
I 

I ,~ 
"" 1-· 
1--r 

f ~ CHAMBER MUSIC CONCERT 

DAVID PECK, clarinet 

EDITH ORLOFF, piano 

ERIC HALEN, violin 

MICHAEL NOWAK, viola 

DESMOND HOEBIG, cello 
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PROGRAM 

Concerto A Tre (for clarinet, violin, and cello) 

Allegretto comodo- Moderato-

IngolfDahl 
(1912-1970) 

Tempo primo- Presto 

Trio in A Minor, Op. 114 
(for piano, clarinet, and cello) 

Allegro 
Adagio 
Andantino grazioso 
Allegro 

' 

INTERMISSION 

Sonata Sacra (1987) 
(for clarinet, viola, and piano) 

In Darkness Shine 
Lifetime Island 

Trio in E-jlat Major, K. 498, "Kegelstatt" 
(for piano, clarinet, and viola) 

Allegro appassionato 
Andante un poco Adagio 
Allegretto grazioso 
Vivace 

Johannes Brahms 

(1833-1897) 

Philip Wilby 
(b.1949) 

Wolfgang Amadeus Mozart 
(1756-1791) 

In consideration of the performers and members of the audience, please check 
audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and the use of recording equipment are prohibited. 
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BIOGRAPHIES 

DAVID PECK is a native of Ventura, California. He attended the University of 
Southern California School of Music from 1968 to 1973 receiving a Bachelor of Music 
degree in clarinet and in composition. Mr. Peck spent some years performing in south
ern California orchestras, chamber groups, and as a soloist before joining the Houston 
Symphony in the capacity of Associate Principal Clarinetist in 197 5. In 1985 he assumed 
the post of Principal Clarinetist with the San Diego Symphony and subsequently be
came Principal Clarinetist with the Houston Symphony, rejoining that orchestra in 1991. 
Mr. Peck has performed in various music festivals, including La Jolla Summer Fest, 
San Luis Obispo Mozart Festival, and the Idyllwild Summer Festival. Currently Artist 
Teacher of Clarinet at The Shepherd School of Music, his former teachers include 
Mitchell Lurie, Frank Salazar, and Robert Komblinsky. 

EDITH ORLOFF has performed to great acclaim throughout the U.S. Her diver
sity as a pianist has led her to appear as recitalist, chamber musician, and soloist with 
orchestras. She has performed in Italy as a member of the American Academy of Arts in 
Verona and has toured the U.S. as a collaborative pianist for several renowned instru
mentalists under the auspices of Young Concert Artists. A master's degree graduate of 
the California Institute of the Arts where she studied with Earle Voorhies, she has also 
worked with Jerome Lowenthal, Reginald Stewart, Rosina Lhevinne, and Roberto 
Eyzaguirre. Ms. Orloff has been associated with Houston Baptist University and The 
Shepherd School of Music and is currently director of the summer chamber music pro
gram at the Idyllwild School of Music and the Arts in southern California. Since 1980, 
Ms. Orloff has been a member of the Pacific Trio, which serves as trio-in-residence at 
!SOMATA. In addition to touring and recording, Ms. Orloff has appeared at several 
summer festivals, including the La Jolla SummerFest, the San Luis Obispo Mozart 
Festival, and the Grand Teton Music Festival. 

ERIC HALEN, violinist, has been Assistant Concertmaster of the Houston Sym
phony since 1987. A member of a family of violinists, he began his violin studies at age 
six with his father, a professor at Central Missouri State University, and mother, a 
violinist with the Kansas City Philharmonic. Mr. Hafen received his master's degree 
while studying with Sergiu Luca at the University of Illinois. At the age of twenty-three 
he became Artist Teacher of Violin at Texas Christian University in Fort Worth. Mr. 
Hal en has performed in solo and chamber music programs in the U.S. and abroad, 
including a solo appearance with the St. Louis Symphony and frequent appearances 
with Da Camera of Houston and the Houston Symphony Chamber Players. Last sum
mer, he travelled with the Houston Symphony Chamber Players to Japan to participate 
as a faculty member at the Pacific Music Festival and to play chamber music concerts 
in several cities. Mr. Hafen plays on a violin made by Carlo Tononi in Venice in 1719. 

MICHAEL NOWAK maintains a dual career as both violist and conductor. Upon 
completing his viola studies with William Primrose at Indiana University in 1972, Mr. 
Nowak joined the Dallas Symphony under Anshel Brusilow. After moving to Los Angeles 
in 1973 to conduct the Young Musicians' Foundation Debut Orchestra, he later became 
a member of the Los Angeles Chamber Orchestra under Neville Marriner. 

As violist, Mr. Nowak has also performed with the Stuttgart Bach Collegium under 
Helmuth Rilling, has appeared as principal viola and soloist with the Oregon Bach 
Festival and the San Luis Obispo Mozart Festival, and is a frequent guest artist with the 



Angeles Quartet and the Musical Offering. 
His conducting activities have included the music directorship of the Monterey 

Bay Chamber Orchestra and appearances as guest conductor with the Santa Barbara 
Chamber Orchestra, the USC Chamber Orchestra, and the Oregon Mozart Players. Mr. 
Nowak is currently music director of the San Luis Obispo Symphony, a post he has held 
since 1984, and violist of the Music for Mischa quartet series in Los Angeles. 

The Houston Symphony's Principal Cellist DESMOND HOEBIG performs interna
tionally as both a soloist and chamber musician. Grand Prize winner in the 1981 Cana
dian Broadcasting Company Talent Competition and a finalist in the 1982 Tchaikovsky 
Competition in Moscow, he has since appeared with orchestras in North America and 
abroad. Mr. Hoebig was a member of the Montreal Symphony Orchestra before be
coming Principal Cellist for the Cincinnati Symphony Orchestra. In 1988, he returned 
to Canada to join the renowned Orford Quartet. He joined The Houston Symphony in 
September 1991, occupying the Winnie Safford Wallace Chair. 

Desmond Hoebig performs regularly as a soloist with Canadian orchestras and is 
an active recitalist with Andrew Tunis, performing as the Hoebig- Tunis Duo. In 1984, 
the group won first prize in the Munich International competition, and in 1988 were 
nominated for the Juno Award for their recording of Beethoven's cello and piano music 
on the CBC Musica Viva label. 

PROGRAM NOTE 

Sonata Sacra . . Philip Wilby 

At a time when the only safe means of travel were by the sea lanes of Europe, anum
ber of settlements established themselves around the British coast on the islands of 
Iona and Lindisfarne. 

The resulting mixture of Celtic spirituality and the Island experiences has seemed 
idyllic to later commentators, and certainly led to some of the greatest illuminated 
manuscripts of the monastic age. 

Sonata Sacra is the third in a sequence of pieces which celebrate the origins of 
Christianity in Dark Age Britain and consists of two major parts. 

The first begins gently, perhaps with a flavour of the sea, but is immediately active 
in nature. It grows to a powerful 'Jreefall" climax, and is followed by its alter-ego, 
a movement which is both crystalline and still. This second passive section, called 
"Lifetime Island" is contemplative, and mirrors Caroline Moore's words: 

The work of my hands I give, Son of the craftsman-creator, 
The words of my pen I sing, as you bring them, 

born of sea and sky. 

And I, on my lifetime Island, 
knit together your giving, my hours, my place, my living. 

This piece was originally composed for today 's performers and first played by them 
at California's San Luis Obispo Mozart Festival in August 1987. Since then they have 
played it widely and made it their own, and their passionate commitment to such new 
music is enviable. I wish them every success for today's performance. 

- Note by Philip Wilby (Leeds, England) 
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