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PROGRAM 

Syrinx (for flute alone) (1912) 

Density 21.5 (for solo flute) (1936) 

Aralee Dorough, flute 

Selections from Vingt Regards sur I 'Enfant-Jesus 
(Twenty Meditations on the Christ-child) (1944) * 
Regard du Pere (Meditation of the Father) 

Claude Debussy 

(1862-1918) 

Edgar Varese 

(1883-1965) 

Olivier Messiaen 

(1908-1992) 

And God said, "This is my beloved Son, in whom I am well pleased. " 

L 'echange (The Exchange) 
Showering descent, spiraling ascent; terrible human-divine exchange; 
God made Himself man to make us gods. 

Regard de Ia Vierge (Meditation of the Virgin) 
Innocence and childlike tenderness; the women of Purity, the woman of the 
Magnificat, the Virgin contemplates her Child. 

Regard des hauteurs (Meditation of the Heavens) 
Glory in the heights. The heavens descend to the manger like the song of a lark. 

Regard du temps (Meditation of Time) 
Mystery of the fullness of time. Time sees born in Him the One who is eternal. 

Regard des Anges (Meditation of the Angels) 
Scintillations, percussions; powerful blasts from immense trombones; your 
servants are the flames of fire. Then the song of birds who drink the blue. 
The amazement of the angels expands -for it is not their race, but the human 
race, with which God has united. 

Regard du silence (Meditation of Silence) 
Silence in the hand, inverted rainbow. Each silence of the manger reveals 
musics and colors that are the mysteries of Jesus Christ. Alternating chords, 
music multicolored and impalpable, like confetti, like delicate jewels, like 
clashing reflections. 

Regard de /'Esprit dejoie (Meditation of the Spirit of Joy) 
A vehement dance, the drunken sound of horns, ecstasy of the Holy Spirit, the 
joyous love of God, contented in the soul of Jesus Christ. I have always been 
struck by the fact that God is happy - and that this ineffable and continual joy 
lived in the soul of Christ. Joy is for me an ecstasy, a drunkenness, in the most 
extravagant sense. 

Brian Connelly, piano 
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* NOTE FROM THE COMPOSER: 

More than in any of my earlier works, I have sought here a language of mysti
callove: varied, powerful, tender, sometimes brutal, of multicolored patterns. 

The Meditation of the God-child in the manger, and the Meditations that fall on 
Him: from the unutterable Meditation of God the Father, to the many-sided 
Meditation of the Church of Love, by way of the incredible Meditation of the Spirit 
of Joy, the tender Meditation of the Virgin, then the Angels, the Wise Men, and 
immaterial or symbolic creatures- Time, the Heavens, Silence, the Star, the Cross. 

INTERMISSION 

Integrales (19 2 6) 

Aralee Dorough, piccolo 
Lisa Phi/by Waters, piccolo 

Robert Atherholt, oboe 
Patricia Shands, clarinet 

Xin-Yang Zhou, E-flat clarinet 
AfichaelAfayhew, horn 

Elbert Pruitt, trumpet 
James Wilt, trumpet 

Kreuzspiel (1951) 

Robert Atherholt, oboe 
Cris Inguanti, bass clarinet 

Rodney Waters, piano 

Klavierstuck IX (1962) 

Edgar Varese 

Wade Demmert, trombone 
John AfcCroskey, trombone 

David Waters, trombone 
Richard Brown, percussion 

Douglas Cardwell, percussion 
Paul Cox, percussion 

Brian del Signore, percussion 
Larry Rachleff, conductor 

Karlheinz Stockhausen 
(b. 1928) 

Richard Brown, percussion 

Douglas Cardwell, percussion 
Paul Cox, percussion 

Karlheinz Stockhausen 

Brian Connelly, piano 

Octandre (1924) (rev. 1980 by Chou Wen Chung) Edgar Varese 

Aralee Dorough, flute/piccolo Afichael Afayhew., horn 

Robert Atherholt, oboe James Wilt, trumpet 
Xin-Yang Zhou, clarinets John AfcCroskey, trombone 

Benjamin Kamins, bassoon Timothy Pitts, double bass 

Larry Rachleff, conductor 



PROGRAM NOTES 

Debussy (1862-1918), Varese (1883-1965), Messiaen (1908-1992), and Stockhausen (b. 1928) be
long to different generations but share an artistic credo dominated by innovation, intellectual 
honesty, and strength. For Debussy and Messiaen, this sense of innovation included novel ap
proaches to form and the exploration of new tone colors. Varese and Stockhausen added a de
cidedly scientific approach to all parameters of music. Immediately following World War II, these 
innovations dominated the musical world. 

Stockhausen's Kreuzspiel (1951) mirrors larger musical trends at mid-century. Like other 
European composers of his generation, Stockhausen spent his formative years in the shadow of 
Nazi cultural intolerance. Following the war, he was interested in replacing the Nazi musical ideal, 
consisting largely of the manipulative use of bombastic, 19th-century romantic works, with a more 
reasoned approach. His new models included the twelve-tone works of Webern and the recent, 
experimental works of Messiaen. He wrote Kreuzspiel after hearing Messiaen's Quatre Etudes de 
rythme (1949) at Darmstadt in 1951; during the following year he studied with.. Messiaen in Paris. 

Kreuzspiel ("Cross Play" or "Crisscross'') is cast in three movements, played without pause. 
Series govern not only the pitch (as in twelve-tone music), but also the rhythms, dynamics, andre
gister. The title refers to subtle serial relations within the piece, but it is also made audible through 
changes in register and textural density. The first movement, for example, begins with a simple tex
ture and with pitches widely separa,ted in the high and low range of the piano. By the middle of thP 
movement, the texture is quite dense and pitches are arrayed in the middle register. The texture and 
registral placement of the beginning is regained toward the end of the movement, but the pitches 
first heard in the upper register are now in the lower register, and vice versa, having "crossed" 
each other in the center of the movement. 

Stockhausen was influenced not only by Messiaen's serial experiments of the late 1940s but 
also by his eclectic musical taste. The timbre of Kreuzspiel, for example, suggests the music of 1 

Africa. In other instances, Messiaen made use of birdsong, Gregorian chant, and Hindu rhythms 
(in which he found analogies with European serialism). Unifying Messiaen's vocabulary is a focus 
on the symbolism and liturgy of the Roman Catholic church. Vingt Regards sur I' Enfant-Jesus is 
the summation of Messiaen's colorful style. Stockhausen's Klavierstuck IX owes a great deal to 
the Vingt Regards, even though it was written more than ten years later, organized according to 
serial procedures, and heavily influenced by Webern . 

Among Messiaen's and Stockhausen's models is Claude Debussy. Messiaen admired Debussy 
as an artistic standard against which later, flippant, neoclassical works might be measured. 
Stockhausen admired Debussy's use of form, in which he employed an "inner principle, held in 
suspension, to constantly add new ideas to each other in sequence." In this procedure, Stockhausen 
saw the origins of serial form. Syrinx demonstrates Debussy's focus on tone color, melody, and 
additive structure. 

Edgar Varese is credited with upholding the standard of innovation between the two world 
wars, when largely conservative styles predominated. A student of science as well as music, Varese 
sought new timbres and forms. Typically, his works are titled with scientific images such as 
Hyperprism, Integrales, and Ionisation. Density 21.5 was written in 1936 for the inauguration of 
Georges Barrere's platinum flute (at the time, the specific gravity of platinum was believed to be 
21. 5). The motive heard at the beginning of the piece is varied, repeated at different pitch levels, and 
alternated with new material. Similar procedures also dominate Octandre (1924) and Integrales 
(19 26), although the larger ensembles allow greater variety in tone color and make it possible for 
the composer to manipulate large "blocks" of nearly static sound. 

When Varese finally created works using electronic media, such as the Poe me Electronique 
in 1958, they inspired the much younger Stockhausen to create his first electronic work. To many, 
this move to electronic media would be a way to bypass the performer and thus guarantee the in
tellectual integrity of the composer's vision - the next innovation of our century. 

- Notes by Walter B. Bailey 



BIOGRAPHIES 

ROBERT ATHERHOLT is Artist Teacher of Oboe at The Shepherd School of Music. Prior to 

joining the Houston Symphony as principal oboist in 1984, he was a member of the Orpheus 

Chamber Orchestra, served as principal oboist of the New Jersey Symphony, and was also a 

member of Orchestra of St. Luke's. As a chamber musician, he has performed with Da Camera 

of Houston and has participated in the Marlboro Festival. 

RICHARD BROWN is Associate Professor of Percussion at The Shepherd School of Music, 

principal percussionist of the Houston Grand Opera Orchestra and the Grand Teton Music 

Festival Orchestra, and plays regularly with the Houston Symphony. He has performed with the 

Chamber Symphony of Philadelphia, the United States Army Band, the Metropolitan Opera, the 

New York Philharmonic, several Broadway shows, and with Ann-Margret's stage band. 

DOUGLAS CARDWELL is currently studying for a master's degree in percussion at The 

Shepherd School of Music with Richard Brown. He has performed as an extra player with the 

Houston Symphony and participates in their minority performance internship. He has also per

formed with Houston Masterworks Chorus, the Spoleto Festival Orchestra, and the American

Soviet Youth Orchestra. 

Since joining the faculty of The Shepherd School of Music in 1984, BRIAN CONNELLY has 

won the praise of critics and the affection of listeners for his artistic command, stylistic versatility, 

and extensive repertoire. He has performed over 100 solo and chamber works for Da Camera of 

Houston, including the Schumann and Brahms quintets, the Schubert song cycles, and the com

plete Vingt Regards sur /'Enfant-Jesus by Olivier Messiaen. 

PAUL COX is currently studying for a master's degree in percussion at The Shepherd School 

of Music with Richard Brown. Originally from Sitka, Alaska, he received his bachelor's degree 

from the Oberlin College Conservatory. Mr. Cox performed recently as soloist and chamber 

musician in the Houston Composers Alliance presentation, October Sounds, at the Contempo

rary Arts Museum of Houston. 

BRIAN DEL SIGNORE is the principal percussionist and associate principal timpanist of the 

Houston Symphony. He previously served as principal percussionist with Grand Rapids Sym

phony and ~as performed with the Pittsburgh Symphony, the Philadelphia Orchestra, and with 

the orchestras of the Pittsburgh Opera and the Opera Company of Philadelphia. 

WADE DEMMERT is currently studying for a master's degree in trombone performance at 

The Shepherd School of Music with David Waters. Originally from Sitka, Alaska, he received a 

bachelor's degree from Central Washington University and for three summers attended the 

Aspen Music School. 

ARALEE DOROUGH is Artist Teacher of Flute at The Shepherd School of Music and in her 

third season as principal flutist of the Houston Symphony. She has performed as soloist with Da 

Camera of Houston and with the Houston Symphony's Mozart and More Festival. 

CRIS INGUANTI is currently the principal clarinetist of the New York City Opera National 

Company and a member of the Houston Ballet Orchestra. As a founding member of the Manhattan 

Wind Quintet, he has won prizes in numerous chamber music competitions. He has appeared as 

soloist with the New Phi/harmonia of Portugal, where he served as principal clarinetist. 

BENJAMIN KAMINS is Artist Teacher of Bassoon at The Shepherd School of Music and in 

his thirteenth season as principal bassoonist of the Houston Symphony. Previously he was asso

ciate principal bassoonist of the Minnesota Orchestra. Mr. Kamins was a founding member of the 

Aurora and Epicurean Wind Quintets and has toured with the Clarion Wind Quintet and Music 

From Marlboro. He has been on the faculties of the University of Houston and St. Olaf College. 



MICHAEL MAYHEW is currently studying for a master's degree in horn performance at The 
Shepherd School of Music with William VerMeulen. Originally from Denton, Texas, he received 
his bachelor's degree from the Oberlin College Conservatory. 

JOHN McCROSKEY is currently co-principal trombone of the Houston Symphony. While he 
was a student at the Manhattan School of Music, he was a member of the American Symphony 
Orchestra, conducted by Leopold Stokowski. After graduating in 1968, he joined the Dallas 
Symphony and remained there until 1972 when he joined the Houston Symphony. 

TIMOTHY PITTS is Artist Teacher of Double Bass at The Shepherd School of Music and 
principal bass of the Houston Symphony. He was previously a member of the Cleveland Orchestra 
and a faculty member of the Oberlin College Conservatory. He has appeared as a guest artist with 
the Boston Musica Viva, the M.I. T Chamber Players, the Amabile Quartet, the Cleveland Octet, 
and the Vermeer Quartet. 

ELBERT PRUITT is currently studying for a master's degree in trumpet performance at The 
Shepherd School of Music with James Wilt. He tied for first place in the 1993 Shepherd School 
Concerto Competition. He has attended the Festival-Institute at Round Top and the Pacific Music 
Festival in Japan. 

LARRY RACHLEFF is currently music director of the Shepherd School Symphony Orchestra 
and the Shepherd School Chamber Orchestra, and principal conductor of Chicago's Symphony 
II, comprised of members of the Chicago Lyric Opera Orchestra and the Grant Park Symphony. 
Previously, he was on the faculties of the University of Southern California and the Oberlin Col
lege Conservatory. His professional invitations include conducting appearances with the Los 
Angeles Philharmonic, the Houston Symphony, the Hartford Symphony, the Los Angeles Cham
ber Orchestra, and the New World Symphony. 

PATRICIA SHANDS is currently studying for a doctoral degree in clarinet performance at 
The Shepherd School of Music with David Peck. She has performed with orchestras across the 
U.S. and in Colombia and as guest artist with the Los Angeles Piano Quartet and the Colorado 
String Quartet. Ms. Shands is a member of the Block Ensemble, winner of several competitions. 

DAVID WATERS is Artist Teacher of Trombone at The Shepherd School of Music and bass 
trombonist with the Houston Symphony. He has performed professionally with a number of show 
orchestras, stage bands, and jazz ensembles, in addition to playing with the Austin Symphony, the 
National Orchestra Association in New York, and the New Sousa Band. 

Flutist LISA PHILBY WATERS received her bachelor's and master's degrees from the Mannes 
College of Music in New York. She is currently a doctoral student of Carol Wincenc at The 
Shepherd School of Music. In 1990 she won first prize in the New York Flute Club Competition. 
In 1991 she gave her New York debut at Carnegie Hall under the auspices of Artists International. 
She recently returned from a recital tour of Japan with pianist Rodney Waters. 

RODNEY WATERS, currently staff pianist at The Shepherd School of Music, received his 
bachelor's and master's degrees from the Mannes College of Music. He has performed two ex
tensive tours of Japan with violinist Asako Urushihara in 1992 and Lisa Phi/by Waters in 1993. 

JAMES WILT is Artist Teacher of Trumpet at The Shepherd School of Music. Prior to joining 
the Houston Symphony in 1989 as associate principal trumpet, he was associate principal trumpet 
of the Denver Symphony and principal trumpet of the Denver Symphony Orchestra Pops. He was 
also a member of the Rochester Philharmonic and has performed at the Colorado Music Festival 
and at the Grand Teton Music Festival. 

XIN-YANG ZHOU is currently studying for a doctoral degree in clarinet performance at 
The Shepherd School of Music with David Peck. Originally from China, he is the winner of sev
eral competitions, including Second Prize of the 1989 International Clarinet Society Young Artist 
Competition. Last summer, he performed with the American Wind Symphony Orchestra. 
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