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FESTIVAL OF 
AMERICAN CONTEMPORARY MUSIC 

at Rice University 
November 1-9, 1993 

celebrating American Music Week 

SYZYGY, NEW MUSIC AT RICE 
presents a concert of works by 

Samuel Barber, William Bolcom, 
Elliott Carter, George Crumb, 

and George Rochberg. 

Tuesday, November 2, 1993 
8:00p.m., Stude Concert Hall 
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PROGRAM 

Sonata for Piano, Op. 26 ( 1948) 

Allegro energico 
Allegro vivace e leggero 
Adagio mesto 
Fuga: Allegro con spirito 

Robert Roux, piano 

Sonata for Cello and Piano (1948) 

Moderato 
Vivace 
Adagio 
Allegro 

Fischer Duo 
Norman Fischer, cello 
Jeanne Kierman, piano 

INTERMISSION 

An Idyll for the Misbegotten (1985) 

Samuel Barber 
(1910-1981) 

Elliott Carter 
(b. 1908) 

George Crumb 
(b. 1929) 

John Thorne, flute 
Paul Cox, percussion 

Nathan Davis, percussion 
Erich Loftis, percussion 

Ricordanza: Soliloquy for Cello and Piano (1972) 

Fischer Duo 
Norman Fischer, cello 
Jeanne Kierman, piano 

Second Sonata for Violin and Piano (1978) 

Summerdreams 
Brutal-fast 
Adagio 
In Memory of Joe Venuti 

Sergiu Luca, violin 
Brian Connelly, piano 

George Rochberg 
(b. 1918) 

William Bolcom 
(b. 1938) 



PROGRAM NOTES 

Sonata for Piano, Op. 26. . Samuel Barber 

Commissioned by the League of Compo ers for its twenty-fifth anniversary, Samuel 

Barber's Sonata for Piano was premiered by Vladimir Horowitz in Havana on Decem

ber 9, I949, with a subsequent performance in New York on January 4, I950. Barber's 

writing in this work represents a synthesis of neo-classical, neo-baroque, and modern 

elements combined in a remarkably effective and openly virtuosic pianistic style. The 

first movement is in sonata form, with all themes derived from a powerfully rhythmic 

opening subject. The second movement is a piquant little scherzo, as light and trans

parent as the first movement is dark, heavy, and brooding. The third movement, Adagio 

mesto, is poignantly lyrical, with dodecaphonic, pas acaglia-like organization, and an 

overall ABA form. The fourth movement is a scintillating fugue in toccata style. The 

work has won an unreserved acceptance from pianists, audiences, and critics alike; it 

occupies a deserved place as a cornerstone of the twentieth century piano repertoire. 

Note by Robert Roux 

Sonata for Cello and Piano . . Elliott Carter 

When I was first asked in I947 to write a work for the American cellist Bernard 

Greenhouse, I immediately began to consider the relation of the cello and piano, and 

came to the conclusion that since there were such great differences in expression and 

sound between them, there was no point in concealing these as had usually been done 

in works of the sort. Rather it could be meaningful to make these very differences one 

of the points of the piece. So the opening Moderato presents the cello in its warm 

expressive character, playing a long melody in rather free style, while the piano per

cussively marks a regular clock-like ticking. This is interrupted in various ways, par

ticularly (I think) to situate it in a musical context that indicates that the extreme 

disassociation between the two is neither a matter of randomness or indifference but 

to be heard as having an intense, almost fateful character. 

The Vivace, a breezy treatment of a type of pop music, verges on a parody of some 

Americanizing colleagues of the time. Actually it makes explicit the undercurrent of 

jazz technique suggested in the previous movement by the freely performed melody 

against a strict rhythm. The following Adagio is a long, expanding, recitative-like me

lody for the cello, all its phra es interrelated by metric modulations. The finale, Allegro, 

like the second movement ba ed on pop rhythms, is a free rondo with numerous changes 

of speed that end up by returning to the beginning of the first movement with the roles 

of the cello and piano reversed. 
- Note by the composer 

An Idyll for the Misbegotten . . George Crumb 

I feel that "misbegotten" well describes the fateful and melancholy predicament of 

the species homo sapiens at the pre ent moment in time. Mankind has become ever 

more "illegitimate" in the natural world of the plants and animals. The ancient sense 



of brotherhood with all life-forms (so poignantly expressed in the poetry of St. Francis 

of Assisi) has gradually and relentlessly eroded, and consequently we find ourselves 

monarchs of a dying world. We share the fervent hope that humankind will embrace 

a new nature's "moral imperative." 
My little Idyll was inspired by these thoughts. Flute and drum are, to me (perhaps 

by association with ancient ethnic musics), those instruments which most powerfully 

evoke the voice of nature. I have suggested that ideally (even if impractically) the 

music should be "heard from afar, over a lake, on a moonlit evening in August." 

There are two quotations in An Idyll for the Misbegotten - the haunting theme of 

Claude Debussy's Syrinx (for solo flute, 1912), and two lines from the eighth-century 

Chinese poet Ssu-k'ung Shu: "The moon goes down. There are shivering birds and 

withering grasses." 
- Note by the composer 

Ricordanza: Soliloquy for Cello and Piano . . George Rochberg 

After 1963, the year of my last twelve-tone piece, I began a slow, sometimes ar

duous approach to the tonal language, believing that a 20th century composer should 

be free to reach out in the widest possible circumference, as far as his ears and mind 

could stretch. I was (and remain) firmly convinced that the very survival of music as 

a humanly expressive art requires a renewal of its craft through an immersion in the 

traditions of the past which,for a time, seemed to have been overwhelmed by the de

velopments of 20th century music. The Ricordanza was one of the results of this pro

cess. Ricordanza, which is dedicated to the memory of my nephew, Robert Rochberg, 

is a commentary on the opening cello statement of Beethoven's C Major Cello Sonata, 

Op.l02 No.1. The form of the Ricordanza is a simple ABA, the first section inA Major, 

the second in F, the third beginning in D-jlat and completing itself in A Major. The 

opening and closing portions belong primarily to the cello cantilena (although the 

piano part has its own clearly made melodic design), the middle section develops a 

close dialogue between the cello and piano. The character of this work is romantic. 

- Note by the composer 

Second Sonata for Violin and Piano . William Balcom 

The Second Sonata for Violin and Piano was commissioned by the McKim Fund 

in the Library of Congress at the request of Sergiu Luca, and had its premiere by Mr. 

Luca and the composer at the Coolidge Auditorium, Washington, D. C., on January 12, 

1979. The work was composed in Ann Arbor, Michigan, New York City, and at the Aspen 

Music Festival during 1978. As Mr. Luca has shown a deep interest in American jazz 

violin styles (particularly that of the late Joe Venuti, who died just before the work's 

completion), several passages through-out the composition show this influence, espe

cially the last movement. Many of the short slides, characteristic of Venuti's style, have 

been notated throughout the score. The work incorporates a wide-ranging exploration 

of the expressive possibilities of both instruments. 
- Note by the composer 



BIOGRAPHIES 

Pianist ROBERT ROUX was a 1984 winner of the United States Information Agencys 
Artistic Ambassador Competition, under whose auspices he toured Greece, Yugoslavia, 
Italy, Cyprus, Turkey, and Egypt for six weeks in 1985. Dr. Roux has won top awards in 
the International Recording Competition and has frequently appeared as soloist with ma
jor symphony orchestras throughout the US. Additionally, he has performed in Austria, 
Great Britain, Germany, Romania, and the Soviet Union. He appeared in May 1986 at a 
White House reception hosted by First Lady Nancy Reagan, and later that year played 
an enthusiastically received debut recital at the John F Kennedy Center for the Perform
ing Arts in Washington, D. C. On a national basis, Dr. Roux has been active as adjudica
tor and clinician; in recent years he has twice served on the jury of the prestigious Joanna 
Hodges International Piano Competition in Palm Springs, California. In 1992, he joined the 
distinguished international roster of Steinway Artists. A cum laude graduate of Loyola 
University, Robert Roux also studied on scholarship at the Curtis Institute of Music. He 
received his master's and doctoral degrees from the University of Texas at Austin. Cur
rently chairman of the keyboard department at The Shepherd School of Music, Robert 
Roux is following a dual career of teaching and public performance. 

Founded in 1971, the FISCHER DUO has delighted audiences with concerts exploring 
the rich repertoire for cello and piano. In addition to featuring works by the masters, the 
Fischer Duo has become known for their "thematic" approach to programming, uncover
ing interesting pieces by neglected composers, and commissioning new works. Their com
pact disc of French masters on the Northeastern label has received rave reviews. 

NORMAN FISCHER is one of this country's foremost champions of the cello. After 
completing instrumental study with Richard Kapuscinski, he first graced the international 
concert stage as cellist for sixteen years with the Concord String Quartet, a group that won 
the Naumburg Chamber Music Award, an Emmy, and several Grammy nominations. His 
chamber music expertise has led to guest appearances with many of the finest American 
chamber ensembles, and he is also a member of the Concord Trio and Ensemble Pierrot. 
A devoted teacher and mentor to younger players, Mr. Fischer taught at Dartmouth Col
lege and the Oberlin College Conservatory before accepting the position of Professor of 
Violoncello at The Shepherd School of Music. 

JEANNE KIERMAN is a leading advocate of the piano as a collaborative instru
ment. A graduate of the Oberlin College Conservatory, the Dalcroze School, and the New 
England Conservatory, she studied with master pianists William Masselos, Miles Mauney, 
Victor Rosenbaum, and Menahem Pressler. Ms. Kierman is equally adroit as a collabora
tor with voice or instrument and is in great demand as a recital partner. For ten years she 
was the pianist with the New England-based Alcott Ensemble, performing a broad range of 
chamber music and developing a virtuosity she frequently demonstrates as resident and 
guest artist with various ensembles, including the Fischer Duo, the Concord Trio, and 
Ensemble Pierrot. Formerly a member of the music faculties of Darmouth College and the 
Oberlin College Conservatory, Ms. Kierman presently serves as Artist Teacher of Piano at 
The Shepherd School of Music. 

JOHN THORNE is currently the Associate Principal Flute of the Houston Symphony, 
having previouly held the position of principal flute with the San Antonio Symphony and the 
Florida West Coast Symphony. Mr. Thorne is a graduate of the Juilliard School Pre-College 



Division, where he was a student of Julius Baker, and the Curtis Institute of Music, where 
he continued his studies with Julius Baker and was also a student of Jeffrey Khaner. ' t -

PAUL COX is currently studying for a master's degree in percussion at The Shepherd 
School of Music with Richard Brown. Originally from Sitka, Alaska, he received his bach
elors degree from the Oberlin College Conservatory. Mr. Cox performed recently as soloist 
and chamber musician in the Houston Composers Alliance presentation, October Sounds, 
at the Contemporary Arts Museum of Houston. 

ERICH LOFTIS is currently studying for a master's degree in percussion at The 
Shepherd School of Music with Richard Brown. Originally from Cookeville, Tennessee, 
he has participated in the Texas Music Festival and the Grand Teton Music Festival. 

NATHAN DAVIS, currently in his third year at The Shepherd SChool of Music, is study
ing for a bachelor's degree in percussion with Richard Brown and a bachelor's degree in 
composition with George Burt. Originally from Auburn, Alabama, he has participated in 
the Grand Teton Music Seminar and the Music Academy of the West. 

"A fiddlers fiddler" is how violinist SERGIU LUCA was described by a reviewer in 
the Washington Post. This is typical praise for a concert personality who has enjoyed a 
world-wide career. He combines an unparalleled diversity of repertoire with inspired vir
tuosity as a soloist with orchestras as well as in recitals annually at major music centers 
around the world. A native of Rumania, Mr. Luca made his debut with Israels Haifa Sym
phony at the age of nine. Following his studies in England and Switzerland, he came to the 
U.S. to study with the legendary pedagogue Ivan Galamian at the Curtis Institute. Soon af
ter his debut with the Philadelphia Orchestra in I 965, he was chosen by Leonard Bernstein 
to play the Sibelius Violin Concerto with the New York Philharmonic for a special CBS tele
vision network tribute to the Finnish composer. He subsequently performed with many of 
the worlds leading orchestras in Europe, Israel, Latin America, and the US. Sergiu Luca's 
many recordings attest to his sensitivity for varied styles and periods of music, including 
the complete unaccompanied works of J S. Bach, the first rendering on an original instru
ment, and subsequent recordings of music by Bartok, Schumann, Schubert, Mendelssohn, 
Tartini, Janacek, and William Bolcom, as well as orchestral recordings with Leonard Slatkin 
and the St. Louis Symphony and David Zinman and the Rochester Philharmonic. As a reci
talist, Sergiu Luca has performed in Europe, Mexico, Japan, and throughout North America. 
He has collaborated with such keyboard artists as Emanuel Ax, Joseph Kalichstein, Anne 
Epperson, Albert Fuller, Malcolm Bilson, and Peter Serkin . In the midst of all these activi
ties, Sergiu Luca is the founder and director of Da Camera, an organization dedicated to 
presenting the widest range of small ensemble repertoire. Additionally, he is the Dorothy 
Richard Starling Professor of Classical Violin at The Shepherd School of Music. 

Since joining the faculty of the Shepherd School of Music in I 984, BRIAN CONNELLY 
has won the praise of critics and the affection of listeners for his artistic command, stylis
tic versatility, and extensive repertoire. He has performed over I 00 solo and chamber works 
for the innovative Da Camera, including the Schumann and Brahms quintets, the Schubert 
song cycles, and the complete Vingt Regards sur /'Enfant-Jesus by Olivier Messiaen. Mr. 
Connelly's appearances last season included performances with the Cascade Head and 
Grand Teton festivals, concerts with artists such as Carol Wincenc and Andre-Michel 
Schuh, and solo recital programs that included the complete Etudes of Debussy. In addition, 
Mr. Connelly performed a program of Fantasies for violin and piano with Sergiu Luca in 
New York City and the Choral Fantasy of Beethoven with the Houston Masterworks Chorus. 
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