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PRESENT THE 

AMERICAN STRING QUARTET 

Peter Winograd, violin 
Laurie Carney, violin 

Daniel A vshalomov, viola 

David Geber, cello 

with guest artist 
Andrew Armstrong, piano 

Thirty-fourth Season - Fifth Concert 
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THE AMERICAN STRING QUARTET 

with guest artist 

ANDREW ARMSTRONG, Piano 

Stude Concert Hall Alice Pratt Brown Hall 
Rice University 

January 11, 1994 8:00 p.m. 

FRANZ SCHUBERT 
(1797 - 1828) 

BELA BART6K 
(1881 - 1945) 

CESAR FRANCK 
(1822 - 1890) 

PROGRAM 

Quartettsatz in C Minor, D. 703 (Op. Posth.) 
Allegro assai 

Quartet No. 1, Op. 7 
Lento 

Allegretto 

/ntroduzione: Allegro - Allegro vivace 

INTERMISSION 

Quintet for Piano and Strings in F Minor 
Molto moderato quasi Iento - Allegro 

Lento, con molto sentimento 

Allegro non troppo, ma con fuoco 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with the ushers. 

If it is anticipated that tickets will not be used , subscribers are encouraged to tum them in for resale . 
This is a tax-deductible donation. Call 285-5400. 

KUHF88.7FM 
The radio voice of Houston Friends of Music . 
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PROGRAM 

FRANZ SCHUBERT 
Quartettsatz in C Minor, D. 703 

Born in Vienna in 1797, Franz Peter Schubert lived 
only thirty-one years. Despite a brieflife and an incomplete 
education in general subjects as well as music, his musical 
instinct inspired a wealth of compositions. In fact, Schubert 
is among the most prolific composers of all time. Known 
particularly for his charming lyricism, he composed over 
six hundred songs, at least eight symphonies, twenty-four 
piano sonatas, over twenty chamber music works, and many 
smaller pieces. 

Quartettsatz is the first movement of a quartet that 
Schubert began to compose in 1820. Only this movement 
and forty-one measures of a second movement are known . 
The piece represents a shift from the vivacious joy of 
Schubert's previous works, revealing a darker and more 
turbulent mood. Prior to Quartettsatz, Schubert had 
written for his more technically limited family quartet, in 
which he played viola, with his two brothers on violin and 
his father on cello. With Quartettsatz, he turned to pieces 
that required greater virtuosity. Melvin Berger describes 
Quartettsatz as "a thoroughly satisfying and compelling 
chamber music composition, among the most outstanding 
in the entire repertoire." 

Quartettsatz opens mysteriously with a twisting 
chromatic theme with rapidly shifting harmonies played 
in tum by each instrument. After an intense, passionate 
start, the same melody quietly continues. The first violin 
introduces a more lyrical second theme, as the second violin 
and viola carry on a rocking rhythm. The lower instruments 
then create an abrupt shift in mood with very theatrical 
intensity, similar to the opening. A theme of lyrical 
innocence follows, yet the viola and cello still insistently 
carry through the initial melody, ultimately dominating with 
a quiet, chilling passage . The development features what 
Melvin Berger calls "fanciful flights of melodic creation," 
before each theme is again heard in the recapitulation. 
The opening theme is then repeated in the brief coda that 
concludes the work . 

Susan Maise Strauss 

BELA BARTOK 
String Quartet No. 1, Op. 7 

The Bart6k quartets fall - in this reviewer's book -
in the category of "necessary" music . Like the late 
Beethoven quartets, they are not filled with singable tunes, 
but are epoch-making, inspiring and exciting. The six 
quartets are among the most successful of twentieth cen
tury chamber music works. In a tonal language that is uni
que, Bart6k created a series of works that are unsurpassed 
in the variety of sonorous effects, in the power of their 
rhythmic appeal - often more percussive than tonal - and 
especially in the rich expressiveness they achieve in their 

dissonant atonal idiom. There are moments of deepest 
gloom and frenzied energy providing these creations with 
a dissonant edge that excludes any possibility of sentimen
tal expression. Like so many other composers, Bart6k 
received worldwide recognition only after his death. 

Bart6k's String Quartet No. 1, composed in 1908, 
shows greater conformity and eclecticism than his later 
quartets . There is a mixture of naturalism and construc
tivism. The first movement, Lento, opens quietly with a 
slow fugue; the second movement, Allegretto, grows out 
of the first and follows without pause. As in the first move
ment, the musical ideas are based on a few notes. In the 
last movement, a prolonged rhapsodic introduction is 
followed by hectic activi and gypsy dance rhythms. A 
frenzied progression gradually builds up to a stirring 
climax . 

Walter H. Mannheimer 

CESAR FRANCK 
Quintet for Piano and Strings in F Minor 

Cesar Auguste Franck was born in 1822 in the city of 
Liege, in what is now Belgium. Franck was educated in 
France. He taught piano and organ in Paris for over forty 
years, and he composed for over fifty years, though relative
ly unrecognized until late in his life. Nonetheless , his in
fluence upon the development of French music was con
siderable. Franck's music has been described as truly 
Belgian, with its colors like those of Flemish painters, and 
with its melancholy lines. Franck composed a relatively 
small number of works, compared to some of his contem
poraries . His works include one symphony, one piano 
quintet, one string quartet, one violin sonata, and four 
early piano trios. Franck's Quintet in F Minor for Piano 
and Strings has in fact become one of the most popular in 
the piano quintet repertoire. 

Franck wrote his piano quintet in 1878, after develop
ing his own harmonic style with rich, chromatic modula
tions. One cyclical theme appears in various forms 
throughout the entire work, with tempo alterations and con
siderable rhythmic modifications. This theme is actually 
derived from Franck's Trio in F Sharp Minor of 1840. The 
quintet is characterized by abrul't tempo and mood changes, 
as well as several remote key variations. Homer Ulrich 
describes the quintet as a "unique composition in its 
combination of outward adherence to formal models and 
of complete subjection to the peculiar nature of Franck's 
musical gifts." 

Susan Maise Strauss 

Program notes were written with reference to the following sources: 

Tl1e Music Masters , Volwne 7Wo, edited by A. L. Bacharach 
Guide to Chamber Music, Melvin Berger 
Chamber Music , Homer Ulrich 



THE AMERICAN STRING QUARTET 
Peter Winograd, violin Daniel Avshalomov, viola 
Laurie Carney, violin David Geber, cello 

The American String Quartet celebrates their 
twentieth anniversary this season with a tour of the 
United States and Europe, ending at Lincoln Center. 
They continue summer residencies at the Taos Chamber 
Music Festival and the Aspen Festival. Last year, the 
American String Quartet began the monumental pro
ject of recording the complete quartets of Mozart, with 
the first releases in the 1993-94 season on the Musical 
Heritage Music Masters label. In Europe, the American 
String Quartet now appears regularly in major cities. 
They have also toured Japan twice, performing on the 
Smithsonian Institute's set of matched, decorated 
Stradivari instruments, which they play in the Mozart 
quartet recordings. 

During their inaugural season; The American 
String Quartet won two of the most prestigious and 
coveted awards in chamber music: the Coleman 
Chamber Music Award in Los Angeles and the Walter 
W. Naumburg Chamber Music Award in New York. 
The following year, they began a five-year association 
as Quartet-in-Residence with the Mannes College of 
Music. In 1980, theQuartetinitiatedthechambermusic 
department at America's oldest music school, the 
Peabody Conservatory in Baltimore. Since 1984, they 
have served as Quartet-in-Residence at the Manhattan 
School of Music. 

The American String Quartet was one of the first 
chamber groups to be awarded a grant from the Na
tional Endowment for the Arts in recognition of their 
educational activities on college campuses. Additional
ly, as a result of their desire to reach inner-city children, 
the Quartet has received an award from Chamber Music 
America with funding from the New York Commu
nity Trust that will allow them to perform in the New 
York Public Schools. 

The Quartet's recording of both Prokofiev string 
quartets was released on the Music Heritage Society 
label. They have recorded Schoenberg's Concerto for 
String Quartet and Orchestra (based on a concerto 
grosso by Handel) with Gerard Schwarz and the New 
York Chamber Symphony of the 92nd StreetY, as well 
as Dvorclk's String Quartets, Op. 34 and 51, for 
Nonesuch. Their other recordings include Claus 
Adam's string quartet, Ellen Barkin's string quartet, and 
John Corigliano's Poem in October, as well as two string 
quartets by George Tsontakis, one of which was a 
premiere performance commissioned with a grant from 
Chamber Music America. 

Peter Winograd, who joined the Quartet in the 
spring of 1990, studied with Dorothy DeLay at the 
Juilliard School. He was a winner in the 1988 Walter 

W. Naumburg Violin Competition, the Paganini Com
petition at the Aspen Music Festival and the Bryan 
Young Artists Competition in North Carolina. Laurie 
Carney was the youngest student ever admitted to the 
Juilliard School, where she received her Bachelor and 
Master of Music degrees as a scholarship student of 
Dorothy DeLay. Daniel Avshalomov, son of composer 
Jacob Avshalomov, holds his Bachelor and Master of 
Music degrees from Juilliard, where he was the first 
violist in the school's history to ~ awarded the Loeb 
Memorial Prize. As a recipient of the Walter W. Naum
burg Scholarship, he studied with William Lincer. 
David Geber was a scholarship student at the Eastman 
School of Music and atJuilliard, where he received his 
Bachelor and Master of Music degrees . He was also 
a prize winner in the Hudson Valley Philharmonic 
Competition. 

Peter Winograd plays a Giovanni Maria Bussetto violin, 
made in 1675. 

Laurie Carney plays a Carlo Antonio Tononi violin, 
made in 1763. 

Daniel Avshalomov plays an Andrea Amati viola, 
made in 15 68. 

David Geber plays a Giovanni Battista Ruggieri cello, 
made in 1667. 

ANDREW ARMSTRONG, Pianist 

Andrew Armstrong is a freshman at Columbia 
University and studies with Miyoko Nakaya Lotto at 
the Hoff-Barthelson Music School in Scarsdale, New 
York. Since 1988, he has received over twenty First 
Prize awards in regional, national and international 
competitions and has performed in numerous solo 
recitals as well as with orchestras in the United States, 
Russia, China, Japan and Mexico. The youngest com
petitor in the Ninth Van Cliburn International Piano 
Competition, which was held this past year, Armstrong 
was a semi-finalist and recipient of the Jury Discre
tionary Award. His other recent honors include First 
Prize in the 1993 Bergen Philharmonic Competition, 
as well as First Frize in the National Federation of Music 
Clubs 1993 Biennial Young Artist Auditions, where he 
was the youngest pianist ever to win. Additionally, he 
won Third Prize in the Washington International Com
petition, which took place at Kennedy Center, and he 
received the Audience Favorite Prize as well. Upcom
ing performances include a recital at the Caramoor In
ternational Music Festival in August 1993, a solo with 
the Stamford Symphony Orchestra in October 1994, 
and thirty-five concerts across the United States spon
sored by the National Federation of Music Clubs. 


