God from true God. Begotten, not 

made, of one substance with the Father by whom all things 

were made. Who for us and for our salvation came down 

from heaven. And was incarnate by the Holy Spirit of the 

Virgin Mary. And was made man. Crucified also for us 

under Pontius Pilate, he suffered, and was buried. And on 

the third day He rose again, according to the Scriptures. 

He ascended into heaven and He sits at the right hand of 

the Father. He shall come again with glory to judge the 

living and the dead; and of His kingdom there will be no 

end. And I believe in the Holy Spirit, the Lord and Giver 

of life, Who proceeds from the Father and the Son Who to

gether with the Father and the Son is adored and glorified, 

Who spoke to us through the Prophets. And I believe in 



PROGRAM NOTES 

Missa brevis St. Joannis de Deo . . Franz Joseph Haydn 

Franz Joseph Haydn was born in Lower Austria in 1732. During his 
lifetime, a series of striking musical changes occurred in Europe, an evo
lution from the style of late Baroque to a firm entrenchment in the Classi
cal. Haydn was an active participant in this process, bringing to life parti
cularly the symphony and string quartet. However, the oratorios and masses 
written during the latter part of his life are no less remarkable. 

The Missa brevis St. Joannis de Deo was so named because it was de
dicated to the patron saint (Johannes Cuidad) of the Brothers of Mercy, an 
Order for whom Haydn played the organ at Sunday services. The exact 
date of composition is unknown - rare for a Haydn manuscript - but it 
has been estimated that Haydn completed it around 1775. 

Haydn, along with Mozart and other members oftheAustrian/ South 
German School, radically shortened his missae brevis by having two or 
more parts (in this case four) sing different words simultaneously. This 
only takes place in the Gloria and Credo, though; the other segments of the 
mass proper do not have an over-abundance of text. However, Haydn did 
not skimp in writing the Benedictus: it contains an extended soprano solo 
and an organ solo. The importance of this section offers an explanation 
for the work's subtitle, "Kleine Orgelmesse." 

Motet, Op. 29 No.2 . . Johannes Brahms 

Of all Brahms' works, the choral compositions have perhaps the stron
gest links with the traditions of the past. Born four years after Mendelssohn's 
performance of Bach's St. Matthew Passion in 1829, Brahms lived through 
and contributed to the great nineteenth century revival of interest in early 
music, a revival effected and brought to life in his own music both by his 
historical studies and by his experience as a choral conductor. 

In 1857 Brahms was appointed conductor of the choir at the court of 
Detmold, where he remained until 1859, and of the Hamburg Frauenchor 
from 1859 to 1861. The practical knowledge this gave him shows clearly 
in the music written during this period, together with new influences. In 
the secular works this is folksong; in the sacred pieces, his continuing study 
of Bach and early German composers prompted a re-examination of the 
chorale melody. 

Schaffe in mir, Gott, though not chorale based, has been likened to 
Bach's Cantata 21; although consisting of two canonic and two fugal sec
tions, each abounding in ingenious device, technique in this motet is less 
an end in itself than a fundamental part of Brahms' liturgical style. This is 
especially apparent in the introductory Andante, where canon per augmen
tationem in the second bass is concealed by the apparent simplicity of the 
texture. 
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one, holy, catholic, and Apostolic Church. I confess one 
baptism for the remission of sins. I await the resurrection 
of the dead, and the life of the world to come. Amen. 

IV. Sanctus 

Holy, Holy, Holy, Lord God of Hosts . Heaven and earth 
are full of Thy glory. Hosanna in the highest. 

V. Benedictus 

Blessed is He who comes in the name of the Lord. 
Hosanna in the highest. 

Rebecca Coberly, soprano 

VI. Agnus Dei 

L mb of God, Who takest away the sins of the world, have 
mercy upon us. Lamb of God, Who takest away the sins 
of the world, have mercy upon us. Lamb of God, Who tak
est away the sins of the world, grant us peace. 

Mr. Chung, conductor 

Motet, Op. 29 No. 2 . . Johannes Brahms 

Schaffe in mir, Gott, ein rein Herz (Psalm 51: 10-12) 

Create in me a pure heart, 0 God, and renew a steadfast 
spirit within me. Do not cast me from your presence or 
take your Holy Spirit from me. Restore to me the joy of 
your salvation and grant me a willing spirit, to sustain me. 

Serenity (John Greenleaf Whittier) . Charles Ives 

The Sixty-Seventh Psalm (The Old Testament) Charles Ives 

My Lord, What a Mornin' . . H. T. Burleigh 

Soon - Ah will be Done . William L. Dawson 

Mr. Jaber, conductor 



Serenity and The Sixty-Seventh Psalm . Charles Ives 

When a music professor at Yale complained about Charles Ives ' 

somewhat innovative and dissonant composition The Sixty-Seventh Psalm, 

Ives replied, "Tell [Horatio} Parker that every dissonance doesn 't have to 

resolve, if it doesn 't happen to feel like it, any more than every horse 

should have to have its tail bobbed just because it 's the prevailing fashion." 

Perhaps it was this spirit of defiance that precluded Ives from a fruitful 

career in music composition and landed him instead in the insurance in

dustry, but it is certainly what is remembered and cherished today. Through

out his life, however, Ives ' music did not gain tremendous popularity, and 

he had to be content writing and playing in various churches in and around 

New York City, rather that achieving any large-scale national fame. 

Known for his radical compositional techniques, Ives frequently em

ployed polytonality, poly rhythm, and poly texture, but, at the same time, 

was first and foremost a melodist. The Sixty-Seventh Psalm itself is bi

tonal, but many prominent Ives biographers assert that two different keys 

are not necessarily involved. Instead, many different simultaneous simple 

chords flow past each other in the same key. 

The other Ives composition in this program, Serenity, is an example of 

Ives'musical parallelism in which two ideas seem to go their own way and 

never converge. As the principle applies to his song, the accompaniment is 

a consistently undulating succession of only two chords, over which the 

chorus in unison songs a diatonic melody of narrow range. Also notewor

thy is the frequent alteration of 6/8 meter into a duple division. 

Two Spirituals 

Henry Thacker Burleigh (1866-1949) and William Levi Dawson (1898-

1990) have made remarkable contributions as songwriters and arrangers 

of black American spirituals. 
- Notes by Peter Currie 
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