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PROGRAM 

Symphony No. 8 in F Major, Op. 93 

Allegro vivace e con brio 
Allegretto scherzando 
Tempo di Menuetto 
Allegro vivace 

INTERMISSION 

Five Pieces for Orchestra, Op. 10 
Sehr ruhig und zart 
Lebhaft und zart bewegt 
Sehr Iangsam und iiuj3erst ruhig 
Fliej3end, iiuj3erst zart 
Sehr fliej3end 

Classical Symphony, Op. 25 
Allegro con brio 
Larghetto 
Gavotte. Non troppo allegro 
Molto vivace 

Ludwig van Beethoven 
(1770-1827) 

Anton Webern 
(1883-1945) 

Sergei Prokofiev 
(1891-1953) 

In consideration of the performers and members of the audience, please check 
audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Symphony No. 8 in F Major, Op. 93 . . Ludwig van Beethoven 

Ludwig van Beethoven's Eighth Symphony has been called an essay on the 
classical symphonic style. His commentary is retrospective but not regressive; it 
is a later Beethoven reflecting on an earlier style and using his innovative genius 
and sophisticated sense of humor to modify it in unique ways. This symphony was 
composed during a few months in 1812 and premiered on February 27, 1814, in 
Vienna. 

The first movement is in an almost rigid sonata form, though somewhat dis
guised by a deceptive recapitulation. Beethoven replaced the traditionally slow 
second movement with one marked Allegretto Scherzando, eliminating the slow 
tempo altogether from the piece. Anton Schindler, a friend of Beethoven's, sug
gested that this movement, with its unceasing sixteenth notes, mocked an early 
version of the metronome, the chronometer. The lightweight character of these
cond movement continues into the third, which Beethoven consciously titled 
Tempo di menuetto rather than Menuetto, which had been standard practice in 
earlier works. This is his only symphonic movement that truly has the pace and 
character of the eighteenth-century minuet. 

The lightness and clarity of the inner two movements allows the finale its 
proper position as an exhilarating climax. Beethoven did not follow a standard 
formula for his closing movements; each was uniquely tailored to individual 
works. This movement can be considered a sonata form with essentially two deve
lopments and recapitulations, called a sonata-rondo form by some. It is especially 
known for its <~wrong" notes, particularly the infamous C-sharp near the begin
ning, which is never fully integrated into the movement. The subtle humor of the 
first movement becomes increasingly more obvious throughout the work, culmi-
nating in the defiant display of this movement. 

As well as being an essay on the tradition of the classical symphony, 
Beethoven's Eighth Symphony can be considered an essay on his optimistic phi
losophy. At the time of this work he was almost completely deaf and suffered 
from economic and domestic difficulties. Some years earlier he claimed Hit was 
only my art that held me back [from killing myself]. Ah, it seemed to me impossi
ble to leave the world until I had brought forth all that I felt within me." His op
timism is reflected in his art, particularly this symphony. In addition, the work, 
with all of its innovations, embodied the spirit of the times. Beethoven came on 
the scene only a short time after the French Revolution, and the new and power-
ful forces in human society affected him and his work. Beethoven, building on 
classical forms and ideals, became a key figure in the transformation of music 
into the Romantic era. 



Five Pieces for Orchestra, Op. 10 . . Anton Webern 

Around the turn of the twentieth century, tonality was considered old-fash
ioned. Composers searched for new means of organization to replace tonality, and 
a variety of new approaches emerged. Anton Webern, a student of Schoenberg, 
rejected all of the Romantic inclinations of Schoenberg's music and adopted an 
aphoristic style. An important example of this style is his Five Pieces for Or
chestra, Op. 10. We bern compiled this work from eighteen orchestral miniatures 
written between 1911 and 1913, of which he said, "They are very brief Nothing 
long occurs to me." They average only forty-nine seconds per movement. The fourth 
movement is known for being the shortest in orchestra/literature. Encompassing 
only six measures, it lasts, according to the metronome direction, a mere nine
teen seconds. 

We bern's compositions contain compressed emotional concentration, the an
tithesis of the expansive rhetoric of the late Romantic era. We bern was a key figure 
in the Expressionist movement, which emphasized expression of the inner self 
Expressionistic music, usually associated with atonality, was enhanced by Webern's 
use of pointillism, which first reached its full significance as a structural element 
in his Five Pieces. This orchestration technique breaks up melodic lines among 
many different instruments, using diverse colors and timbres to highlight the 
motivic content. The pointillistic technique displays great sensitivity to the single 
sound. At times only one or two tones are played at once, resulting in extreme 
delicacy and tenderness. Many of Webern's "cells" contain only two notes; few 
have more than four or five. These intervallic cells form harmonies and small 
linear, widely-spaced melodies. 

We bern himself conducted the premiere of the Five Pieces on June 2 2, 19 2 6, 
at the festival of the International Society for Contemporary Music in Zurich. Its 
unprecedented brevity could not help but startle those who first heard it, and the 
work created the sensation of the festival and brought We bern world-wide notice . 

Classical Symphony, Op. 25 . . SergeiProkojlev 

At the beginning of the twentieth century, composers were looking for new 
and simpler ways of writing music, reacting against the thickly-textured music of 
the late Romantic era. Prokofiev was one of several composers who found satis
faction in a neo-classical style, a deliberate revival of the old through the medium 
of the new. As Prokofiev says, "I wanted to compose a symphony in a classical style, 
and as soon as I began to progress in my work, I rechristened it the Classical 
Symphony, first, because it sounded much more simple, and second- out of pure 
mischief- 'to tease the geese' [his critics}, and in secret hope that eventually the 
symphony will become a classic." To do this Prokofiev combined transparent 
orchestration with "attacks of new harmonies." The surface style and instrumen
tation are obviously classical, but his use of pungent harmonies and unexpected 
melodic and rhythmic accents reveal the modernity of the piece. Most of the 



movements follow standard classical forms. Both the first and last movements are 
in traditional sonata form, and the second and third movements are in tripartite 
(ABA) form. Prokofiev's main formal inconsistency with classical models is the 
third movement; this Gavotte, composed a year before the rest of the symphony, 
is derived from Baroque influence. 

Prokofiev himself conducted the premiere of this symphony on April 21, 1918, 
immediately before his self-imposed, sixteen-year exile from Russia. It was his 
first work to achieve universal recognition. 

In 1917, the first year of the Russian Revolution, Prokofiev, like everyone in 
Petrograd, experienced the effects of the war daily; bullets frequently criss-crossed 
in the city streets. He successfully evaded conscription into the army with the help 
of his friend Maxim Gorky, a then-popular writer, and went to the country to avoid 
this war-time chaos. It is remarkable that no aspect of this revolutionary turmoil 
is present in the most famous product of his country escapade, the Classical Sym
phony - a piece which clearly illustrates Prokofiev's sense of humor and light
hearted philosophy of life. 

Prokofiev intentionally went to the country without a piano, noticing that, of 
his earlier works, those composed without the aid of a piano gained a special 
quality. It was his hope that he would obtain greater clarity in orchestral coloring. 
"This is how the project of writing a symphony in the style of Haydn was born," 
he wrote. "Haydn's technique had become especially clear to me after my work 
with [my teacher] Cherepnin, and in that familiar channel it was, /felt, much 
easier to venture into dangerous waters without the piano. It seems to me that 
had Haydn continued to live in our time he would have retained his own way of 
writing and at the same time added something 'new.'" 

- Notes by Amanda Walvoord 

UPCOMING ORCHESTRA EVENTS 

March 20, 22, 24, and 26, 7:30p.m. 
SHEPHERD SCHOOL 
OPERA STUDIO and the 
SHEPHERD SCHOOL 
CHAMBER ORCHESTRA 
presents Mozart's The Marriage of Figaro. 
Wortham Opera Theatre 
(All four performances are sold out.) 

Wednesday, March 23, 8:00p.m. 
SHEPHERD SCHOOL 
SYMPHONY ORCHESTRA 
Program: Jolivet Concertino for Trumpet 
(Elbert Pruitt, soloist); Wagner "Rienzi" 
Overture; R. Strauss Don Juan; and 
Ellsworth Milburn Salus ... esto. 
Stude Concert Hall, Free Admission 
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