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WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY. 

STRING SEATING CHANGES WITH EACH CONCERT. 

UPCOMING ORCHESTRA CONCERT 

Friday, April 28, 8:00p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
and RICE CHORALE Larry Rachle.ff, conductor Program: Barber Overture to 
"The School for Scandal"; Britten Four Sea Interludes from "Peter Grimes"; 
and Prokofiev Alexander Nevsky. Stude Concert Hall. Admission (reserved 
seating): $7 I students $5. For advance tickets, call 527-4933. 



PROGRAM NOTES 

Ouverture (Suite) for String Orchestra . . Yenn Chwen Er 

Ouverture for String Orchestra was composed in 1991 and revised in 
1994. It was commissioned by the Arts Festival-of Singapore to be per
formed in a concert devoted entirely to music by composers from Southeast 
Asia. The premiere performance took place in 1992 and was recorded live. 

"Ouverture" is French for "Suite," which is a collection of Baroque dance 
movements. The Ouverture for String Orchestra was composed with the 
Baroque idiom in mind and attempts to emulate the spirit inherent in these 
Baroque dances, but expressed with modern tonality and harmony. There 
are (J.ftually six movements in this Ouverture of which five will be performed. 

The work opens with an "Overture" in the French style. It begins with 
a sweeping, yet grandiose section full of dotted rhythms leading to a fugato 
section where a single theme is passed around. The initial section returns to 
end the movement. 

The "Allemande" is originally a walking dance with a fairly regular 
moving bass line. A lyrical melody first introduced by the first violins ini
tiates the warm and singing character that prevails in the movement in spite 
of the stately walking bass line. 

The cellos and basses introduce the "Sarabande," which has a strong 
first beat followed by an expressive second beat. This rhythm becomes al
most an ostinato that repeats throughout the entire movement, above which 
spin the upper strings in a varied texture of counterpoint and homophony. 

The "Minuet" is a lively dance in three sections, the "Trio" section be
ing scored for a string quartet. 

The "Corrente" is a fast dance with lots of skipping, running, and jump
ing. The movement opens with a fugato that develops into a virtuosic dis
play of the strings. 

- Note by the composer 

Dances of Galanta . . Zoltim Kodaly 

Zoltim Kodaly is an important figure in eastern European music of the 
early twentieth century, to which he contributed as a musicologist, educa
tor, and composer. Beginning in 1905 he accompanied his friend and fel
low Hungarian Bela Bartok on tours throughout Hungary, collecting and 
studying ancient folk music from isolated, primitive villages. More promi
nent, however, are Kodaly's achievements as a music educator. In 1925 he 
established a school devoted to the musical training of young people, and 
his teachings and techniques remain influential to this day. 

As a composer, Kodaly's international career got off to a late start, 
due mainly to the First World War and the political suppression of his music 
in 1919. It was not unti/19 26, when the composer was forty-four, that a work 
of his was performed outside of Hungary, finally propelling his fame in 
western Europe. Because of his increasing popularity within Hungary and 
the greater demand for his music, Kodaly wrote much of his orchestral mu
sic in the 1930's, and it was during this promising period that he composed 



the Dances of Galanta, on commission for the eightieth anniversary of the 
Budapest Philharmonic Society in.1933. 

Galanta is a small Hungarian town which is now located in the Slovak 
Republic. Kodaly spent seven years of his childhood there, during which 
the music of a famous gypsy band left a strong impression on the young 
composer. When years later he found an old book of music which made 
special reference to the gypsies of Galanta, he decided to incorporate this 
music of his youth into his orchestral work, Dances of Galanta. 

The style of this gypsy music is verbunkos, a type of dance used in the 
early eighteenth century to initiate young soldiers into the military. The 
dance consists of slow figures alternating with fast ones, and the fast sec
tions become quite virtuosic and rhythmically complex. The dance died out 
by the mid-eighteenth century, but the music continued to be played and de
veloped into a national style. Beginning in the nineteenth century, many 
western composers wrote works in this style, and it is most known to people 
through the famous Hungarian Rhapsodies of Franz Liszt. 

Kodaly's composition is a symphonic poem cast in rondo form with a 
very substantial coda. It remains one of Kodaly's most popular orchestral 
works, due to its generally conservative harmonies, its virtuosity, andes
pecially its very rich and brilliant orchestration. 

-Note by Andrew Weaver 

Symphony No.JOJ in D Major. • Franz Joseph Haydn 

"The Clock" 

After nearly thirty years of composing privately for Austria-Hungary's 
Ester hazy family, Franz Joseph Haydn's trips to London in 1791 and 1794 
were a refreshing and important change. He was invited there by the im
presario Johann Peter Salomon to compose symphonies for a concert series, 
and for the first time Haydn was in the public eye in a busy cosmopolitan 
center. 

Until these concerts, Haydn had been composing primarily under the 
patronage of a limited group of musically educated aristocrats who could 
respect his stylistic innovations. He didn't have to worry about whether or 
not a piece of his would be successful or popular; he knew that the music 
would be performed regardless. The situation in London, however, was 
quite different. The London symphonies were intended for the broadest pub
lic Haydn had ever encountered, and his contact with this public and their 
reactions to his music directly influenced his compositional style. For the 
first time the aged composer was consciously trying to gain popularity, for 
he wanted to please the audience enough to be invited back. This switch from 
private patronage to public concerts, a major innovation of the late eigh
teenth century, continued to grow throughout the nineteenth and twentieth 
centuries, and the study of this trend and its effect on the relationship be
tween composer and listener continues to influence composers to this day. 

Nevertheless, Haydn was very successful in winning over the London pub
lic, and the symphonies he wrote for them are unmistakably grand works in
tended for immediate appeal. While they show the culmination of Haydn's 
skill as a symphonist, they do not really demonstrate any new facets of his 
style. If anything, the themes and motives in these symphonies are of a sim-



pier nature, and the works as a whole are generally less challenging to the 
listener than Haydn's earlier pieces. 

Symphony No.1 01, composed for the second (and last) concert series in 
1794, is one of the more complex of the London symphonies. Its name, "The 
Clock," comes from the lighthearted second movement which contains an 
accompanimental"tick-tock"throughout. The intellectual challenge of the 
symphony comes mainly in the outer movements. The first movement opens 
with Haydn's longest slow introduction, an intense and harmonically un
stable passage which leads atypically to a very cheerful and undramatic 
Presto. The most serious movement of the symphony is the Finale, despite 
its generally light character. Haydn even goes so far as to include a fugue, 
the most serious and intellectual of musical forms, towards the end of the 
piece. That this symphony was very popular and even gained a reputation 
as Haydn's best work shows that Haydn was able to connect with his London 
public even when trying to challenge them. The complex yet accessible 
Symphony No. 101 attests to Haydn's greatness as a composer. 

- Note by Andrew Weaver 

BIOGRAPHIES 

YENN CHWEN ER was born in Singapore in 1965. He began serious 
violin lessons at the age of seven and was the youngest person to be award
ed the Licentiate of the Royal School of Music in violin performance. He 
joined the Singapore Symphony Orchestra as a trainee the year of its inau
guration in 1979. Three years later he was given a full scholarship to study 
at the Royal Academy of Music in London where he later graduated with 
distinction. Upon his return to Singapore, he joined the Singapore Sym
phony Orchestra where he was a first violinist for jive years and served as 
the acting deputy concertmaster in 1988. He was a soloist with the orchestra 
performing Vieuxtemps' Concerto No. 4 and Beethoven's Violin Concerto. 
In 1990 Mr. Er accepted a scholarship to study at The Shepherd School of 
Music with Sergiu Luca. He completed the Master of Music degree in 199 2 
and is presently working on the Doctor of Musical Arts degree. In addition to 
violin performance, Mr. Er has studied composition in London with Sarah 
Thomas and at the Shepherd School with Samuel Jones. He was invited to 
compose for the New Music Forum in Singapore in 1987,1990, and 1992. 

KEVIN NOE received his bachelor's degree in trumpet performance 
from the University of North Texas. During the summer of 1993, Mr. Noe 
appeared as a guest conductor with the Spokane Symphony Orchestra of 
Washington and studied conducting with Gunther Schuller. Last summer he 
received the Maurice Abravanel Fellowship as a conductor at the Tangle
wood Music Center. While there he studied with Gustav Meier, Robert Spano, 
and Seiji Ozawa. Currently Mr. Noe is working on his master's degree in 
orchestral conducting at the Shepherd School as a student of Larry Rachleff, 
and this is his third year as co-director of the Campanile Orchestra. Mr. 
Noe has recently been appointed to the faculty of Duquesne University in 
Pittsburgh where he will be the music director of the Duquesne Symphony 
Orchestra. 
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