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PROGRAM NOTES
Sinfonia Concertante in E-flat Major, .
for Violin, Viola, and Orchestra, K. 364

. Wolfgang Amadeus Mozart

Wolfgang Amadeus Mozart was barely into his twenties when he began to feel the
musical constraints ofprovincial Salzburg. After a serious disagreement with his employer, the Archbishop, in 1777, Mozart was dismissed from his duties as organist and leader
of the orchestra. A blessing in disguise, this act freed Mozart to travel throughout Europe
in an effort to make a substantial reputation as a composer as well as to secure a full-time
appointment as Kapellmeister.
While visiting major musical centers such as Munich, Mannheim, and Paris, Mozart
came into contact with all kinds ofmusical activity. In Paris, he was extremely impressed
by the latest fashionable genre, the symphonie concertante. Over 300 such works would be
written in Paris before the fashion would play itself out, and Mozart, attracted to this form,
a synthesis of symphony and multiple soloists, created his own symphonie concertante for
four winds and orchestra "in hopes of dazzling the Parisian populace." Unfortunately, a
jealous rival sabotaged the performance and prevented Mozart's works from being heard.
After sixteen months abroad, Mozart returned to Salzburg, complaining to his father
that he "heartily despised French music and French taste." However, the symphonie concertante still intrigued him. His natural curiosity and genius improved upon the Parisian
model of light textures and pleasant melodies to create a work ofsymphonic scope, depth
of expression, and magnificent orchestral colors.
Sinfonia Concertante in E-flat Major for Violin, Viola, and Orchestra, K. 364, was
completed in Salzburg in 1779. Scored for two horns, two oboes, and strings, this work is
unique in its construction: a balanced orchestration adds symmetry and support to the
pairing of the solo violin and viola. The solo viola itself is cleverly altered by raising its
pitch by a semitone. This "scordatura" method was used by Mozart to give the natural
reticence of the viola sound a brilliance and strength to match the solo violin.
The first movement, Allegro maestoso, opens with a grand and dignified gesture,
setting the tone for a full symphonic exposition. At the close of the orchestral exposition,
the "Mannheim crescendo," a souvenir of one of Mozart's European tours, leads to a
majestic climax through a long series ofslowly swelling trills in the violins. The entrance
of the solo violin and viola is reminiscent of the greatest of duets in Mozart's operas.
Throughout this movement, the soloists share equal weight in conversations and duets
characterized by seamless melodic flow. A remarkable original cadenza by Mozart, simple in its construction of scales and arpeggios, captures the virtuosity of the soloists.
The second movement, Andante, is a poignant and profound slow movement in the
dark and somber key of C minor. The two soloists once again converse in a long unbroken
melodic line, but occasionally try to interrupt each other as if to outdo the other in depth
of expression. To relieve the anguish of the first section, the middle section is in canonic
imitation. Finally, the cadenza is in a mood of quiet reflection, within which a final gasp
ofpassion fades to soft sighs.
The final movement, Presto, has the charm ofa comic opera, and the playfulness of the
themes and mood is an effective counter-balance to the rest of the work. It is set in a rondo
form, but with a wry twist: in the first solo entrance of the episode, Mozart surprisingly
introduces a new theme instead of the original stated by the orchestra. At the end of the
movement, Mozart writes hilarious mock cadenzas in which the two performers test each
other's virtuosity by trying to reach the very top of their instruments' ranges, both succeeding with aplomb.

The Rite of Spring (Le Sacre du Printemps) .

Igor Stravin sky

The premier e of Igor Stravinsky's The Rite of Spring (Le Sacre du Printem
ps) in
Paris on May 29, 1913, instigated one of the most celebrat ed riots in musical
history.
Critics, musicians, and even the sophisticated Parisian audience were scandali
zed. The
subject matter, clarified as "pictures ofpagan Russia" in the work's subtitle, was
represented visually in the ballet as produce d by Diaghilev and choreographed by
Nijinsky.
But it was the strange "primitivism" of the musical score that threw the audienc
e into
confusion. The work's dynamic percussiveness and rhythmic vitality so bewilde
red the
crowd that at times the musicians and dancers could hear nothing over the audienc
e's
bedlam. Stravinsky commen ted that "after the perform ance, we were excited,
happy,
angry and disgusted ... and Diaghilev's only comment was 'Exactly what I wanted.'
"
No doubt Diaghil ev had foreseen such a sensatio nal event when two years earlier
Stravinsky had played the opening of the work to him and he had "realized at
once the
seriousness of (Stravinsky's) new musical speech, its importance, and the advanta
ge of
capitalizing on it." Composers were similarly tantalized by the prospec t ofStravins
ky's
new work. Claude Debussy wrote to Stravinsky remarking that Le Sacre "haunts
me like
a beautiful nightmare. I wait for the stage performance like a greedy child impatien
t for
promise d sweets."
The newness of the work is reflected both in the music and in the story, which
is simply a succession ofprehistoric rites and ritual dances. The musical content of
the dance
in which Stravinsky envisioned "wise elders seated in a circle, watching a young
girl dancing herself to death" was especially terrifying. The work's primitive elements can
be traced
to Stravinsky's use offolk music fragments to portray ancient feelings and complex
rhythmic patterns to imitate primal urges.
There are two main sections in The Rite of Spring: "Adoration of the Earth" and
"The
Sacrifice." The Introduction

BIOGR APHIE S
YENN CHWEN ER was born in Singapore in 1965. He began serious violin lessons
at
the age of seven and was the younges t person to be awarded the Licentiate of
the Royal
School of Music in violin performance. He joined the Singapore Symphony Orchest
ra as
a trainee the year of its inauguration in 1979. Three years later he was given
a full scholarship to study at the Royal Academ y of Music in London where he later graduat
ed with
distinction. Upon his return to Singapore, he joined the Singapore Symphony
Orchestra
where he was a first violinist for five years and served as the acting deputy concertm
aster
in 1988. He was a soloist with the orchestra in 1986, perform ing tPte Vieuxtemps
Concerto
No.4, and again in 1990, performing the Beethoven Violin Concerto. He was also
involved
in many recitals and chamber music concerts.
In 1990 Mr. Er accepted a scholarship to study at The Shepherd School of Music
with
Sergiu Luca. He complet ed the Master of Music degree in 1992 and is presentl
y working on the Doctor of Musical Arts degree. In addition to violin performance,
Mr. Er has
studied composi tion in London with Sarah Thomas and at the Shepher d School
with
Samuel Jones. He was invited to compose for the New Music Forum in 1987,
1990, and
1992 and is presently working on a commission from the Singapore Youth Orchestr
a.
Violist RIFAT QURES HI was raised in Toronto, Canada, and started his formal
training at the Royal Conservatory of Music at the age offifteen. After winning several
local
competitions, he participated at the top music festivals in Canada, including
the Gifted
Youth Program at the Banff Festival of Fine Arts, the Courtenay Music Festival,
and the
National Youth Orchestra of Canada, where he became the younges t principa
l violist.
Mr. Qureshi continued his studies at the Eastman School of Music and at The Shepher
d
School of Music. During this time, he has been invited to participate in the music
festivals
at Tanglewood, Aspen, Keystone, Music Academ y of the West, and Cascade Head.
He is
listed in the 1990-91 edition of Who's Who Among Student s in America n Colleges
and
Universities. Mr. Qureshi is currently completing the Doctor of Musical Arts
degree at
the Shepherd School as a student of Sergiu Luca.

UPCOMING ORCHESTRA CONC ERTS
Friday, February 11, 8:00p.m .
SHEPHE RD SCHOO L
SYMPHO NY ORCHESTRA

Program: Beethoven Sympho ny
No. 4; and Debussy La Mer.
Stude Concert Hall, Free Admission

Sunday, February 13, 8:00p.m.
SHEPHE RD SCHOOL
CHAMBER ORCHESTRA

Program: Beethoven Violin Concerto in D
Major, Op. 61 (Kathleen Winkler, soloist);
Prokofiev Classical Sympho ny, Op. 25;
and We bern Five Pieces, Op.l 0.
Stude Concert Hall, Free Admission

