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PRESENTS 

MEMBERS OF 

THE GUARNERI STRING QUARTET 
John Dalley, violin 
Michael Tree, viola 
David Soyer, cello 

Guest Artist: Lilian Kallir, piano 

Piano Quartet No.1, in G Minor, K. 478 .................................... MOZART 
Allegro 
Andante 

Allegro moderato 

Trio for Violin, Viola and Cello, in G Major, Op. 9, No. 1 ................. BEETHOVEN 
Adagio- Allegro con brio 

Adagio, ma non tanto e cantabile 
Scherzo: Allegro 

Presto 

INTERMISSION 

Piano Quartet, in E-flat Major, Opus 47 ................................. SCHUMANN 
Sostenuto assai - Allegro ma non troppo 

Motto vivace 
Andante cantabile 

Vivace 

Recordings: The Guarneri String Quartet - Philips and RCA Red Seal 
Lilian Kallir - Sonic Arts 

The Guarneri String Quartet is represented by Harry Beall Management, Inc. 
Lilian Kallir is represented by Columbia Artists, Inc. 

Photographing and sound recording are prohibited. 

We further request that audible paging devices not be used during performances. Paging arrangements may be made with ushers . 

If it is anticipated that tickets will not be used, subscribers are encouraged to turn them in for resale. 

This is a tax-deductible donation. Call 527-4933 . 

KUHFSS;?"FM 
The radio voice of Houston Friends of Music 



PROGRAM NOTES 

PIANO QUARTET IN G-MINOR, K. 478 
FOR PIANO AND STRINGS . .......................... WOLFGANG AMADEUS MOZART 

(1756-1791) 

Strangely enough, this frequently performed quartet has never been presented by the Houston Friends of Music in 

all its 31 years of existence. 
To be sure, Mozart composed only two piano quartets, but what masterpieces they are! None of his contemporaries 

had composed anything comparable. At the time, chamber music for pia~ and strings was, by convention, usually the 

equivalent of a sonata for piano with added strings. By contrast, in Mozart's two works the piano is totally integrated as 

one of the four instruments in a quartet. The result of Mozart's new departure was evidently that the music was more 

demanding than most pianists expected and much too complicated for many string players, who could get through more 

conventional works satisfactorily. 
This quartet, composed in 1785, when Mozart was 29 years old, did not find ready acceptance by the Viennese 

public, which found the work too difficult to understand. Consequently Mozart composed only one more piano quartet. 

Tonight's work in g-minor (one of the few compositions by Mozart in a minor key) is sombre and at times almost 

melancholic. Probably its non-acceptance by the Viennese public was partially due to its dark mood. Since the composi

tion speaks for itself, a discussion of the various movements is clearly unnecessary. Only a word regarding the charming 

last movement, a rondo: it has an uncanny similarity to the opening part of Stravinsky's Pulcinella Suite, an example of 

how immortal Mozart's themes are. 
Program Notes by W. H. Mannheimer 

TRIO FOR VIOLIN, VIOLA AND CELLO, 
INC-MAJOR, OP. 9, NO. 1. . ................................ LUDWIG VAN BEETHOVEN 

(1770-182 7) 

This trio is a beautiful example of the fact that a string trio is not merely an incomplete form of a string quartet, an 

ideal model being Mozart's "Serenade" for String Trio, K-563 in E flat. 
The String Trio, Op. 9, No. I, is a rather youthful work written in 1796 together with two other trios of the same 

opus number. They were dedicated to Count Browne, a Russian officer who had presented Beethoven with a horse. This 

trio, like the other two of Op. 9, is not background music, but serious music with a message. It begins deceptively with a 

slow introduction, Adagio, that starts in simple open octaves and seems to be in b-minor, so that when the complex main 

section of the movement begins, Allegro con brio and in G-major, it comes as a surprise. The slow movement, Adagio, 

ma non tanto e cantabile, is a songlike structure, moving through distant keys with a calmly lyrical flow. The third move

ment, Scherzo, though fast and brilliant, is not a cheery piece. The Finale is a long movement in sonata form and with 

beautifully contrasted themes. 
Program Notes by W. H. Mannheimer 

QUARTET IN E-FLAT MAJOR FOR PIANO 
AND STRINGS, OPUS 47 ..... .................................... ROBERT SCHUMANN 

(1810-1856) 

In 1842, after a period of lengthy tours to Weimar and Hamburg, Schumann returned to Leipzig to work on com

positions and on the important and influential music journal that he had established. Separated from his beloved Clara, 

lonely and depressed, he turned to the study of the chamber music of Haydn, Mozart and Beethoven. Inspired by the 

masters, he wrote three string quartets in a period of two months, after which he turned to the composition of chamber 

works with piano and strings. The results were the Piano Quintet in £-flat, the Piano Trio in a-minor and the present 

Piano Quartet in £-flat, Opus 47. 
The work is in the Classical four-movement scheme, with the slow movement placed in third position and the 

Scherzo in the second, a common nineteenth-century adjustment. The overall feeling is also one of Classical clarity, 

though it is suffused with the warmih and turbulence of the Romantic era. 

The first movement is characterized by a dialogue between piano and strings, as well as bold harmonic excursions. 

The Scherzo gives an impression of flighty,excitement. Two trio sections alternate with the return of the Scherzo -the 

first based on a simple folk-like melody, and the second on a series of syncopated chords. The slow movement begins 

with a short introduction and a sensuous ceflo melody, which is then passed among the other instruments. The Finale 

ends the work in brilliant abandon. 
Program Noles by Jeremy Yudkin 

4 



fr· 

THE ARTISTS 

MEMBERS OF THE GUARNERI STRING QUARTET 

Violinist JOHN DALLEY made his debut at the age of fourteen. Formerly on the faculty of 

the Oberlin Conservatory, a member of the Oberlin String Quartet and artist-in-residence at the University 

of Illinois, Mr. Dalley has since concertized extensively in the United States, Canada, Europe, Japan, 

Australia and New Zealand in recital and as soloist with orchestra. 

MICHAEL TREE, violist, was born in Newark, New Jersey, and received his first violin in

struction at the age of five . Later at the Curtis Institute of Music he studied with Efrem Zimbalist, Veda 

Reynolds and Lea Luboshutz. At the age of 20 he made his Carnegie Hall recital debut as a violinist. 
Subsequently, Mr. Tree has appeared as violin and viola soloist with major orchestras, in recital, and at 

leading festivals. 

Cellist DAVID SOYER was born in Philadelphia. His distinguished cello teachers include 

Diran Alexanian, Emanuel Feuermann and Pablo Casals. As a youngster he won the Youth Competition 
of the Philadelphia Orchestra and appeared as soloist with Eugene Ormandy conducting. He was later a 

member of the Bach Aria Group, the Guilet String Quartet and the New Music Quartet. His association 
with the musicians of the Marlboro Festival led to his becoming a founding member of the Marlboro Trio. 

LILIAN KALLIR 
Pianist 

Acclaimed on four continents, Lilian Kallir is in the ranks of today's outstanding pianists. Since her 

debut at the age of 17 with Dimitri Mitropoulos and the New York Philharmonic, she has had a full 
schedule of distinguished engagements and re-engagements. 

Ms. Kallir has performed with the Boston Symphony, Chicago Symphony, Berlin Philharmonic, 

English Chamber Orchestra, Concertgebouw of Amsterdam, Gewandhaus of Leipzig, London Philhar
monic and others. She has also performed under such distinguished conductors as: Karajan, Kondrashin, 
Giulini, Leinsdorf, Foster, Slatkin, Norrington and many more. 

Lilian Kallir makes her home in New York with her husband, the distinguished pianist Claude Frank. 

HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated to the presentation of chamber 
ensembles with national and international reputations. and to the development of new audiences. 

Francisco Aviles-Roig 
Ira J. Black 

Constance Dvoretzky 
Elmer Eisner 

Ann Fairbanks 
Arthur Ginzbarg 

Harvey L. Gordon 
Michael Hammond 

BOARD OF DIRECTORS 
Barbara Kauffman 

Tomas Klima 
Daniel Krohn 

Thomas Littman 
Walter Mannheimer 

Jack Mazow 
Daniel Musher 

Bobbie Newman 
David G. Parsons 

Mary Schoettle 
Steven J. Tillinger 
Marsha Tsuchida 

Irving Wadler 
Margaret Waisman 

Seymour Wexler 

OFFICERS OF HOUSTON FRIENDS OF MUSIC 
President. ............... .. .......... Ann Fairbanks Vice Presidents .... . . Ira J. Black, Walter Mannheimer, 
Secretary ... . ........... .. .... . .... Bobbie Newman Mary Schoettle, Marsha Tsuchida 
Treasurer. .................... .. .. Steven J. Tillinger 


