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PROGRAM NOTES 

Concerto in D Major, Op. III No. 9 

from L'Estro Armonico 

Concerto in E minor, Op.XI No.2, "II Favorito" 

. Antonio Vivaldi 

Antonio Vivaldi 

Antonio Vivaldi has been described as the most original and influential composer of his gen

eration. Through his work during the Baroque period, Vivaldi made a substantial contribution to 

musical style, violin technique, and the practice of orchestration. This was Z'l period when musical 

life was nourished on novelty - new works were quickly forgotten, their place taken by other 

pieces. This feature of the Baroque period could have left the music of Vivaldi in obscurity. 

Thanlifully, the dedicated research of modern musicologists has uncovered the wealth of music 

that came from the pen of this man. It was only when a collection of transcriptions of Vivaldi's 

work for keyboard was found among Bach's manuscripts last century that efforts to "re-discov

er" Vivaldi's music were undertaken. 

Vivaldi was born in Venice in 1678. He was the eldest son of the well known violinist, Giovanni 

Battista Vivaldi. Between 1693 and 1703 Vivaldi was trained for priestly duties, where he was known 

as "the red priest" on account of his red hair. He was, however, excused from saying Mass not 

long after his ordination, as a result of a chronic health problem. This break from the church 

gave Vivaldi the opportunity to focus his attention on music. During his lifetime Vivaldi was to 

compose over five hundred concerti, and would boast that he could compose such a work in less 

time than it took a scribe to copy it. 

In September 1703, Vivaldi was appointed maestro di violino at the Pio Ospedale della Piela, 

an institution devoted to the care of abandoned girls, which specialized in musical training. In 

the position he was required to maintain and acquire the instruments of the orchestra, as well as 

supplying new concerti to be performed at the Pieta. 

In 1711 the Dutch publisher, Etienne Roger, brought out Vivaldi's L 'Estro Armonico, Op. Ill. 

This was an extremely influential work, the most important collection of concerti from the Baroque 

period (after one considers Carelli's Op. 6 concerti). The fact that L'Estro Armonico was published 

outside of Italy reveals a demand for Italian instrumental music in northern Europe, particularly 

Germany; six of Bach's transcriptions of Vivaldi concerti came from this collection. The German 

musician and author, Johann Joachim Quantz (1697-1773), remarked after hearing Vivaldi's Op. 

III concerti, " ... they were musical pieces of a kind that were then entirely new." The set was com

piled with the intention of displaying a maximum of stylistic variety if the concerti were to be 

played consecutively. These pieces were noted for their diversity in both style and scoring. Included 

in the collection are concerti for four violins, two violins, and a solo violin - it is thought that 

Vivaldi intended himself to be the principal exponent of his solo concerti. 

The Op. XI concerti, II favorito, was the penultimate collection of concerti to be published 

during Vivaldi's lifetime. The title alone suggests that the composer preferred these pieces to all 

others. The concerti in this collection are longer than most of his others, and feature interesting 

and expressive melodic and rhythmic ideas. 

Introduction and Allegro, Op. 47 Edward Elgar 

In the early years of the twentieth-century, Sir Edward Elgar became the first Englishman in 

over two hundred years to receive wide international recognition as a composer. His work embod

ies the musical syntax of late European Romanticism in several ways. Elgar's music is harmoni

cally not as adventurous as that of other late Romantic composers such as Mahler and Schoenberg. 

However, his ability to link unrelated ideas in a poetic and individual manner show his mastery of 

late Romantic polyphony. His work also paved the way for the emergence of a prominent group 



of English composers in the first half of the twentieth century, including Holst, Vaughan Williams 

and Britten. Elgar received strong public support for his work. He was formally acclaimed by 

many organizations and was a recipient of numerous awards and fellowships, including a knight

hood in 1904 and an honorary Doctorate from Yale in 1905. 
Elgar was born and raised in Broadheath, near Worcester, England. He loved the country and 

outdoor living and returned many times to holiday in Broadheath after he had moved away from 

the area. His music bears the mark of many such expeditions to the English countryside, and is 

acclaimed for the spaciousness and "Englishness" that he portrays. The prominent viola theme 

that appears in the Introduction and Allegro is said to have been inspired by a Welsh melody 

Elgar heard while walking in the Malvern Hills near Broadheath. 
The early twentieth century was an important period for Elgar. It was at this time that he es

tablished his popularity as a composer through such works as Variations on Original Theme 

"Enigma" (1898-99), The Dream ofGerontius (1900), and The Apostles (1903). 

The Introduction and Allegro was completed in 1905 and is dedicated to S. S. Sanford, a pro

fessor at Yale. The work is scored for a string orchestra and string quartet, much in the manner of 

the eighteenth century concerto grosso style, but realized in truly Romantic terms. One can gain 

an idea of the poetic and pictorial inspiration for this work from the words Elgar added to the 

manuscript, over the opening theme "Smiling, with a sigh." Elgar introduces a number of con

trasting thematic ideas in this work, each reccurring throughout the piece. 

The Introduction displays the rich timbres and spacious, lyrical colors that are possible from 

a string orchestra. Here every instrument in the ensemble plays a vital role in sustaining the grand 

resonance of the opening measures. 
The Allegro section is an example of a modified sonata form structure. Elgar follows the ex

position with a new theme, introduced as a fugue, in place of a development section. The coda 

that follows the recapitulation restates the beautiful viola theme from the Introduction. By bring

ing back such thematic material from the Introduction, Elgar is able to achieve ·a sense of unity 

and completeness. 

L'Histoire du Soldat (The Soldier's Tale) Igor Stravinsky 

The music of Igor Stravinsky is as colorful and diverse as the events and changes that he ex

perienced during his life of eighty-nine years. He is remembered as one of the most important and 

influential figures in the development of music during this century. 

Stravinsky, born in Russia, was exposed to and absorbed the traditions of late nineteenth

century Russian music. He was particularly influenced by Tchaikovsky and Rimsky-Korsakov 

during his early years, with his early work reflecting the admiration he had for these men. 

Stravinsky's most famous works, however, are the three ballets he composed between 1910 and 

1914: The Firebird (1910), Petrouchka (1911), and Rite of Spring (1913). His conception of or

chestral color and texture in these works was revolutionary and difficult for many people to accept 

at that time. The most striking example of this is the infamous riot that erupted in the audience at 

the first performance of Rite of Spring, in Paris. This period was a fruitful and productive time 

for Stravinsky. He was financially secure and his work received critical attention and acclaim. 

The outbreak of World War I in 1914 dramatically altered Stravinsky's life. He was then living in 

Switzerland where he was effectively exiled from his homeland. The exile became permanant in 

1917 with the Bolshevik Revolution. Stravinsky now had to face the reality of severe financial 

difficulties, emotional upheaval, and the loss of his home. Fortunately, this did not restrict his cre

ative output; rather, he began to introduce an international element into his work while actively 

seeking new sources of income. 
L'Histoire du Soldat came about as a response to Stravinsky's financial hardship. In col

laboration with his friend, the Swiss writer Ramuz, he conceived of an idea to take a small theatri

cal and musical troupe on tour through Europe as a money-making venture. Together Ramuz and 

Stravinsky developed a story based on old Russian folk tales which had been collected from pea

sant soldiers during the Russo-Turkish wars. Ramuz' libretto tells the tale of a soldier-violinist 



who encounters the devil in disguise and exchanges his instrument for a magic book. The soldier 
uses the book to find great wealth, but this is not enoughfor him. He trades again with the devil, 
this time exchanging the book for his violin. Armed with music, the soldier plays to the daughter of 
a king to cure her of a deathly illness. She is cured and the couple are married. The story concludes 
when the soldier, returning from battle, encounters the devil yet again. This time the devil takes 
both the soldier and his violin forever. 

Because of financial/imitations, Stravinsky chose to write for an ensemble that would exploit 
the widest range of rhythms, tonal textures, and pitch variation, while involving a minimum number 
of performers. The result is a remarkable example of instrumental efficiency combined with skillful 
orchestration. Stravinsky's intention was that L'Histoire du Soldat could be performed with or 
without the element of theater. He also wanted to achieve a universal perspective in the work: "My 
original idea was to transpose the period and style of our play to anytime and 1918 and to many 
nationalities and none . ... " This universal element is evident in the music. Traditional Russian 
melodic and rhythmic ideas can be heard alongside well known international dances such as the 
tango, waltz, and ragtime. 

The first performance of L' Histoire du Soldat was given in Lausanne in September 1918, and 
it was a great success. Unfortunately, a severe outbreak of influenza forced organizers to cancel 
the show's planned tour. 

Stravinsky continued to travel, moving to France before finally settling in America. He con
tinued to develop international ideas in his work, although neo-classical elements became increas
ingly important in his music during the 1920s. These styles gradually gave way to a highly indivi
dual use of serial techniques in the later years of his life. 

- Notes by Richard Hardie 
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