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BIN SUN, viola 

LARRY RACHLEFF, conductor 

MICHAEL HAMMOND, guest conductor 

KEVIN NOE, guest conductor 
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8:00p.m. 

Stude Concert Hall 

RICE UNNERSITY sfitte~rd 
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.PROGRAM 

Overture to "The Wasps" Ralph Vaughan Williams 
(1872-1958) 

Kevin Noe, conductor 

Der Schwanendreher 
Concerto after old Folksongs 
for Viola and Small Orchestra 

"Zwischen Berg und tiefem Tal" 
Langsam - Miiftig bewegt, mit Kraft 

"Nun Iaube, Lindlein, Iaube!" 

Paul Hindemith 
(1895-1963) 

Sehr ruhig -Fuga to - Wie am Anfang 
Variationen "Seid ihr nicht der Schwanendreher?" 
Miiftig schnell 

Bin Sun, soloist 
Michael Hammond, conductor 

INTERMISSION 

Symphony No.2 in D Major, Op. 73 

Allegro non troppo 
Adagio non troppo 
Allegretto grazioso (Quasi Andantino) 
Allegro con spirito 

Larry Rachleff, conductor 

Johannes Brahms 
(1833-1897) 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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Zachary Carrettin 

Benjamin Wolff 
Rebecca Schweigert Matthew Gold 

Rachel Tsuchitani 
Matthew Fuller Scott Brady 

Clarinet 
Erich Loftis 

Martha Baldwin Joanna Nelson 
Joanna Winters Caroline Callies 
Tiffany Modell David Jankowski Frank Ronneburg 

• Lisa McCormick Nicholas Murphy Joel Woodson 

Lisa Vosdoganes Michael Waters 
Violin II Xin-Yang Zhou ., 

JaneKang Orchestra Manager 
6: Kim Fick, principal 

Nicholas Anton Martin Merritt 
Courtney LeBauer 

Robert Howard Bassoon 
Steven Leung 

Kari Jane Docter William Hunker Orchestra Librarian 
Gabrielle Stebbins Damian Montano Ellen Rose 
Rachael Snow Robin Creighton 

Scott Phillips 
Andrew Cheung Double Bass Bohuslav Rattay Library Assistants 

:-.. Eugenia Wie 
~ Chris Windham , Aaron Bielish 

- ... Jeffrey Issokson principal Horn Sharon Neufeld 
Angela Marroy Charles DeRamus Wade Butin Rebecca Novak 
Mihaella Misner Joel Reist Stephen Foster Robert Rohwer 
Rolanda Shine Sandor Ostlund Tricia Giesbrecht Anne Schlossmacher 
Janice Chow Alain Malo Rebecca Novak Lisa Waters 

_ .., Claudia Harrison David Murray Jeffrey Rogers 
... ,_ Amanda Walvoord Judith Yaldatel George Warnock Stage Assistants -· Vanessa Cook Christopher Simison Mark Barnette 

.. Eyal Ganor Trumpet 
Nathaniel Dickey 

Viola Robert Stiles Mark Austin 
William Hunker 

Sharon Neufeld, 
George Chase 

Steven Leung 

principal Flute Edward Martinez .. Aaron Bielish Julie Duncan 
Dennis de Jong 
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'!" Jonah Sirota Elana Hoffman Chris Windham 
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PROGRAM NOTES 

Overture to "The Wasps" . Ralph Vaughan Williams 

Considered a "reactionary" by some, the ancient Athenian playwright Aristophanes 
used his plays to express his opinions on a variety of philosophical and political sub
jects, particularly those customs which he condemned. In The Wasps, first produced 
in 422 B.C., he satirized the juries of the Athenian justice system, on which citizens sat 
and dispensed justice instead of attending to their private affairs. Because their pas
sion for litigation was motivated exclusively by the payments they received for their 
duties, and their addiction to the system fostered an acrimonious temper among citi
zens, ~istophanes labeled them "wasps." Specifically, Aristophanes aimed his satiri
cal shafts at the politician and general Cleon, who had prosecuted a decent soldier 
for an incident in a recent military campaign. 

It became a tradition at Oxford and Cambridge Universities toward the end of the 
nineteenth century for undergraduates to produce ancient Greek tragedies and com
edies. The students, though they presented the dramas in the original language, made 
little attempt to imitate what little is known of ancient Greek theater or music. Incidental 
music was composed for each occasion, and Ralph Vaughan Williams was invited to 
write music for The Wasps at his alma mater of Cambridge in 1909. According to his 
wife Ursula, "He enjoyed this, and his Greek was still in good enough repair for him to 
manage the songs and choruses without trouble. The fair copy looks as if the words were 
written with no more difficulty than that needed for writing English words under the 
notes." One could say that Vaughan Williams' Athens is Cambridge, and that his music 
captures the humorous, satirical nature of the original play and its revival. 

The overture, in a strict sonata form, begins with buzzing wasps: trills, cuivre notes 
in the horn and pizzicato notes in the strings. These buzzing wasps reappear in the deve
lopment, along with the first two themes. The recapitulation, in which the subjects are 
intertwined, is followed by a short coda based on the first theme at an increased speed. 
Vaughan Williams' orchestration and use of whole tone scales recall French "impres
sionism" and his lessons from Ravel, despite Ravel's comment that Vaughan Williams 
is "the only one of my pupils who does not write my music." The Wasps is also the first 
of Vaughan Williams ' works in which the spirit of folk songs is manifest as an original 
and idiosyncratic style. In 1925, Vaughan Williams extracted a suite of four movements 
from the incidental music, of which the overture is best known today. 

Der Schwanendreher Paul Hindemith 

A "Schwanendreher" enjoys a very specialized occupation; he is a kitchen func
tionary who turns roasting swans on a spit. Paul Hindemith excerpted this unusual ti
tle from one ofthefour folk songs he borrowed from Franz Bohme's 1877 collection, 
Altdeutsches Liederbuch, as the basis for his viola concerto, Der Schwanendreher. 
(This collection also provided much source material for Hindemith's opera Mathis der 
Maler, written in 1934.) The preface to the score of Der Schwanendreher reads as 
following: "A musician comes among merry company and performs the music he has 
brought with him from afar: songs grave and gay and at the end a dance. According to 
his ability and inspiration, he expands and embellishes the tunes, preludizes and fan
tasizes, like a true Musikant." This could also be said of Hindemith, the composer and 
violist who wrote this concerto for himself in 1935, expanding and embellishing his 
source material according to his fancy and the musical language of his day. 

The first movement, after the soloist 's opening flourishes, opens with the song 
Zwischen Berg und tiefem Tal (Between Mountain and Deep Valley) . The introduction 



leads into an energetic, jumping dance cleverly incorporating the opening material of 

the solo viola as the second theme in the communal dance. This movement is in sonata 

form with a coda. The second movement is a contrast to the strenuous counterpoint 

and vigorous orchestration of the first; it begins with a tranquil prelude for viola 

and harp, then proceeds with the song Nun Iaube, Lindlein, Iaube! (Put Forth Your 

Leaves, Little Linden!) as a soft woodwind chorale. The bassoon introduces a fugal 

rendition 'of the children's song Der Gutzgauch auf dem Zaune Safl (The Cuckoo Sat 

on the Fence), which eventually combines with the viola and harp music of the prelude 

to close the movement. The finale, after which the concerto is named, is based on the 

song Seid ihr nicht der Schwanendreher (Aren't you the Swan-Turner?) . The theme 

ofDer Schwanendreher, in the traditional German Bar form ( AAB), is set antiphonally, 

the orchestra playing a phrase or phrase pair, and the solo viola its repetition. The theme 

is followed by eleven variations, of which the seventh and tenth are cadenza-like, and the 

last is expanded into an energetic coda. 

Symphony No. 2 in D Major, Op. 73 Johannes Brahms 

Perhaps the most descriptive comment Johannes Brahms made about his Symphony 

No. 2 in D Major, in a letter to his publisher, referred to his recent creation as a "new, 

lovable monster., As this letter was written in October 1877, before the Viennese pre

miere, the symphony was certainly new, and "monster" is not as inaccurate as it might 

immediately seem, if one realizes that the most characteristic feature of monsters from 

the centaur to the chimaera has not been size but design. The Second Symphony, in 

addition to its large scale, is a blend of the unlikely: classic craft and romantic material; 

the comic spirit of the eighteenth century and the determinedly heroic stance of the nine

teenth. This may be Brahms' response to a fervor among the cultivated musical public 

proclaiming the virtues of originality. Many criticized him for employing the techniques 

of Bach, Haydn, Beethoven, and Schubert. The Viennese critic Eduard Hans lick, how

ever, recognized the value of Brahms' contributions in his review of the premiere in 

Vienna on December 30, 1877: "The new symphony glows with a healthy freshness and 

clarity. It is easy to understand throughout, even though it offers much to listen to and 

ponder. Much in it is new, yet there is none of the unfortunate modern tendency to insist 

on novelty in the sense of the unprecedented. Nor are there coy glances at extraneous 

realms of art. It is all purely musical in conception and form, and purely musical in effect. 

It affords incontrovertible proof that one can still write symphonies after Beethoven in 

the old forms and on the old foundations. " 

Because Brahms produced his Second Symphony only a year after his First Sym

phony, and because the two differ so greatly in character, critics struggled to account for 

the differences between the two . Brahms did not produce a completed symphony until 

1876, when he was 43, after nearly twenty years of work. Intimidated by the spectre of 

Beethoven, he wrote to a friend, "You have no idea how the likes of us feels to hear the 

tread of a giant like him behind us." Once the First was completed and met with success, 

the Second followed very quickly during a retreat in the south German province of Car

thinia in the summer of 1877, along with his Violin Concerto, First Violin Sonata, and 

Second Piano Concerto. Of this summer Brahms said, "So many melodies fly about, one 

must be careful not to tread on them., The character of the Second Symphony, when com

pared to the First, also took the Viennese public by surprise. Brahms' lifelong friend, 

Clara Schumann, described it as "merry and tender,, and Brahms said the new work 

"might have been written for a newly wedded couple." Although Brahms attached no 

program to the piece, it is difficult not to draw inferences from the setting in which the 

work was written. The symphony has been dubbed "Brahms, Pastoral,, by some, look

ing back to Beethoven; it has also been compared to Schumann's "Spring" Symphony. 

The opening three notes of the first movement (D - C sharp -D) constitute a motto

like figure that plays an integral part in the first movement as well as in the finale. After 



a transition, a waltz-like second subject appears in thirds in the violas and cellos. The 
exposition's closing material is energetic with dotted rhythms and a canonic treatment 
of part of the principal theme. The development, complex with sequential modulation 
and brisk counterpoint, concentrates on the principal theme and the closing material. 
After a stormy climax, it subsides on a long pedal-point transition noteworthy for its 
manipulation of the movement's primary materials. In the recapitulation, the principal 
theme reappears over a new accompaniment. After a return of the other materials, a quiet 
coda brings the movement to a tranquil close. The Adagio is somewhat elusive, despite 
its direct materials and straightforward three-part form. The first theme, introduced by 
the cellos, eventually becomes the horn-call subject of a fugal development in the winds 
and strings, containing minor key modulation, crescendos, and manipulations of melo
dic fragments. A brief coda based on the principal theme closes the movement. The third 
movement is in the form of a scherzo with two trios, but its delicacy gives it the feeling 
of an intermezzo. The finale, in sonata form, provides the only sustained fast music in 
this primarily lyric symphony. It is also climac;tic because all the themes except these
cond recall the first movement's three note motto. The development is unusually intri
cate; it contains dynamic craftsmanship of a variety of techniques: inversion, augmen
tation, extensive reshaping, polyphonic combination, and rhythmic juxtaposition. A 
coda containing both themes follows the abridged recapitulation - according to Tovey, 

· "among the most brilliant climaxes in symphonic music since Beethoven." 

- Notes by Amanda Walvoord 

KEVIN NOE received his bachelor's degree in trumpet performance from the Uni
versity of North Texas. During the summer of I993, Mr. Noe appeared as a guest con
ductor with the Spokane Symphony Orchestra of Washington and studied conducting 
with Gunther Schuller. This summer he received the Maurice Abravanel Fellowship as 
a conductor at the Tanglewood Music Center. While there he studied with Gustav Meier, 
Robert Spano, and Seiji Ozawa. Currently Mr. Noe is working on his master's degree in 
orchestral conducting at the Shepherd School as a student of Larry Rachleff, and this is 
his third year as co-director of the Campanile Orchestra. 

Violist BIN SUN performs this evening as a winner of the I 994 Shepherd School 
Concerto Competition . Born in China, he received his Bachelor of Arts in Music from 
the Shanghai Conservatory of Music. He continued his musical training at The Shepherd 
School of Music as a graduate student of Csaba Erdelyi. Currently a member of the San 
Antonio Symphony, he was associate principal violist of the Shanghai Symphony before 
coming to the United States. 

UPCOMING ORCHESTRA EVENTS 

March 26, 28, 30, and April I, 7:30p.m.- SHEPHERD SCHOOL OPERA and the 
SHEPHERD SCHOOL CHAMBER ORCHESTRA present Menotti 's The Medium 
and the premiere of Richard Lavenda's Barricade. Wortham Opera Theatre. 
Admission: (general seating): $IOI$7. For ticket information, call 527-4933. 

Wednesday, April 26, 8:00p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachle.ff, conductor Program: Yenn Chwen Er Ouverture for String Orchestra; 
Kodaly Dances ofGalanta; and Haydn Symphony No. 101 in D Major, "The Clock." 
Stude Concert Hall. Free Admission. 

Friday, April 28, 8:00p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
and RICE CHORALE Larry Rachleff, conductor Program: Barber Overture to 
"The School for Scandal"; Britten Four Sea Interludes from "Peter Grimes"; 
and Prokofiev Alexander Nevsky. Stude Concert Hall. Admission (reserved seating): 
$7 /students $5. For advance tickets, call 527-4933. 
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