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Tesserae (1993) (World premiere) 

Gerardo Edelstein, conductor 

Men and Mountains (Houston premiere) 

Men: A Rhapsodic Proclamation 

Lilacs 
Marching Mountains 

INTERMISSION 

Symphony No. 1 in C Minor, Op. 68 

Un poco sostenuto - Allegro 

Andante sostenuto 
Un poco Allegretto e grazioso 
Adagio - Piu Andante -

Allegro non troppo, macon brio 

Richard Reigh 
(b.1969) 

Carl Ruggles 
(1876-1971) 

Johannes Brahms 
(1833-1897) 

In consideration of the performers and members of the audience, please check 
audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Tesserae . . Richard Reigh 

The title Tesserae comes from a Greek word with two meanings. The first meaning 
is "small squares of stone or glass used in making mosaic patterns." This relates to con
struction of the piece from small musical ideas, no more than ten measures in length. 
The other meaning is simply "fours," which also relates to the piece in that there are 
four primary mosaic ideas, one for each choir of the orchestra. Each choir is treated 
more or less equally, in the style of a concerto for orchestra. , 

The piece begins with an orchestral swell building up to a repeated tutti chord. 
Then each of the four mosaic ideas are presented in order: strings, brass, percussion 
and woodwinds, with development interspersed. Another swell and a tutti chord punc
tuate the end of the first section. Next, a lyrical section provides contrast, beginning 
with an unaccompanied clarinet cadenza. The final section is a mosaic-like develop
ment of the ideas introduced in the first section, again punctuated by a tutti chord. The 
piece ends with the opposite of the way it began, quietly fading into nothing. 

- Note by the composer, who received the Master of Music degree from 
The Shepherd School of Music (May 1993) having studied with Richard Lavenda. 

Men and Mountains . . Carl Ruggles 

During the first half of this century, avant-garde American composers broke their 
artistic dependency on European styles and began to express themselves with new con
fidence in the cultural attitudes and ideas of the New World. Among them was Carl 
Ruggles who, notwithstanding an oeuvre of only nine completed and published works, 
gained the respect and loyalty of his contemporaries, including Charles lves, Edgar 
Van?se, Henry Cowell, and Charles Seeger. 

Ruggles' first instrument was the violin, on which he obtained a reputation as a 
prodigy in his home town of Marion, Massachusetts. In his late teens he studied pri
vately with various Boston area musicians, including John Knowles Paine at Harvard. 
He worked as a conductor and teacher in Winona (Minnesota), New York, and Coral 
Gables (Florida), but spent most summers in Arlington, Vermont, where he finally set
tled in 1944. Throughout his life, Ruggles pursued an interest in visual art as well as 
music. His artistic emphasis began to shift away from music in the 1930s such that by 
19 50 he was more active as a painter than as a composer. 

The key elements of Ruggles' musical style are intense chromaticism, polyphonic 
texture,free rhythm, and a clear sense of dramatic motion. Although it sounds similar 
to that of Schoenberg, Ruggles' music tends toward wider spaced voices and fewer 
simultaneous events. His music shows strong influences from late German Romanti
cism in the constant variation and development within large gestures, and from Re
naissance polyphony in the strict independence of voices and emphasis on the melody 
and shape of each line. 

Men and Mountains was originally composed for chamber orchestra in 19 2 4, re
scored for large orchestra in 1936, and its final movement revised in 1941. The 1924 
version was premiered December 7, 19 2 4, and it was in response to an audience 
member unreceptive to the music that Charles lvesjumped up and shouted: "You god 



damn sissy! When you hear strong masculine music like this, get up and use your ears 
like a man!" The work is in three movements entitled Men: A Rhapsodic Proclamation, 
Lilacs, and Marching Mountains. The outer movements share thematic material and 
dramatic tension. The sense of restlessness caused by the mixed meter and various 
divisions of the beat within increasingly higher reaching phrases in Men is answered 
and resolved by the steady pulse of Marching Mountains, which, after its climactic 
point, resolves through a retrograde passage to a point of repose. The middle move
ment, Lilacs, is scored for strings only and provides a contemplative interlude between 
the outer movements. The halting, uneven phrases of Men are in striking contrast to 
the seamless overlapping counterpoint of Lilacs. While not strictly programmatic, the 
music speaks eloquently of Ruggles' impressions of men, lilacs and mountains. The title 
comes from a Blake epigram which reflects Ruggles' respect for the natural world and 
man's creative responsibility to that world: "Great things are done when Men and 
Mountains meet." 

- Note by Paul Orkiszewski 

Symphony No.1 inC Minor, Op. 68 . . Johannes Brahms 

Brahms' First Symphony was finally completed during August 1876, three months 
after his forty-third birthday. It was a major achievement for Brahms, who had wres
tled with the issue of writing a symphony for twenty years. It was also a major event 
with his public, who had long expected this work to appear. At issue for Brahms was 
the specter of Beethoven and his masterful nine symphonies. "You don't know how that 
fellow dogs my footsteps," he admitted. Viennese audiences, favorably disposed to 
comparisons between Brahms and Beethoven, immediately christened the work 
"Beethoven's Tenth." The influential critic Eduard Hanslick opined that "no other 
composer has come as close to Beethoven's splendid works." 

"Now I would like to acquaint you with news that you may find very surprising," 
Brahms wrote to a Viennese conductor after an early, less than successful performance 
of the First Symphony; "my symphony is long and not straight-forwardly lovable." 
Taking up the challenge posed by Beethoven's symphonies, Brahms' First is a sub
stantial, serious work that some have labeled "Titanic." Its seriousness is apparent in 
the key of the work (Beethoven's C minor), the long slow introductions to the first and 
last movements (unique among Brahms' four symphonies), the insistent motive in the 
first movement (reminiscent of the famous 'fate knocking" motive from Beethoven's 
Fifth Symphony), and the overriding sense of motivic unity throughout. The debt to 
Beethoven is everywhere audible: like Beethoven's Fifth and Ninth Symphonies, 
Brahms' First begins in the minor mode but concludes in the major, suggesting tri
umph over adversity. And, as "any ass can see," or so Brahms quipped, the grand 
chorale-like theme of the final movement is similar to the famous Ode to Joy from the 
finale of Beethoven's Ninth. 

"A symphony is no laughing matter these days," Brahms observed while he was 
composing the work. There was pressure from the public, from his musical colleagues, 
and from himself to make this long-delayed first symphony worthy of his elevated 
reputation. "The new symphony," wrote Eduard Hans lick after the first Viennese 
performance, "displays an energy of will, a logic of musical thought, a greatness of 
structural power, and a mastery of technique such as is possessed by no other living 
composer." Brahms, with characteristic warmth, complained only that "there are 
asses in Vienna who take me for a second Beethoven." 

- Note by Bertie Wallaby 
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GERARDO EDELSTEIN was born in Buenos Aires and studied piano and choral 
conducting there at the National Conservatory of Music. He moved to Israel in 1986 
and received a full scholarship to study orchestral conducting at the Jerusalem Rubin 
Academy of Music where he received the Bachelor of Music and Artist diploma in 
1991. Mr. Edelstein participated in conducting courses in Germany, Argentina, and 
Israel and received awards from the American Israel Cultural Center. He has con
ducted several choirs and music ensembles in Argentina. In Israel he was the principal 
conductor of the Jerusalem Oratorio Choir and assistant conductor of the Jerusalem 
Rubin Academy Symphony Orchestra. By invitation, he has also conducteaother or
chestras in Israel. Mr. Edelstein is presently working on his master's degree in orches
tral conducting at The Shepherd School of Music, and this is his second year as co
director of the Campanile Orchestra. 

REMAINING EVENTS 
CELEBRATING AMERICAN MUSIC WEEK 

DURING RICE UNIVERSITY'S 
FESTIVAL OF AMERICAN CONTEMPORARY MUSIC 

NOVEMBER 1-9,1993 

Sunday, Nov. 7 - RICE CONCERT BAND and the 
HOUSTON CONCERT BAND, Ken Dye, director. 
A tribute to John Philip Sousa. 
3:00p.m., Stude Concert Hall, Free Admission 

Tuesday, Nov. 9 - SHEPHERD SCHOOL PERCUSSION ENSEMBLE, 
Richard Brown, director PROGRAM: Edgar Varese Ionisation; 
Lou Harrison Violin Concerto (Kathleen Winkler, soloist); 
Crumb Idyl/for the Misbegotten (John Thorne, flute); 
Cage First Construction; and Carlos Surinach Ritmo Jando. 
8:00p.m., Stude Concert Hall, Free Admission 

UPCOMING ORCHESTRA CONCERTS 

Friday, Nov.12 - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Program: Mozart Symphony No. 35, "Haffner"; Saint-Saiins 
Cello Concerto No. I (Norman Fischer, soloist); and Copland 
Appalachian Spring (for 13 instruments). 
8:00p.m., Stude Concert Hall, Free Admission 

Wednesday, Dec. 1 - CONCERT OF CHAMBER MUSIC FOR WINDS 
AND FOR STRINGS Program: Works for woodwind ensembles; 
and the Shepherd School Chamber Orchestra performs 
Tchaikovsky Serenade for Strings. 
8:00p.m., Duncan Recital Hall, Free Admission 


