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FESTIVAL OF 

AMERICAN CONTEMPORARY MUSIC 
at Rice University 

November 3-9, 1990 
celebrating American Music Week 

CHAMBER MUSIC OF ROBERT AVALON 

Saturday, November 3, 1990 
8:00 p.m. in Hamman Hall 

RICE UNIVERSITY 



PROGRAM 

Sonata for Cello and Piano, Op.17 (1988) 

I. Adagio 
II. Allegro 

Sonata for Violin and Piano, Op. 6 ( 1983) 

I. Andante maestoso -Allegro 
II. Andante 

III. Presto 

INTERMISSION 

Duet on Japanese Text for Flute and Soprano, Op.lS (1988) 

Sextet on Julia de Burgos Poetry, Op. 21 ( 1989) 
for Soprano, Flute, Violin, Viola, Cello, and Piano 

I. El mary tu 
II. Canci6n amarga 

III. Ay ay ay de la grifa negra 

Robert Avalon, Pianist/Composer 
Ronald Neal, Violinist 

David Hermann, Violist 
Gayane Manasjan, Cellist 
Janis De Lara, Soprano 

Megan Meisenbach, Flautist 
Rhode Hardy, Actress 
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BIOGRAPHIES 

Born in San Antonio, ROBERT AVALON studied piano with Andrew Mihalso 
at Trinity University in San Antonio and with Jerome Rappaport at Interlochen, 
Michigan, until his graduation from high school. He continued his studies privately 
with Etsko Tazaki, Clara Rolland, and Shirley Parnus-Adams in St. Louis and 
Champaign (Illinois). 

As a pianist, Robert Avalon has performed large segments of the solo reper
toire, including the entire Well-Tempered Clavier of Bach in 1983. As a chamber 
music collaborator, he has also performed extensively, including the entire Beethoven 
Piano Trio cycle in 1984 with members of the San Antonio Symphony. He performed 
the complete chamber music for piano and strings by Brahms in a series of six 
concerts at the Carver Cultural Center in San Antonio during the summer of 1988. 
He has appeared as a chamber musician at the Killington Music Festival in Vermont 
and as a soloist in important music centers outside the United States, including 
London, Brussels, and Mexico City. 

As a composer, Robert Avalon has been the recipient of many grants and com
missions. In 1986 he received a commission from the University of Texas Institute 
of Texan Cultures to compose a piano concerto which he performed with members 
of the San Antonio Symphony in celebration of Texas' sesquicentennial. The same 
year brought another sesquicentennial commission from the San Antonio Festival 
for which he composed a work for baritone voices and orchestra. 

The Pablo Casals Museum of San Juan, Puerto Rico extended a commission for 
a cello sonata in 1988 to commemorate the birthday of the legendary Casals. Robert 
Avalon performed his Sonata, Op. 17 with Dallas cellist Gayane Manasjan at the 
Casals Museum in a concert sponsored by the R. J. Reynolds Company. Due to the 
great success of that concert, he was invited back to San Juan to premiere two new 
works in December of 1989 in two concerts sponsored by AT & T. Those two 
concerts, which featured several other works by Robert Avalon, premiered his 
Viola Sonata, Op.19, and his Piano Sextet, Op. 21. June 15,1990, witnessed the 
premiere of a new piano trio commissioned by City Stages - a Birmingham 
Festival. 

Other new works to receive their premieres this coming year include a set of ten 
piano pieces for pianist Timothy Woolsey of Austin, a song cycle for Mexican 
soprano Beatriz Aznar, a triple concerto for the Dallas Chamber Orchestra, and an 
opera on Maximilian and Carlota. 

Mr. Avalon presently resides in Houston, Texas. 

RONALD NEAL, violinist, is Director-Concertmaster of the Dallas Chamber 
Orchestra, Director of the Killington Music Festival in Vermont, and a faculty 
member at Southern Methodist University. A graduate of the Eastman School of 
Music and The Juilliard School, where he was an assistant teacher to Ivan 
Galamian, Mr. Neal has performed concerts on both American continents, Europe, 

y \ Iceland, and Japan. 



GAYANE MANASJAN, cellist, holds degrees from the California Institute of the 
Arts and The Juilliard School, where she was a pupil of Channing Robbins and 
Leonard Rose. She currently serves on the faculty of the Killington Music Festival 
and as principal cellist with the Dallas Chamber Orchestra. A first prize winner of 
the Coleman Chamber Music Auditions, Ms . Manasjan enjoyed a successful tour of 
Japan in 1988. 

DAVID HERMANN, violist, holds both Bachelor and Master of Music degrees 
from the University of Illinois. He is the principal violist with the Spectrum 
Chamber Ensemble and the Dallas Chamber Orchestra. This month he will record 
Mr. Avalon's Viola Sonata, Op. 19 (1989), a work personally commissioned by 
Mr. Hermann. 

MEGAN MEISENBACH,flautist, who studied privately with Jean-Pierre Rampal 
in Paris for four years, recently gave a well-received solo recital in Carnegie Recital 
Hall and is the recipient of a National Endowment for the Arts Solo Recitalist grant. 
Ms. Meisenbach was the principal flautist with the Round Top Orchestra for nine 
years, and has toured throughout the United States, Europe, and Mexico. 

JANIS DE LARA, soprano, is a two-time winner of the Metropolitan Opera 
Regional Finals. Having studied with Elisabeth Schwarzkopf and Josephine 
Lucchese, Ms. De Lara is currently a doctoral candidate at the University of Texas 
(Austin), and coaches regularly with David Garvey. She gives numerous concert 
appearances annually. 

RHODE HARDY, one of Puerto Rico's leading actresses, is well-knownfor her 
passionate interpretations of dramatic and poetic literature. She has been critically 
praised both in the United States and in Puerto Rico for her readings of Latin 
American poets, including Llorens Torres, Gautier Benitez, Clair Lair, and Julia 
de Burgos. 
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This concert is generously supported by 
The Shepherd School of Music, 

Robinson Galleries, Club Puerto Rico, Inc., 
The Ecuadorian Cultural Association of Houston, 

and Parkerson Gallery. 

With gratitude to the following individuals: 
Ms. Marta Foster, Mrs. Abby Toman, Mr. James Gladwin (the Callaway Group), 

Mr. Dent Speer, Mrs. Carolyn Mitchell, Dr. and Mrs. Frank Aviles, 
Mrs. Frank Tittel, Dr. and Mrs. Ed Bosarge, and Mrs. Terecita Rincon. 

Proceeds will benefit St. Joseph Multi-Ethnic Cultural Arts (MECA), 
an inner-city arts center that provides training and stimulus in the arts 

for at-risk youth from all sectors of the Houston community. 
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PROGRAM NOTES 

Sonata for Cello and Piano, Op.17 (1988) 

Commissioned by the Pablo Casals Museum of San Juan, Puerto Rico, Robert 
Avalon's cello sonata was premiered on December 29, 1988- the birth date of the 
legendary Casals, as part of a Casals commemorative concert Gayane Manas jan 
was cellist for that event as she is for this evening's performance. Yesterday, under 
the auspices of Foundation for Modem Music, Ms. Manasjan and Mr. Avalon 
recorded the work at Sugar Hill Studios here in Houston. 

The frrst movement is based on a theme from a choral work composed by Casals 
entitled Nigra sum. 

Sonata for Violin and Piano, Op. 6 (1983) 

The Op. 6 violin sonata was one of several chamber works composed by Robert 
A val on while living in a one room cabin built in 1866 located on 50 acres of hill 
country in northern San Antonio. Commissioned by the University of Texas 
Institute of Texan Cultures, the work was inspired by a collection of landscape 
paintings and drawings by the German artist Herman Lungkwitz who lived and 
worked in the Texas hill country during the latter part of the 19th century. 

The final movement is a presto in which the violin and piano play in unison 
throughout. This work was recorded today by Ronald Neal and Robert Avalon at 
Sugar Hill Studios. 

Duet on Japanese Text, Op.lS (1988) 

Composed at the request of Janis De Lara, this short tour de force is based on the 
brief text "Takai sora ni niwa no tori" which translates "two birds flying in the high 
sky". It received its premiere by Ms. De Lara and Ms. Meisenbach in a private home 
concert in 1988. 

Sextet on Julia de Burgos Poetry, Op. 21 (1989) 

Commissioned by the Pablo Casals Museum in 1989 and premiered at the 
Museum ofContemporary Art in SanJuan in December 1989, this work is receiv
ing its North American premiere this evening. The performers in Puerto Rico were 
the same as we are hearing in tonight's concert. 

The life of the now famous Puerto Rican poet Julia de Burgos was a mixture 
of controversy and tragedy. Found dead without identification on a street in New 
York at the age of 39, de Burgos left a wealth of great poetry that is a combustion 
of agony and joy. Shunned by Puerto Rican society during her time because of her 
liberal sexual and political views, she is now a hero of Puerto Rican literary culture. 

Robert Avalon set the three de Burgos poems in their original Spanish but has 
provided the audience with English translations. 



THREE POEMS OF JULIA DE BURGOS (1914-1953) 

- Translations by Robert Avalon -

I. 

El mary tu 
.... 

-The sea and you -

The course of the sea upon my door 
is blue sensation between by toes, 
and your impetuous leap through my spirit 
is no less blue, an eternal birth. 

All the color of awakened aurora 
the sea and you swim in it until my encounter, 
and in the madness of loving me until the point of a shipwreck 
you both go breaking the ports and the oars. 

If I just had a ship of seagulls, 
and could for an instant stop them, 
and shout my voice that they fight 
in a simple duel of mystery! 

That one in the other might find his own voice, 
that they interweave their dreams in the wind, 
that they bind stars in their eyes 
so that they give, united, their beams. 

May there be a duel of music in the air 
the opened magnolias of their kisses, 
that the waves dress themselves in passions 
and the passion dress itself as a sailboat. 

All the color of awakened aurora 
may the sea and you expand it into a dream 
that it carry my ship of seagulls 
and leave me in the water of two skies. 

l ·• ' l ,.... 
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II. 

Cancion amarga 

- Bitter Song -

Nothing troubles my being, but I am sad. 
Something slow and dark strikes me, 
though just behind this agony, 
I have had the stars in my hand. 

It must be the caress of the useless, 
the unending sadness of being a poet, 
of singing and singing, without breaking 
the greatest tragedy of life. 

To be and not want to be .. . that's the motto, 
the battle that exhausts all expectation, 
to find, when the soul is almost dead, 
that there is still strength left in the miserable body. 

Forgive me, oh love, if I do not mention your name! 
Apart from your song I am dead wing. 
Death and I sleep together .. . 
Only when I sing to you, I awake. 



III. 

Ay ay ay de Ia grifa negra 

- Ay ay ay the kinky haired black woman-

Ay ay ay, I am kinky haired and pure black; 
kinkiness in my hair, coarseness in my lips 
and my flat nose mozambiques. 

Black of untouched dye, I cry and I laugh 
the vibration of being a black statue; 
of being a block of night, in that my white 
teeth flash; 
and being a black vine 
in which the black becomes entangled 
and the black nest twines 
where the raven sleeps 
Black block of black in which I sculpt myself, 
ay ay ay, that my statue is all black. 

They tell me that my grandfather was the slave 
for whom the master paid thirty coins. 
Ay ay ay, that the slave was my grandfather 
is my sorrow, is my sorrow. 
If I had been the master 
it would have been my shame; 
that with me, as with nations, 
if to be the servant is not to have rights, 
to be the master is not to have conscience. 

Ay ay ay, the sins of the white king 
may the black queen wash them in forgiveness. 

Ay ay ay, that the race escapes me 
and fleeing towards the white race rushes ahead and explodes 
to sink itself in its clear water: 
or perhaps if the white will enshadow itself in the black. 

Ay ay ay, that my black race flees 
and with the white comes to be swarthy; 
to be that of the future, 
fraternity of America! 
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