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PROGRAM 

Symphony No. 9 in E minor, Op. 95 
"From the New World" 

Adagio. Allegro molto 
Largo 
Scherzo. Molto Vivace 
Allegro con fuoco 

INTERMISSION 

Aquillae (1994) (Premiere) 

Antonin Dvorak 
(1841-1904) 

Scott McAllister 
(b. 1969) 

Howard Rappaport, conductor 

Symphonic Dances from West Side Story 

Prologue. Allegro moderato 
Somewhere. Adagio 
Scherzo. Vivace e leggiero 
Mambo. Meno Presto 
Cha-Cha. Andantino con grazia 
Meeting Scene. Meno mosso 
Cool. Allegretto 
Rumble. Molto Allegro 
Finale. Adagio 

Leonard Bernstein 
(1918-1981) 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and the use of recording equipment are prohibited. 





PROGRAM NOTES 

Symphony No. 9 in E minor, Op. 95 
"From the New World" 

Antonin Dvorak 

Symphony No.9 in E minor, "From the New World," was 

Dvorak's last and perhaps best symphony. It was the first he com
posed upon his arrival in America to assume the post of Director of 
the National Conservatory in New York. He was hesitant to accept 

the position, but he quickly developed a strong attachment to the 
new land and the beauty it had to offer. He said about his new sur
roundings: "It seems that American soil will influence my thought 
beneficially." Dvorak warned that the title of the symphony meant 
only "Impressions and Greetings from the New World," and he in

sisted that nothing more should be read into it. However, the work 
seems to represent the essence of America as a melting pot of many 
different peoples and their cultures. The two middle movements, 
the Largo and the Scherzo, were inspired by Longfellow's poem 
The Song of Hiawatha. The Largo recalls the funeral of Minne
haha with a slow, chorale-like opening and serene oboe solo. The 
Scherzo section was suggested by the Pau-Puk-Keewis at the wed
ding feast. It is very lively and festive with innovative rhythms and 
thick orchestrations. The entire piece is cyclic with the motives from 
the first three movements returning in the finale. Although this is an 
admirable compositional technique, it also reflects the idea that 
this is a country with many different backgrounds melting into one 
without losing their original orientation. Dvorak listened to the 
premiere in a box at Carnegie Hall in 189 3, and confessed that 

"when he acknowledged the tremendous applause, he felt as if he 
were king." 

- Note by Amy Scurria 

Aquillae . . Scott McAllister 

Aquillae is the Latin term for eagles. The piece is in memory of 
Richard Paul Lewis, who inspired this work. Throughout history, 
the eagle has been portrayed as a creature of strength, influence, 
and perseverance. Aquillae also portrays these characteristics. 
The piece is based on a jive-note "eagles" motive. Since the word 
"eagles" already has the notes "E," "A," and "G," and "S" is E-

flat in German, the composer only had to choose a note for the "L" 
which is "B." This motive is very significant throughout the work, 



for it is almost always present in many different shapes and forms. 
The final measures of the piece use the motive in its highest and 
longest form, which symbolizes the incredible power the eagle has 
in flight and the influences it has with man - in life and in death. 

- Note by the composer 

Symphonic Dances from West Side Story . . Leonard Bernstein 

Leonard Bernstein's musical West Side Story was conceived as 
a modern-day version of Romeo and Juliet. However, rather than 
a feud between two key families, the story centers around the clash 
between two teen-age gangs. Out of this background there arises an 
·incredibly moving love story. With the idea of a feud between Puerto 
Ricans and Americans, Bernstein used distinctive rhythmic ideas 
that permeate the entire work and reflect the musics of two different 
cultures. Bernstein wanted to create a work that would "tread the 
fine line between opera and Broadway, between realism and poetry, 
ballet and just dancing,' abstract and representational." West Side 
Story seems to accomplish all these things and exists as a powerful 
production that consists of "a theme as profound as love versus hate, 
with all the theatrical risks of death and racial issues." The work 
stands the test of time by facing issues of enduring significance. It 
reflects Bernstein's "popular" and "serious" sides, combined in 
music that contains memorable themes and melodies, and a strong 
sense of form that holds the music together. Symphonic Dances 
from West Side Story is a compilation of the music that, by itself, 
still carries with it the strong images and emotions evoked by the 
production. 

- Note by Amy Scurria 

BIOGRAPHY 

HOWARD RAPPAPORT received his Bachelor of Science in 
Music Education from the University of Illinois at Urbana-Cham
paign and his Master of Music in Clarinet Performance from North
western University. He later taught instrumental music in his home 
state of California and studied conducting with Dr. John Anderson. 
Last year he studied conducting with Alex Winterson in Dusseldorf, 
Germany, and attended classes at the Robert Schumann Musikhoch
schule. Mr. Rappaport is currently studying orchestral conducting 
with Larry Rachleff at The Shepherd School of Music . 



UPCOMING ORCHESTRA CONCERTS 

Saturday, December 3, at 8:00p.m. 
SHEPHERD SCHOOL 
CHAMBER ORCHESTRA 
Larry Rachleff, conductor 
Brian Connelly, piano 
Program: Mozart Piano Concerto 
No. 21 in C Major, K. 467; Ravel 
Le Tombeau de Couperin; and 
Ginastera Variaciones Concertantes. 
Stude Concert Hall, Free Admission 

Friday, December 9, at 8:00p.m. 
SHEPHERD SCHOOL 
SYMPHONY ORCHESTRA 
Larry Rachleff, conductor 
Program: Dvorak Carnival Over
ture, Op. 92; Ravel Piano Concerto 
in G Major (Jennifer Ruland, 
soloist); and Stravinsky Suite 
from 11The Firebird" (1919). 
Stude Concert Hall, Free Admission 
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