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November 19, 1828 
Hallucination in four episodes for piano and string trio 
L Introduction: Schubert crosses into the next world 
II. Suite: Schubert finds himself in a hall of mirrors 

1. Theme 
2. Ecossaise 
3. - Moment Musicale 
4 . Impromptu 
5. Valse 

IlL Rondo: Schubert recalls a rondo fragment 1816 
IV. Fugue: Schubert continues the fugue subject (S-C-H-U-B-E-R-n 

which Sechter assigned to him. 

Piano Quartet inC-minor, Op. 60 

Allegro non troppo 
Scherzo: Allegro 
Andante 
Finale: Allegro comodo 

INTERMISSION 

Piano Quartet in E-flat Major, Op. 87 
Allegro con fuoco -
Lento 
Allegro moderato, grazioso 
Allegro ma non troppo 

The Los Angeles P iano Quartet appears through the courtesy of IMG Artists. 
The Los Angeles Piano Quartet is a Steinway ensemble. 

The Los Angeles P iano Quartet records for Koch International Classics. 

Photographing and sound recording are pro hibited . 
We further req uest tha t audible pagi ng devices not be used du ri ng performances. Paging a rrangements may be made wi th ushers. 

If it is anticipated that tickets will no t be used, subscribers are encouraged to turn them in fo r resale . 
This is a tax-deductible donation. Call 527-4933 . 

KUHf88:7FM 
The rad io voice of Houston Friends o f Music 



PROGRAM NOTES 

JOHN HARBISON (1938-

November 19, 1828: Hallucination in 
four episodes for piano and string trio 

Born in Orange, New Jersey, on 20 December 1938, John 

Harbison grew up in Princeton . He learned to play viola and tuba 

and became an accomplished jazz pianist. He began composing and 

conducting early. His formal music studies were completed at 

Harvard, the Hochschule fur Music, and Princeton (MFA 1963). 

Resident Composer of the Pinsburgh Symphony from 1982 to 

1984 and the Los Angeles Philharmonic beginning in 1986, Mr. 

Harbison has also served in that capacity with the Santa Fe 

Festival. the American Academy in Rome, and at Tangelos. In 1987 

his cantata The Flight into Egypt won the Pulitzer Prize for Music . 

In 1989, Mr . Harbison was awarded a MacArthur Foundation 

Genius grant, a no·strings $305,000 award over five years, given to 

creative individuals to allow them to pursue their particular talents 

without having to worry about making a living. He currently is 

completing works for the Baltimore Symphony, Juilliard Quartet 

and Santa Fe Chamber Festival. 

Nov~mbu 19, 1818: Hallucination in four ~pisodes for piano 

and string trio was composed in 1988. John Harbison offers the 

following program commentary: 

I. The trumpets of death are heard three times . Schubert 

begins his journey haunted by sounds which are not 

his music, but pertain to his music in disturbing ways. 

II. In the hall of mirrors music sounds in a manner 

previously unknown to Schubert; everything is played 

back immediately upside down. 

Ill. Emblematic of a storehouse of still to be explored 

ideas , needing centuries more, the short fragment 

which begins this Rondo is the only one in this piece 

composed by Schubert in his first life. 

IV. Shortly before his death Schubert went to the theorist 

Sechter to work on a very specific problem pertaining 

to the tonal answer of the fugue subject, important to 

Schubert in the composition of his masses . Sechter, 

well aware that he was teaching the most extra

ordinary student who ever came for a lesson, conclud

ed by assigning Schubert a fugue subject on his own 

name. Schubert was unable to undertake the task; 

he dies a week later, on November 19, 1828. 

Anticipa ting indignant noes and poets and similar 

epithet s the medium of this piece responds: the o nly 

reason to make a tombeau for Schubert is his continuing 

fertilit y, his immediacy for the 21st century, his light 

shining in the future . 

JOHANNES BRAHMS (1833-1897) 

Piano Quartet in C-Minor, Op. 60 

Although this third and last of Brahms' piano quartets was not 

completed until 1873, there is reason to believe that sketches for the 

noble and powerful work existed in the 1850s. The Quartet has 

been associated with Brahms ' sorrow at the tragic death of his 

friend Robert Schumann in 1856 and with his intense feeling for 

Schumann's widow, Clara. 

Walter Niemann speaks of it as "a record and confession of 

human experience" and finds the choice of the c-minor key signifi

cant. Liked-minor, for Brahms this key represents "hard, pitiless 

struggle, daemonic, supernatural shapes, sinister defiance, steely 

energy, dramatic intensity of passion, darkly fantastic, gri sly 

humor." 

When Brahms showed the first movements to a friend as early 

as 1868, the composer remarked, " Imagine a man who is just about 

to shoot himself, and to whom no other course is left." The first 

movement is noted for its vehemence and melancholy that is lighted 

fitfully by the beautiful and romantic second theme. 

The second movement is fiery and energetic and carries one 

through a storm which Sir Donald Tovey said , "is rather of Nature 

than of human passion." 

The third movement is one of Brahms' most beautiful insp ira

tions - "a great love song," as Neimann called it, sunlit, warm and 

rich . 

Tovey speaks of the "amazing emotional depth and the 

mystery" of the final movement. "What the listener must be 

prepared for is the profound emotional intensity and mystery ... its 

intensely tragic end, and its force as the inevitable outcome of the 

previous movements." 

ANTONIN DVORAK (1841-1904) 

Piano Quartet in £-flat, Op. 87 

Frequently overshadowed by the masterful Piano Quintet of 

1887, Dvorak's Piano Quartet is still one of the composer's finest 

inventions. Composed in 1889, Dvorak was nearing the height of 

his fame and still three years away from hi s famous and productive 

sojourn in America . As he would preach so persuasively to 

American composers, in this work Dvorak followed his own 

national inspirations and created a work suffused with the spirit, 

energy and melodic idioms of his Bohemian homeland . After 

completing the work, he reported to a friend, "As I expected it 

came easily and the melod ies just surged upo n me. Thank God! " 

Notes edited by Ira J. Black 



THE LOS ANGELES PIANO QUARTET 

Joseph Genualdi 

Violin 

Peter Rejto 

Cello 

Randolph Kelly 

Viola 

James Bonn 

Piano 

America's premiere piano quartet, the Los Angeles Piano Quartet made its 1977 debut at the Music 

Center in Los Angeles to great acclaim. Since then, they have appeared to popular and critical acclaim 

throughout the United States. They have been popular guests on Minnesota Public Radio's "St. Paul Sun

day Morning" and New York's "Live from WNCN." 

Following an impressive international debut at the 1986 Cheltenham Festival in Great Britain, the Los 

Angelc., Piano Quartet was engaged for an extensive tour of Europe which included a performance at 

Amsterdam's Concertgebouw. The immediate success of that tour resulted in an upcoming international 

schedule including two return engagements at that famed hall. 

Recent highlights include a performance at New York's Alice Tully Hall and 92nd Street Y and 

UCLA. The Quartet is soon to release recorded performances of piano quartets of Schumann and Dvorak 

on the Music Masters label. 

The Los Angeles Piano Quartet has been an active force in the creation of new works for piano 

quartet. and they have been supported in their commissions by the National Endowment for the Arts and 

Chamber Music America. 

HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated the the presentation of chamber ensembles 

with national and international reputations, and to the development of new audiences . 
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