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The Marriage of Figaro 
KV492 

by Wolfgang Amadeus Mozart (1756-1791) 

First performed in Vienna on May 1, 1786. 

The action covers one day and takes place in the castle 
and grounds of Aguas Frescas, the domain of Count Almaviva. 

ACT I - A room between the suites of the Count and Countess. 

ACT II- The Countess' dressing room. 

INTERMISSION 
(15 minutes) 

ACT III- The Count's Grand Hall. 

INTERMISSION 
(1 0 minutes) 

ACT IV - A place in the Count's garden where the scented 
pines are closest. 

This production is made possible by a generous 

endowment from the late Dr. Leon Wilson Clark. 



SYNOPSIS 

The Marriage of Figaro is the second play in a trilogy written by Pierre Caron de 
Beaumarchais. In the first play, The Barber of Seville, we meet Dr. Bartolo, a wealthy doctor 
who lives in Seville. His household includes Marcellina, his housekeeper, and Rosina, his young 
ward. Dr. Bartolo employs Figaro as his barber and the nosy Basilio to give Rosina singing 
lessons. Figaro is, at this point in his life, the barber of Seville. Bartolo intends to marry Rosina 
but Rosina is in love with a young man who is courting her in secret. That young man is Count 
Almaviva, and he pays Figaro to help him steal Rosina from Bartolo's clutches. Figaro does this 
and Rosina marries Almaviva and becomes the Countess. Bartolo, furious with Figaro, is left 
fuming and sputtering. 

The Marriage of Figaro takes place three years later at Aguas Frescas, Count Almaviva's 
estate outside of Seville. Figaro, now the Count's steward, is about to marry Susanna, a young 
woman who has been raised on the Almaviva estate by her uncle, Antonio, the dr!mken gardener. 
She is the personal maid of the Countess, and her uncle Antonio's daughter Barbarina is her 
cousin. 

Figaro's impending marriage puts a crimp in the plans of almost everyone at the castle. 
First is the Count, who would like to sleep with Susanna, probably regularly but definitely be
fore anyone else does. Towards this end he has employed Basilio, now the singing teacher at 
Aguas Frescas, to let Susanna know of his amorous intention. Susanna tells Figaro of the 
Count's proposal and Figaro declares "If you (Count) are after a little amusement, you may go 
dancing but I'll play the tune." 

Figaro, at some previous time, has borrowed money from Marcellina, who is now Count 
Almaviva's head castle-keeper, and there exists a contract which Figaro signed saying that if 
he does not pay back to Marcellina 20,000 silver crowns, he will marry her. Figaro cannot re
pay Marcellina, and she wants to marry him immediately. She invites Dr. Bartolo up from Seville 
to help her figure out how to make the contract stick. Her plan is to aggravate Susanna about 
the Count's attentions, causing Susanna to more vehemently refuse his advances. The Count, not 
at all accustomed to being told "no" to anything by anyone, will then, out of frustration and 
anger, assist Marcellina to marry Figaro so that he can have a better chance at Susanna. 

Meanwhile, the Countess, who passionately eloped with the man of her dreams three years 
ago, is wondering what happened to love, to dreams, and to her man. She would like the feeling 
of love to be returned to her and her husband. Towards this goal, she enters into Figaro's scheme 
to trap the Count while the Count is making advances to Susanna and thus embarrass him into 
renewed connubial consciousness. 

Now, amidst all of this plotting and scheming, is a 13-year old boy whose hormones are driv
ing him crazy. He has just discovered women and no longer knows who he is or how he should 
act- no longer the child, not yet the man. Cherubino is the Countess' godson who is at Aguas 
Frescas as a page to the Count in order to learn about courtly manners and eventually become 
a noble lord himself The problem is that he is learning all too well the Court games but not quite 
the right timing, and, like a puppy, he always ends up in the wrong place at the wrong time, 
upsetting all the machinations of the adult players. Since Cherubino is learning his lessons from 
the Count, he is exploring his new-found appreciation of women with the same women to whom 
the Count is showing attention. The Count views Cherubino as an aggravation and a threat and 
sends him of! to one of his military units as a captain. But Figaro prevents Cherubinofrom leav
ing the estate in order to use him as part of his "Let's trap the Count!"plot. 

Finally, Figaro and Susanna do get married, but by that time the Countess has arranged with 
Susanna that Susanna will make an assignation in the garden with the Count (which Susanna 
does right in the middle of her own wedding). She, the Countess, and her maid, Susanna, will 
exchange cloaks so that when the Count comes to woo Susanna in the garden, he will actually be 
seducing the Countess dressed in Susanna's cloak. Figaro knows nothing of this particular 
plot and is truly tormented to think that his beloved new wife is untrue to him. He really thinks 
that the Countess' cloak- IS the Countess. 

But we, the audience, know that it is all part of the final moments of the opera. 

- Deborah Karner 
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