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Wednesday, February 2, 1994 

8:00p.m. 

Lillian H. Duncan Recital Hall 

RICE UNNERSITY 
~herd 
Sc~ol 
Of Music 



PROGRAM 

Suite Italienne (1932) 

Introduzione 
Serenata 
Aria 

Tarantella 
Minuetto e Finale 

Elegies (1991) 

LeGrand Tango (1982) 

INTERMISSION 

Sonata in F Major, Op. 99 (1886) 

Allegro vivace 
Adagio affetuoso 
Allegro passionato 
Allegro molto 

Igor Stravinsky 
(1882-1971) 

Paul Cooper 
(b. 1926) 

Astor Piazzolla 
(1921-1992) 

Johannes Brahms 
(1833-1897) 

In consideration of the performers and members of the audience, please check 
audible paging devices with the ushers and silence audible timepieces. 

The taking of photographs and the use of recording equipment are prohibited. 
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BIOGRAPHIES 

Founded in 1971, the FISCHER DUO has delighted audiences with concerts 
exploring the rich repertoire for cello and piano. The Washington Post des
cribed the Fischer Duo's all-French programming as "intense and totally com
mitted, with a solid understanding of the subtleties of the French style"; the New 
York Times commented on "a real sense of dialogue in the duo's ensemble" as well 
as "a salon-like intimacy and warmth"; and the Boston Globe heralded Norman 

' Fischer's "boldly imaginative and technically assured skills" and Jeanne Kierman 
as "equally impressive" and called the duo's playing of the Elliott Carter sonata 
"a strongly characterized performance." In addition to featuring works by the 
masters, the Fischer Duo has become known for the thematic approach to pro
gramming, i.e., all three Brahms sonatas, all-French, and all-American music. 
They have also uncovered interesting pieces by composers such as Franz Liszt, 
Victor Herbert, Nadia Boulanger, and Georges Auric and are commissioning new 
works by composers George Rochberg, Augusta Read Thomas, Robert Sirota, 
David Stock, and Richard Lavenda. Their compact disc of French masters on 
the Northeastern label (NR 238 CD) has received rave reviews. 

NORMAN FISCHER is one of this country's foremost champions of the cello. 
After completing instrumental study with Richard Kapuscinski, Claus Adam, 
and Bernard Greenhouse, he first graced the international concert stage as cel
list with the Concord String Quartet, a group that won the Naumburg Chamber 
Music Award, an Emmy, and several Grammy nominations, recorded over 40 
works on RCA Red Seal, Vox, Nonesuch, Turnabout, and CRI, and premiered 
over 50 compositions. In addition to performing the major concerti, Mr. Fischer 
has premiered and recorded several new scores for cello and orchestra. His cham
ber music expertise has led to guest appearances with the Juilliard, Cleveland, 
and Audubon String Quartets, the Santa Fe Chamber Music Festival, and Da 
Camera of Houston. He is also a member of the Concord Trio and Ensemble 
Pierrot. As cellist of the Concord String Quartet, Norman Fischer had a long
standing relationship with George Rochberg, premiering jive string quartets, 
a piano quintet, and a cello quintet, in addition to recording ten works for com
mercial release on RCA, Nonesuch, Vox, and CRI. A devoted teacher and men
tor to younger players, Mr. Fischer taught at Dartmouth College and the Oberlin 
Conservatory before accepting the position of Professor of Violoncello at The 
Shepherd School of Music. During the summer he is a faculty member of the 
Tanglewood Music Center. 



JEANNE KIERMAN is a leading advocate of the piano as a collaborative 
instrument. A graduate of the Oberlin Conservatory, the Dalcroze School, and 
the New England Conservatory, she studied with master pianists Miles Mauney, 
William Masselos, Victor Rosenbaum, and Menahem Pressler. Ms. Kierman is 
equally adroit as a collaborator with voice or instrument and is in great demand 
as a recital partner. For ten years she was the pianist with the New England-based 
Alcott Ensemble, performing a broad range of chamber music and developing a 
virtuosity she frequently demonstrates, both on stage as resident and guest artist 
with various ensembles (including EnsemBle Pierrot and the Concord Trio) and 
in the studio with her students. She has made a specialty of George Rochberg's 
solo piano music and has played several all-Rochberg recitals in the US. and 
Africa. Formerly on the faculty of the Oberlin Conservatory, Ms. Kierman is 
now Artist Teacher of Piano at The Shepherd School of Music. 

PROGRAM NOTE 

Elegies . . Paul Cooper 

Elegies was commissioned by Charlotte Rothwell, Johannah Hoffman, and 
Hershel Wilkenfeld for a new series Sunday at Four. The spiritual aspects of the 
work reflect on a decade of loss: sister, wife, and numerous friends. Structur
ally, Elegies is through-composed with a Haydn -inspired overlay of rondo vari
ations. I consider the cello and piano as co-equals: the cello is treated primar
ily as a lyric and singing instrument ideally suited to express a wide range of 
emotions. 

- Note by the composer 

RICE 


