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PROGRAM 

Villanelle, for horn and piano (1906) 
Tres vif 

Duo for viola and cello (1949) 
A llegro risoluto 
Andante sereno 
Allegro brillante 

Sonata for viola and piano , Op . 147 (1975) 
Moderato 
Allegretto 
Adagio 

INTERMISSIO N 

Elegie for horn and piano (1957) 

Sonata in F for cello and piano , Op . 99 
A llegro vivace 
Adagio ajjettuoso 
A llegro motto 

The American Chamber Players record fo r Koch Internat ional Class ics. 

P hotographing and sound recording a re prohi bi ted . 
We furthe r request that audible paging devices not be used during perfo rmances. Paging arrangements ma y be made wi th ushers . 

If it is anticipated that tickets will not be used , subscribers are encouraged to turn them in for resa le. 
This is a tax-deductible do nation. Call 527-4933. 

KUHF88:7FM 
The radio voice of Housto n Friends of Music 
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PAUL DUKAS (1865-1935) 
VILLA NELLE 

Paul Dukas composed the Villanelle in 1906 as a competi
tion piece for the Paris Conservatory . This is a simple 
humorous song based on a 16th century dance. 

The Villanelle is a classic piece because it shows many of 
the different colors of the horn, and the soloist plays the 
melody in different guises . In this piece the composer asks 
for muted sounds and "sons bouche: "or stopped notes . 
Like many pieces written for the Conservatory at the 
time, this work is a technical tour de force, but it is also 
so charming that it transcends its original purpose . 

The Villanelle was made famous in Europe and the United 
States by the legendary English horn virtuoso Dennis 
Brain, who played it frequently in recital and recorded it 
three times . 

This piece was originally supposed to be an orchestral 
piece with horn solo, but the score was lost somehow, and 
the only surviving edition is for horn and piano. 

by Anthony Cecere 

WALTER PISTON (1894-1976) 
DUO FOR VIOLA AND VIOLONCELLO 

Walter Piston was "j)erhaps the greatest American master 
of pure chamber music," says Cob bets Cyclopedic Survey 
of Chamber Music. Following his education at Harvard, 
Piston studied with Nadia Boulanger in Paris and later 
joined the faculty at Harvard University. In addition to 
being one of the most respected American composers, he 
was also noted as a theorist in harmony: counterpoint and 
orc.hestration. 

Piston ·considered the Duo for Viola and Violoncello, 
composed in 1949, to be one of his best works. The first 
movement, a sonatina, has two delicate themes in 3/ 4- a 
march-like one in a-minor and a waltz-like one in E-flat. 
The second movement is inC and 12/8 time. The march
like character of the first movement returns in the last 
movement which is "dazzlingly virtuosic." 

DMITRI SHOSTAKOVICH (1906-1975) 
SONATA FOR VIOLA AND PIANO, 

OP. 147 

Shostakovich belonged to the first generation of Russian 
composers educated entirely under the Soviet system. 
Throughout his life, Shostakovich was a dedicated 

teacher, primarily at the Leningrad Conservatory as a 
member of the composition faculty from 1937-41 and 
1945-48. During the period 1943-48 he al so taught at the 
Moscow Conservatory. 

As a composer, Shostakovich can be described as an 
eclectic progressive, rooted in tradition and tonality, but 
using dissonances and occasional atonality as expressive 
tools . He spoke out decisively against dodecaphony and 
serialism, but considered their occasional use "entirely 
justified if it is dictated by the idea of the composition ." 
He was influenced during his student days by Rimsky
Korsakov, but felt most closely aligned with Borodin a nd 
Mussorgsky. Stravinsky, Prokofiev and Hindsmith 
attracted him and he was increasingly involved with the 
music of Mahler. These varied influences left their mark 
on his style, characterized by high-spirited humor, 
introspective meditation, and declamatory grandeur. 

FRANCIS POULENC (1899-1963) 
ELEGIE FOR HORN AND PIANO 

From Stephan Pettitt's Dennis Brain, A Biography 
(Robert Hale, London, 1976): 

Francis Poulenc was so affected by the news of 
Dennis Brain's death - he immediately set to 
work to write a piece for horn and piano. The 
result was the Elegie, a somber work in which 
he tries to convey even the car accident itself in 
musical terms. Neill Saunders broadcast the 
premiere on February 8, 1958, on the BBC 
Third Programme and then performed it at the 
Royal Academy of Music Scholarship Concert 
in November of the same year. 

The work is in one movement, about seven minutes in 
duration. It is, in my opinion, closest in style to Poulenc's 
opera, The Dialogues of the Carmelites, especially the 
powerful closing scene, as well as to certain sections of 
the Gloria. The piece begins with the horn alone playing a 
series of notes that do not outline any set pattern until the 
last note. Then the performer, reading the music for the 
first time, becomes aware that he has just completed a 
twelve-tone row (very unusual, I think, for Poulenc!) 
which leads to a brief agitato section that ends with a 
dramatic upward glissando - supposedly the car skidding 
off the road . 

The piano then plays an answer to the opening with a 
different tone row, leading into a repeat of the agitato in 
a lower key. At this point the real eligie begins, with very 
simple melodies in the horn that are accompanied by mur
muring eighth note figures in the piano. Poulenc uses the 
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ascending intervals of the major sixth and the minor 
seventh again and again, conveying a sense of 
philosophical bewilderment ak in to Charles lves' The 
Unanswered Question. Now the musing grows more and 
more angry and the agitato is recalled with more sustained 
angst. Poulenc di rects the horn player to raise the bell 
into the air fo r a cuivre or brassy sound, like a carillon 
gone mad and then suddenly si lent. 

Now the tres calme prevails to the end of the piece, 
concluding with a low, forcefully-held C-natural in the 
piano (in octaves) answered by a lyric, lamentful restate
ment of the tone row by the horn. 

by A nthony Cecere 

JOHANNES BRAHMS (1833-1897) 
SONATA FOR CELLO AND PIA NO IN F, 

OP. 99 

Written in 1886, while Brahms was on a summer retreat at 
Thun, Switzerland, this work displays deceptively youth ful 
music by an intellectually mature Brahms . He turns away 

(contin ued) 

from formal fugal structure found in the earlier cello 
sonata and begins to fuse the forms and harmonies o f hi s 
sonata style more closely with contrapuntal elements. 
However, it is not the learned quali ty that strikes the 
listener first, it is passion. The allegro vivace is full 
blooded Romanticism, evidenced by tumultous undermin
ing of the official 3/ 4 pulse and a devi l-may-care leap to 
the cello's top-most register. 

If the mature Brahms had mellowed to moderat io n, this 
sonata is a stunning exception, as suggested by the vivace, 
passionato, and motto of the movement headings. Further 
evidence of his resurgence of expressive ardor can be 
found in the reverberating pizzicati and the colo ristic 
effects of the adagio affe ttuoso. This return to the 
passionate may have been prompted by the gifted young 
cellist, Robert Hausmann . 

Notes edited by Ira J. Black 

THE AMERICAN CHAMBER PLAYERS 
MILES HOFFMAN, ARTISTIC DIRECTOR 

Direct offspring of the enormously successful Library of 
Congress Summer Chamber Festival, The American 
Chamber Players, under the artistic direction o f Miles 
Hoffman, consist of a core group of musicians, 
augmented by guest artists, performing a repertoire rang
ing from classical masterpieces to rarely heard Romantic 
gems to newly commissioned American works. 

Anthony Cecere began his studies in his native New York 
with Frederik Schmit and with Louis Stout at the Univer
sity of Michigan. He was Principal Horn of the New 
Orleans Philharmonic for four years and performed o ften 
as soloist with other orchestras , as well as participated in 
the Tanglewood and Aspen Festival s. He is currently a 
member of the Galliard Woodwind Quintet. 

A graduate of Yale Universi ty and the Jui lliard School, 
Miles Hoffman made his New York debut in 1979 at the 
92nd StreetY, and has since appeared fr equently in 
recital, as chamber musician and as soloist with orchestra. 
He played the first American performance of Krzysztof 
Panderecki's Cadenza for solo viola and the Washington, 
DC area premiere of the Penderecki Viola Concerto , He 
has had works written for him by composers Bruce Saylor 
and Max Raimi, among others. He is a member of the 
faculty of the University o f Maryland, and is founder and 
artistic director o f the Library of Congress Summer 

Festival and the American Chamber Players. He is a 
popular guest on NPR's Performance Today. 

After receiving her undergraduate degree from Harvard 
University, Julia Lichten studied at the New England 
Conservatory and the Mannes College of Music. For three 
seasons she performed at the Marlboro Music Festival , 
and she regularly tours with Music from Marlboro. Much 
in demand as a chamber musician, Ms. Lichten is also a 
member of the Lichten-Tao Duo. The Duo toured Europe 
in the spring of 1988, under the auspices of the U. S. 
Information Agency's Artis tic Ambassador Program. 

Ann Schein made her Carnegie Hall debut in 1962, after 
studies with Mieczyslaw Munz, Artur Rubenstein, and 
Dame Myra Hess. She has maintained an active inter
national recital career and has perfo rmed as soloist with 
such orchestras as the Philadelphia, Chicago, Cleveland , 
New York and Los Angeles in this country, as well as the 
Halle, BBC, and London's Symphony and Philharmonic 
in England. No less extensive is her chamber music 
experience, includ ing peformances with the Cleveland and 
American String Quartets and a host of instrumental and 
vocal soloists . She is on the faculty o f the Peabody 
Conservatory and the Aspen Music School. 


