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VERKLAERTE NACHT in 0 Minor, Op . 4 
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Andante rna moderato: Variations 

Scherzo: Allegro molto 
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PROGRAM NOTES 

Sextet (1932) 
Bohuslav Martinu 

B ohuslav Martinu was one of the most prolific 
composers of the twentieth century, composing rapid

ly, revising rarely, and oddly indifferent to what hap
pened to his works when he finished them. Consequent
ly his works have a reputation for unevenness . But the 
String Sextet, though it was composed in a week, was soon 
recognized as a significant work, for it was awi~rded the 
Elizabeth Sprague Coolidge Prize for 1932 . Olin Downes, 
critic for the New York Times , wrote after a performance 
in 1934 that it '' isa real string sextet and nota quartet with 
two extra instruments. The American audience received 
Martino's work with rare enthusiasm for its strength, 
freshness and swing, uncommon vitality, musical interest , 
rare distinction and real creative power." Martinu , afte r 
resistance to academic discipline ended his spotty educa
tion in his native Czechoslovakia, had moved to Paris in 
1923 , where he remained until the Nazis blacklisted him 
in 1940. When he received a telegram informing him that 
the Coolidge Prize of $1000 had been deposited in his name 
in a Paris bank, he thought it was a practical joke and left 
the message on his desk until a friend convinced him of 
its reality. 

Martinu was influenced by Debussy and to some 
degree by Stravinsky, but his music is very much his own 
mix of late Romantic chromaticism and folk-like pentatonic 
material. The Sextet begins with a slow Lento introduc
ing -a device that will recur frequently in the first move
ment: a musical line begins in the lower voices and climbs 
upward. sometimes in groups of instruments, and 
sometimes through individual voices. After the ascent , the 
line falls in pitch and volume. The Allegro poco moderato 
begins with a similar ascending motif and moves on to stac
cato rhythmic passages over which the first violin plays 
sustained notes. Upward-climbing sixteenth-note passages 
bring back the staccato rhythms over which the first viola 
now introduces the second subject. The development , 
rather than manipulating the thematic material , continues 
ro play through several tonal centers and rhythmic tex
tures until a final set of descending cascades brings on the 
recapitulation. The seconq subject appears in only 
fragmentary form, and the movement soon ends. 

The second movement consists of a spiky Allegretto 
scherzando sandwiched between two flowing Andantino 
sections. The slower sections begin with staggered en
trances that promise to be in imitation but are instead 
sinuous counter-melodies. 

The finale is a lively Allegretto poco moderato that 
begins with bouncy exchanges between upper and lower 
voices , and continues with eighth-note duples sometimes 
set against triplets . After a crescendo, the violins sing out 
the second theme in octaves . This material is developed 
with charm and ingenuity. Following the recapitulation , 
a brief coda recalls the second theme , and sweeping up
ward runs end the movement. 

This is the second performance of this work in a 
Friends of Music concert; it was last performed by the 
Chicago Sextet in january 1968. 

VERKLAERTE NACHT ("Transfigured Night") 
Arnold Schoenberg 

B efore he set off into the brave new world of 
atonality and serial music, Schoenberg wrote a work 

in the highly emotional and richly chromatic idiom of late 
German Romanticism. ' 'Verklaerte Nacht '' was completed 
in 1899, the composer 's twenty-fifth year. He wrote of the 
work that " The thematic construction is based on 
Wagnerian 'model and sequence ' technique above a mov
ing harmony, on the one hand, and on Brahms's tech
nique of developing variation as I call it, on the other. " 
Its title comes from a poem by Richard Dehmel , from his 
Weib und Welt("Woman and World"). Although the music 
can stand on its own, the text provides a structural outline 
for the music and suggestions for a number of its effects. 

Two people walk through the bare cold woods; 
the moon runs along, they gaze at it. 
The moon runs over tall oaks; 
no cloudlet dulls the heavenly light 
into which the black pearls reach. 
A woman 's voice speaks: 

I bear a child, and not from vou -
I walk in sin alongside you. · 
I sinned against myself mightily; 
I believed no longer in good fortune 
and still had a mighty longing 
for a full life , mother"s joy 
and duty; then I grew shameless , 
then horror-stricken, I let my sex 
be taken by a stranger · 
and even blessed myself for it. 
Now life has taken its revenge; 
now I meet you, oh you. 

She walks with clumsy gait. 
She gazes upward; the moon runs along. 
Her somber glance drowns in the light. 
A man's voice speaks: 

The child that you conceived 
be to your soul no burden; 
t)h look, how clear the universe glitters! 
There is a glory around all , 
vou drift with me on a cold sea , 
but a peculiar warmth sparkles 
from you in me, from me in you . 
It will transfigure the alien child -
you will bear it to me, from me; 
you brought the glory into me, 
you made my self into a child. 

He holds her around her strong hips , 
Their breath kisses the air. 
Two people walk through high, bright night. 

{Anonymous translation from International Music Co. score) 

The opening descending motif suggests the tread of 
the couple through the woods, and anticipates the mood 
of the woman's angui~hed confession in the second sec
tion. This part begins after a brief pause when the muted 



) ..-, 
first cello introduces a new theme, which is developed with 
many contrasting modulations and changes in dynamic . 
The mood brightens briefly with a change to a major key , 
perhaps corresponding to the woman's thoughts of 
"mother's joy." But the agitation returns, and builds to 
an emotional climax as she recalls her shame and regret. 
The plodding motif of the beginning returns in the third 
section, which ends on· a quiet E minor chord. Then a sunny 
D major chord introduces the fourth section, the cello sug
gesting the man 's positive reassurances. His description 
of the glittering and sparkling in nature and in their rela
tionship is reflected in the high violin melody under a flut
tering accompaniment. After the unborn child is sym
bolically transfigured, the last section brings back the open
ing downward motif, now itself transfigured by being 
played in a major mode in the upper register of the violin. 
The final bars embody the magical glittering of the ' 'high, 
bright night. " 

This is the first performance of this work in a Friends 
of .11usic concert. 

Sextet in B Flat, Op. 18 
johannes Brahms 

T he first of Brahms's two string sextets was also the 
first o f his chamber works for strings alone that he 

allowed to be published. He may have been inspired by 
Schubert's cello quintet inC , which had been published 
shortly before Brahms began his sextet in the fall of 185 7, 
and which showed how two cellos could provide both 
bass and melody. The cheerful mood of the piece may have 
been prompted by the easy conditions of his current 
employment at the pastoral court of Detmold in the 
Teutoburger forest. The work was finished in 1860 and 
performed by the Joachim Quartet with added players. 

The sextet opens with the first cello presenting the 
first of several melodies. Whiffs of the waltz arise frequently 
from the three-quarter time of the movement. The first 
violin and viola take up the warm first theme and spin it 
out until a series of triplet figurations in the violin leads 
to a second theme in richly doubled parallel sixths. Hard 
on this theme comes a third , again introduced by the first 
cello. A concluding passage based on the rhythm of the 
second theme ends the exposition. The development 
breaks up the first theme into motifs, adds a touch of melan
choly to the second theme by putting it in the minor mode, 
and suppresses the third theme. The recapitulation brings 
back the first theme in octaves on both violas and the first 
cello as the violins and second cello play syncopated ac
companiment figures. The first viola takes the third theme 
in this section, but the first cello gets to bring back the open
ing theme at the coda, which ends with a slower, quieter 
passage played pizzicato. 

The Andante rna moderato is a set of variations on 
a Hungarian-flavored D-minor melody first stated by the 
viola. The first three variations divide the note values, first 
into sixteenths, then sixteenth-note triplets , then thirty
second notes, giving a sense of growing urgency. In con
trast, the fourth variation returns to eighth notes and 
quarters and shifts to D major. The next variation gives 
the cellos a rest, introduces a drone, and as Melvin Berger 
says, imitates a music box. The cello brings back the original 

theme, and a quiet coda ends the movement. 
Brahms's classical affinities are especially noticeable 

in the last two movements , a scherzo and a rondo. The 
scherzo, with its robust rising tune and deceptive accents , 
might remind one of Haydn or early Beethoven. Instead 
of relaxing the tempo in the trio , as in some classical scher
zos, Brahms speeds up, and has the melody descend, in 
contrast to the scherzo. After the scherzo repeats, the coda 
recalls the trio before bringing the movement to a vigorous 
conclusion. 

In the finale , as in the first movement , Brahms gives 
the benign main theme to the first cello. The upper and 
lower voices exchange parts of the theme until all the in
struments join in. The next section has the violins and violas 
announce a dramatically rising theme that subsides into 
an ornamented descent. After the cellos take their turn , 
the main theme returns. An agitated section in the minor 
mode alternates with calmer passages until the rondo theme 
reappears. The material from the first section is developed, 
leading to a return of the main theme, first broken down 
into individual bars exchanged between the upper and 
lower voices, then played by the full ensemble . An ac
celerating coda ends the movement in high spirits. 

The Sextet Op. 18 has appeared once before on a 
FriendsofMusicprogram, when the Academy of St. J!ar
tin in the Fields ensemble played it in )vfarch of 1993. 

PrrJ!{ram .\'oles by Edu·arcl Doup,blle 

The Academy of St. Martin in the Fields Sextet 

S ince 1972 , the principal string players of the Academy of 
St. Martin in the Fields Orchestra have presented concertS 

of the larger chamber works , especially quintets, sextets, and 
octets. These works are often neglected, or are performed 
by quartets with guest artists . The Academy ensemble brings 
to its performances the subtlety of nuance and finesse of 
players accustomed to playing together. The ensemble tours 
Germany and France every year, and has frequently come to 
major cities in North America. Thev have recorded the four 
Double String Quartets of Spohr and the Mendelssohn Octet , 
and have recently embarked on a project for Chandos Records 
to record the entire string octet repertoire . 

Kenneth Sillito, leader of the ensemble, studied at the 
Royal Academy of Music, and had been leader of the English 
Chamber Orchestra and a founding member of the Gabrieli 
String Quartet. Violinist Malcolm Latchem. a founding 
member of the Academy of St. Martin in the Fields, has studied 
at the Royal College of Music and was a member of the Lon
don Philharmonic as well as the Dartington String Quartet. 
Violist Robert Smissen studied at the Guildhall School of Music 
and has been principal viola of the Northern Sinfonia. Stephen 
Tees studied viola at the Royal College of Music and was a 
member of the Amphion String Quartet; he plays in a number 
of British orchestras and ensembles . Cellist Stephen Orran 
studied at the Guildhall School of Music and has been a 
member of the Delme Quartet , the English Chamber Or
chestra, the Bournemouth Sinfonietta, and the City of Lon
don Sinfonia. Another student at the Royal Academy of Music. 
Roger Smith has played cello with the Menuhin Festival Or
chestra and the English Chamber Orchestra, and is a member 
of the Gagliano Trio. 


