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Notes by the Composers 

Lunar Light (1989) was composed in the Otter Valley which 
is nestled in the Green Mountains of western Vennont. The inspira
tion for this composition came from observing the transfonnation of 
night to morning during the waning days of summer. 

Shine, Lunar Light 
soft your beams hold me, hold me tight. 

As the dark retreats to night, rising up, Lunar Light, 
shine on the cool grass, silently the shadows fall. 

Shine, Lunar Light 
midnight moon, moon glow, moon glow bright, 

As the time moves on toward day moon glow bright. 
Shine on the tree tops, slowly moving thru the night 

Shine, Lunar Light, fading, Lunar Light is gone, 
Day Light! 

lullay my little tiny child (1990) is an adaptation of the 
"Coventry Carol" which was written for the Otter Valley Union High 
School Chorale. 

lullay my little tiny child, 
sleep now before the dawn. 

sleep baby, sleep now before the dawn. 

for the night is long, you '11 grow tall and strong. 
sleep now before the dawn. 

good night sweet prince, lullay baby 
lullay my little tiny child, 
sleep now before the dawn. 

Through Compassion was a compositional challenge to use 
the different sound possibilities provided by the instrumentation of the 
octet. The piece uses many sudden shifts in tempo and texture to 
create a variety of moods and settings. Recognizable motives are 
repeated frequently throughout the work. Each successive reappear
ance of a prominent motive is varied, yet never to the point of losing 
its original essence. This work is a tribute to the American composer 
Aaron Copland. In the music I imitated certain Coplandesque 
techniques and sounds. 



Fenetres (1990) (Windows) was the first work I composed at 
the Shepherd School of Music. The title signifies the opening of new 
horizons and the opportunities for flight. The "columns" found at the 
beginning and end of the third movement are sonorities of a signature 
nature that have been appearing in several of my new works. The Trio 
bears a dedication to my parents, John and Muriel Morse. 

Dances Of my Soul is a very intimate work in which I 
express elements of my own personality. The flute stays primarily in 
its lower register to help convey the personal, introspective mood. The 
first movement presents a sense of hesitancy or fear mixed with a 
touch of optimism. The second movement uses thicker textures and 
ostinato passages to dispell its intense energy. Movement three is 
relective of the first two yet moves forward with new ideas. Once the 
climax is reached, the piece winds down to a retrospective ending. 

Octet (1991) This work utilizes serial proceedures very 
freely with the complete row stated by the bassoon after a short 
introduction. This five measure melody is the primary source for all 
the thematic and rhythmic materials in the work. I often found myself 
turning back to the late 19th-century principles of "thematic transfor
mation" and attempted to utilize them in a 20th-century setting. 

Prelude #1 (for piano) (1990) is a short work which is the 
first of a series of five preludes. This prelude was composed on 
Thanksgiving in the fall of 1990 and depicts various moods felt during 
the holiday. Preludes# 2-5 are in various stages of completion. 

somewhere, i have never travelled (1991) This poem by 
e. e. cummings has always been one of my favorites and I decided to set 
it during Christmas break. Having heard Dawn Sheridan perform in 
the fall, I found her voice to be in my mind throughout the composi
tion process. This song is written for and dedicated to her. 



somewhere, i have never travelled 
e.e. cummings 

somewhere, i have never travelled, gladly beyond 
any experience, your eyes have their silence: 

in your most frail gesture are things which enclose me, 
or which i cannot touch because they are too near 

your slightest look easily will enclose me 
though i have closed myself as fingers, 

you open always petal by petal myself as Spring opens 
(touching skilfully, mysteriously) her first rose 

or if your wish to be to close me, i and 
my life will shut very beautifully, suddenly, 

as when the heart of this flower imagines 
the snow carefully everywhere descending; 

nothing which we are to perceive in this world equals 
the power of your intense fragility: whose texture 

compels me with the color of its countries, 
rendering death and forever with each breathing 

(i do not know what it is about you that closes 
and opens; only something in me understands 
the voice of your eyes is deeper than all roses) 

nobody, not even the rain, has such small hands 

The two texts for the Songs of Light and Life compliment each other 
as a question and answer. The two pieces were composed over a nine
month period, during which time I searched for an appropriate 
response to the Gwendolyn Brooks poem, "Truth". The passage from 
Isaiah provided the resolve needed from the intense doubting and 
questioning in "Truth". Continuity is achieved between the texts 
through their references to "light" and "darkness". In the music I 
attempted to capture their contrast as well as the other allusions to the 
"sun", the "haze", and the "shade". 



Truth 
Gwendolyn Brooks 

And if sun comes 
How shall we greet him? 
Shall we not dread him, 
Shall we not fear him 

After so lengthy a 
Session with shade? 

Though we have wept for him, 
Though we have prayed 

All through the night-years -
What if we wake one shimmering morning to 

Hear the feirce hammering 
Of his firm knuckles 
Hard on the door? 

Shall we not shudder? -
Shall we not flee 

Into the shelter, the dear thick shelter 
Of the familiar 

Propitious haze? 

Sweet is it, sweet is it 
To sleep in the coolness 
Of snug unawareness. 

The dark hangs heavily 
Over the eyes. 

Lift up Your Eyes 
Isaiah 60:1-4 

Arise and shine, for your light has come, 
and the glory of the Lord rises upon you. 

See, darkness cover the earth 
and thick darkness is over the peoples, 

but the Lord rises upon you 
and his glory appears over you. 

Lift up your eyes and look about you: 
for your light has come. 


