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Suite for Horn and Piano (1964)
Danse Quixotic
Slow and Sweet
Song
Epilogue
Suitable for Dancing

Alec Wilder
(1907-1980)

George Warnock, horn
Daniel Velicer, piano
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Sonata (in one movement)
for Violoncello and Piano (1993)

Michael Mathis
(b.1958)

Malta espressivo; Scherzando; Adagio;
Scherzando - Cadenza; Malta espressivo
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The Be/rose Duo
David Garrett, cello
Junko Ueno, piano

Native American Portraits (1980)
Cheyenne
Seneca
Zuiii
Wendy Koons, violin
Daniel Velicer, piano
Julie Angelis, percussion

INTERMISSION

DavidAmram
(b.1930)
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PROGRAM NOTES
Suite for Horn and Piano
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Distinguished as a composer ofpopular and serious music, Alec
Wilder briefly studied at the Eastman School of Music before moving to
New York City. His songs were performed by Frank Sinatra and Judy
Garland, while his band pieces found a home with Benny Goodman and
Jimmy Dorsey. He excelled in writing short operas for small ensembles
of singers and instrumentalists. Suite for Horn and Piano draws upon
a variety ofjazz styles and traditions. Specific allusions are made to big
band swing, "cool" swing, blues, and ballad idioms, as well as a variety
ofLatin rhythms.
Gunther Schuller reacts to Wilder's music thus: "What so many of us
respect in Alec Wilder is his absolute independence as an artist. For
years Alec wrote music of taste and quality with that personal melodic
touch that was all his own, undaunted by musical fashion or fads. And
who else has been as devoted to the musician in providing a playable,
functional literature for all those instrumental ensembles whom most
composers generally ignore? It was almost a mission in Alec's life to
assuage the thirst for good music of the so-called underdog instruments,
much in the manner that composers did in the Baroque era, for example.
In short, Alec was the musician's friend and an American 'original.' His
death was a great loss to American music. Fortunately his music lives on."
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- Note by Clive I. Leander

Sonata (in one movement)
fo r Violoncello and Piano
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Alec Wilder

Michael Mathis

The world of my Sonata is rooted in the lyrical, dramatic, and voicelike personality of the cello in concertato relationship with the piano. It is
characterized by the merging of an intense rhapsodic and dramatic impulse with particular vision ofmusical unity and shape. With respect to the
dramatic dimension, the piece unfolds very much like a play ofShakespeare
- The Merchant of Venice in particular .
In the first section of the first part (Molto espressivo), the cello solo
represents the thesis of the piece and primary motivic and harmonic material and scales. In the next section, the piano is the main vehicle of the
antithesis. This is followed by transitional and developmental material
which leads finally to a section of strongly percussive character. Each
main part ends with and is articulated by a variant of the percussive section. The full expression of the implications of the antithesis occurs in the

Adagio. The transitional and developmental section of the first part is
interrupted, or temporarily "abandoned," but the presentation of its dramatic issues are resumed in a second transitional and developmental section which bridges the Cadenza and the fifth part. As in the drama, there
is both a technical climax (which occurs without pause after the Adagio
part), and a dramatic climax (occuring immediately before the fifth main
part). There are strong tendencies toward synthesis of the main elements
of the thesis and antithesis in the work as a whole, but a full synthesis does
not occur.... until the final part, or denouement, of the work, where the cello
and piano occur together, primary motives are contrapuntally interweaved,
and a reconciliation occurs between the thesis and the percussive sections.
The musical shape, structure, rhythms, harmonies, melodies, motives
on all levels, the "new tonality" of the work, the hierarchy of tonal centers
in the various sections and main parts, and, in fact, most expressive details, all grow out of the Grundgestalt of the work. Grundgestalt is Arnold
Schoenberg's most fundamental compositional concept. It represents the
basic shape, on the deepest and most abstract level, of an individual artwork, and for Schoenberg, it is the link between the two Viennese Schools
and is of more fundamental importance than even his famous twelve-tone
technique. I felt from the beginning of composing the Sonata that the
Grundgestalt was represented by the motive C sharp - F sharp - C natural,
with F sharp as the tonal center and a primary conflict existing between
the tritone and perfect fifth "dominants." The more one listens to the
work, the more one will discover how deeply this motive is embedded.

- Note by the composer, graduating this year
with the Doctor ofMusical Arts degree
from The Shepherd School ofMusic

Native American Portraits

DavidAmram

Native American Portraits was composed in 1977 and premiered at
Alice Tully Hall by Seymour Wakschal. I composed this trio for violin,
piano, and percussion after completing a full-length work for the Philadelphia Orchestra, Trail ofBeauty, for oboe, mezzo-soprano, and orchestra. Since the orchestral work was based on American Indian folk and
traditional music, I wanted to write another work for a smaller group using American Indian musical materials.
The composition is in three movements. The first movement, Cheyenne,
uses themes from the Cheyenne people. The initial melody, stated by the
violin, was taught to me by Hyemeyohsts Storm , the author of Seven Arrows, and is the traditional Cheyenne social song. Other traditional Cheyenne melodies are introduced and later developed and played against one
another contrapuntally.

The second movement, Seneca, is based on an old song of the Seneca
people on the Six Nations of New York State and was taught to me by Jack
Preston, a member of the Thunderbird Singers, as well as a scholar and
performer of traditional native American music.
The final movement, Zuiii, is based on Zuiii melodies sung by the Pueblo people of the Southwest U.S. and includes a buffalo song and many
other rhythmically sophisticated melodies and chants of this ancient and
rich culture. The fanfare that opens the entire composition is reestablished at the end.
Native American music is a treasure that all of us who live on this
continent can share. The American Indian culture includes music, visual
arts, crafts, dance and story- telling as part of a harmonious whole.
One of my hopes is that this magnificent music of the first Americans can
finally become part of all of our musical lives, to honor the original Americans who welcomed us to this beautiful place, and to enrich our musical
appreciation with the subtleties that are unique to all ancient musics.
-Note by the composer

BIOGRAPHY
A noted jazz performer and pioneer of world music, DAVID AMRAM
tours internationally as a conductor, composer, and multi-instrumentalist. A leader of the 'Beat Generation,' he performed the first jazz/poetry
readings with Jack Kerouac in 1957.
Often described as the "Renaissance man ofAmerican music," Amram
will conduct members of the National Symphony Orchestra in the world
premiere on October 22, 1995, of Letters of Jefferson, his orchestral
composition for string orchestra and woodwind quintet, at the Kennedy
Center in Washington, D. C. Based on the private letters of Thomas
Jefferson, the work, commissioned by The Library of Congress, will be
narrated by E. G. Marshall.
Scheduled for release in 1995 is Jack Kerouac Romnibus, a CD-ROM
distributed by Largely Literary Designs,featuring an original score composed and performed by David Amram. Also to be distributed is a home
video on the Jazz Alley label of a one-hour live concert by the David
Amram Quintet, taped in July 1994 in Denver, Colorado.
Amram, who recently returned from his first concert tours of Japan
and Israel, celebrated his 25th season as Music Director of the Brooklyn
Philharmonic's free young people's and summer parks concert programs
with a series of concerts at the Brooklyn Academy of Music earlier this
month.

A gala concert celebrating David Am ram's 65th birthday is scheduled
for November 18, 1995, at the Tarrytown Music Hall in Tarrytown, New
York, as a benefit for The Jazz Foundation ofAmerica. The concert will
feature internationally renowned jazz, native American, Latin American,
and Middle Eastern performers, as well as choral and symphonic compositions by Amram, performed by the Manhattan Chamber Orchestra and
conducted by Richard Alden Clark.
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