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THE MUIR STRING QUARTET 

with guest artist 

DAVID PECK, Clarinet 

Stude Concert Hall Alice Pratt Brown Hall 
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ANTONIN DVORAK 
(1841 - 1904) 

LUDWIG VAN BEETHOVEN 
(1770 - 1827) 

JOHANNES BRAHMS 
(1833 - 1897) 

PROGRAM 

Selections from "Cypresses" 
No. 10 May dawn over the landscape 

No. 3 When your sweet glances on me fall 

No. 1 I know that in my love there is yet hope 

No. 2 The dead heart awakes again 

No. 9 My dearest one 

Quartet in F Major, Op. 59, No. 1 
Allegro 

Allegretto vivace e sempre scherzando 

Adagio molto e mesto 

Allegro 

INTERMISSION 

Quintet in B Minor, Op. 115 
Allegro 

Adagio 

Andantino 

Con moto 

Photographing and sound recording are prohibited. 
We funher request that audible paging devices not be used during performances. 

Paging arrangements may be made with the ushers. 

If it is anticipated that tickets will not be used , subscribers are encouraged to turn them in for resale. 
This is a tax-deductible donation. Call 285-5400. 

KUHF88.7FM 

The radio voice of Houston Friends of Music . 



PROGRAM 

ANTONiN DVORAK 
"Cypresses" for String Quartet 

Antonin Dvorcik was born in Miilhausen, Bohemia 
in 1841, the first in a family of fourteen children. He carne 
from very humble beginnings. Dvorcik's earliest exposure 
to music was through his father, who enjoyed fiddling as 
a hobby. At the age of five , Dvorcik entertained customers 
at his parents' inn by playing polkas and other tunes that 
his father had taught him on the violin. Inspired by his 
musical experiences, Dvorcik longed to be a musician, but 
his father's plans for him were to follow in the family tradi
tion and become a butcher. Nonetheless, Dvorak pursued 
his musical interests , first playing the violin and viola in 
an amateur orchestra , and then joining the orchestra of the 
National Theater in Prague, where he played under Smetana 
until1873 . 

Dvorcik was in his thirties before his compositions 
received significant recognition. Franz Liszt, Johannes 
Brahms, and Hans von Biilow were instrumental in pro
moting his works. Dvorcik soon became a well-known 
teacher of composition. In 1892 he became director of the 
National Conservatory in New York, and then returned to 
Prague three years later to resume his post at Prague's con
servatory, where he was made director in 1901 . At the time 
of hi~ death in 1904, Dvorcik had become regarded as 
Bohemia's greatest and best-loved composer. 

In addition to nine symphonies, ten operas, and several 
other works , Dvorcik composed a wealth of chamber 
music. Amongst his chamber works are fourteen string 
quartets composed over a period of thirty-three years. The 
incorporation of national folk tunes, rich melodic material, 
rhythmic variety and harmortic intensity is characteristic 
of Dvorcik's works. 

Cypresses for String Quartet is a reworking of a 
youthful song-cycle of 1865. The songs are based upon 
Gustav Pfleger-MoravsJcY's collection of poems. Through 
these songs, Dvorcik expresses his unrequited love for his 
pupil , Josefina Cermcikova, a 16-year-old actress with the 
Prague Theater, and sister of the woman he was later to 
marry. The original cycle includes eighteen lyrical, patriotic 
songs for solo voice with piano accompaniment, four of 
which Dvorcik revised and published as Op. 2 , and eight 
of which he published as Love Songs, Op. 83 . In 1887, 
Dvorcik returned to the original song cycle, expanding 
twelve of the songs into a classical string quartet, preserv
ing the original melodic line as well as the harmonic and 
rhythmical aspects . In this reworking, Dvorcik alternates 
the vocal line between the first vioHn and the viola, 
adapting the accompanying parts suitably for the other 
instruments. 

Susan Moise Strauss 

LUDWIG VAN BEETHOVEN 
Quartet in F Major, Op. 59, No. 1 

In July 1806, Beethoven completed the first in a series 
of three quartets commissioned by Count Andreas 

Rasumovsky, Russian ambassador to the Imperial Court 
at Vienna. Upon hearing the piece, vioHnist Felix Radicati 
remarked, "Surely you do not consider this music." 
Beethoven repHed, "Not for you , but for a later age." The 
piece was Beethoven's Quanet in F Major. 

The F Major quartet was the first of five quartets from 
Beethoven's middle period (the three ofOp. 59, plus Op. 
74 and 95). They followed six fallow years during which 
Beethoven had worked to overcome crises of deafness, 
depression and thou~ts of suicide. The complexity and in
tensity of Beethoven's inner world are clearly reflected in 
the compositions of this period. The musical public found 
Beethoven's middle quartets hard to understand and radical
ly different from his earlier six quartets of Op. 18. The 
middle quartets were more complex, fragmented, and 
dissonant, more experimental tonally and rhythmically, and 
grander in design. Performers of the day found them more 
difficult than the earHer string quartets. 1\vo centuries later, 
however, we see common threads of similarity with the 
earHer as well as the later quartets . The F Major quartet 
has become highly regarded for what Melvin Berger has 
called "the spacious conception, the high expressivity, 
the sweep of formal structure, the beautiful melodies, the 
rich harmonies, the surging rhythms, and the brilliant 
string writing." 

The Quanet in F Major begins with a serene and 
noble Allegro. The cello dominates in the first few measures 
with a disarmingly straightforward theme that will be taken 
up by each instrument and developed in novel ways, each 
note seeming so musically correct. In the Allegretto vivace 
e sempre scherzando, the regular rhythmic beating of the 
cello sets the stage for radical transformations in rhythm 
and extensive counterpoint. All the contortions, hesitations, 
and scarnperings are built on the same drumbeat which 
started the movement. The Adagio molto e mesto is perhaps 
the saddest and most introspective movement that 
Beethoven ever composed. It is profoundly tragic, its ten
sion interspersed with bittersweet passages but never 
relieved. The tautness of the moment is broken by the first 
violin in a high-ranging cadenza ending in a long trill that 
leads without pause into the last movement, Theme russe: 
Allegro. Beethoven used the Russian theme in deference 
to Count Rasumovsky . Although the theme is Russian, the 
music is pure Beethoven - full of abrupt changes of 
tempo, restlessness and bacchanalian revelry. It is a 
happy movement. 

Adnpted from notes by Jack B. Mazow 

JOHANNES BRAHMS 
Clarinet Quintet in B Minor, Op. 115 

Born in Hamburg in 1833, Johannes Brahms made his 
debut as a pianist at age fourteen . At age twenty he had 
become accompanist for Hungarian violinist Eduard 
Remenyi. By his early thirties, Brahms enjoyed a career 
as an accomplished choral conductor and well-known 
pianist, having made several concert tours . As his fame as 
a conductor grew, he played and conducted his own works 



throughout Europe. It became common, in fact, for 
festivals to be devoted entirely to Brahms' works. 

Brahms enjoyed close friendships with several 
notable musicians , including Joseph Joachim, Hans 
von Biilow and Robert Schumann, and particularly 
Clara Schumann, one of the finest pianists of the time. 
Yet his relationships were also marked by much 
emotional turmoil , and he often became estranged in 
the end from those closest to him. The resulting un
happiness and loneliness are reflected in some of his 
most moving works. With Clara Schumann's death in 
1896, Brahms showed a marked decline, returning to 
Vienna where he died shortly thereafter in 1897. The 
thousands in the funeral processions, including repre
sentatives from far-away cities and foreign countries, 
served as a testimony to the power of Brahms' influence. 

Twenty-four chamber works by Brahms, written 
between 1854 and 1895 , are known today. Although 
he wrote far more, Brahms destroyed several works 
upon completion because he was dissatisfied with them. 
Of nearly two dozen string quartets, for example, only 
three remain . One of Brahms' greatest masterpieces is 
the Clarinet Quintet in B Minor , which was first per
formed in Berlin in 1891 by clarinetist Richard Miihlfeld 
and the Joachim Quartet. 

The violins begin the first movement of the Clarinet 
Quintet in B Minor with a tender, melancholy theme. 
The influence of the first few measures can then be heard 
throughout all four movements . A transition with 
forceful staccato notes leads into the clarinet's eloquent 
second theme. In the slow movement, the clarinet plays 
a serene love song, to which the viola responds with 
a countermelody. A passionate and rhapsodic clarinet 
passage follows, with a distinct Hungarian flavor . In 
the charming Andantino, the strings expand upon the 
clarinet's broad melody , followed by a bright, high
spirited Presto . In the finale, the theme is beautifully 
woven between the first violin and the clarinet, and five 
variations then follow . While the clarinet is featured 
prominently in this quintet, Brahms fully utilizes each 
instrument to achieve an extraordinary work with im
pressive restraint, rich and varied textures, and subtle 
tone color changes . 

Susan Maise Strauss 

Program notes were written with reference to the following sources: 

Guide to Chamber Music , Melvin Berger 
Antonfn Dvorak, John Clapham 
Chamber Music, Homer Ulrich 

THE MUIR STRING QUARTET 
Peter Zazofsky, violin Steven AnseU, viola 
Bayla Keyes, violin Michael Reynolds, cello 

Acknowledged as one of the world's most power
ful and insightful ensembles , The Muir String Quartet 
appears annually in major chamber music series 
throughout North America and Europe. Winner of the 
1981 NaurnbergCharnberMusicAwardand 1980Evian 
International String Quartet Competition, they have 
been greeted with rave reviews. According to The New 
York Times , the Muir String Quartet has "the sound, the 
polish and the interpretive depth to rival the best in the 
world ." The Pittsburgh Press has hailed the Muir for 

bringing "refinement, poetry and temperament to 
whatever music it touches ." 

To date , The Muir String Quartet has won two 
Grand Prix du Disque for its EMI recordings of the 
Franck Quintet and Chausson's Concert, Op. 21 (with 
pianist Jean-Philippe Collard and violinist Augustin 
Dumay) and String Quartet , Op. 35. They recently 
completed a two-year project for this label, doing the 
first recordings of Mozart's piano concerti as arranged 
by the composer for piano and string quartet, as well 
as the piano quartets in a continuing collaboration with 
Collard. They have also released two discs of Schumann 
and Brahms quartets on the ADDA/Qualiton label , and 
have begun a long series of recordings on the 
EcoClassics label, the net proceeds of which are 
dedicated to various conservation organizations. 

During 1991-1992, the Muir presented the com
plete Beethoven Quartets cycle at Boston University , 
where they are in residence , and they are repeating the 
series in Boston, Buffalo and Providence (Rhode Island 
University) this season. The last few seasons have in
cluded appearances in New York's Carnegie Recital Hall 
and 92nd StreetY. They have commissioned works by 
such distinguished composers as Joan Tower (First 
String Quartet), Richard Daniel pour (Shadow Dances) 
and Richard Wilson (Third String Quartet) . 

The Muir String Quartet was founded in 1979 at 
the Curtis Institute of Music in Philadelphia, where 
they studied chamber music with Felix Galimir, Mischa 
Schneider of the Budapest Quartet, and Arnold 
Steinhardt and Michael Tree of the Guarneri Quartet. 
They continued their studies at Yale University with 
Oscar Shumsky and Raphael Hillyer, on a generous Ed
ward R. Wardwell Fellowship. The Quartet's namesake 
is the great naturalist, explorer and founder of the Sierra 
Club, John Muir. 

Peter Zazofsky plays a Carlo Bergonzi violin, 
rruule in 1744. 

Bay/a Keyes plays a Gennarius Gagliano violin , 
rruule in 1740. 

Steven Ansell plays a Florentine viola by Xavier Siloni, 
rruule in 1805. 

Michael Reynolds plays the "Oliver" Amati cello, 
made in 1615. 

DAVID PECK, Clarinetist 

David Peck, principal clarinetist of the· Houston Sym
phony, rejoined that orchestra in June 1991 after an absence 
of six years, during which he was principal clarinetist of the 
San Diego Symphony. He was associate principal of the 
Houston Symphony from 1975 to 1985. A native ofVentura, 
California, Peck attended the University of Southern Califor
nia from 1968 to 1973. He also attended the Music Academy 
of the West in Santa Barbara and the Institute for Advanced 
Musical Studies in Switzerland. Summer festival appearances 
have included the La Jolla Sununerfest, the San Luis Obispo 
Mozart festival, and the Cascade Head Festival in Oregon. 
Peck has participated as a faculty member at the Grand Teton 
Youth Orchestra Seminar in Jackson, Wyoming. He has given 
concerto performances with the Houston and San Diego sym
phonies , including Mozart's Sinfonia Concertante for Oboe, 
Clarinet, Bassoon, Hom and Orchestra. David Peck is 
presently clarinet instructor at the Shepherd School of Music. 


