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PROGRAM 

WOLFGANG AMADEUS MOZART 
(1756 - 1791) 

Piano Quartet in E-flat Major, K. 493 
Allegro 

BOHUSLAV MARTINiJ 
(1890 - 1959) 

ROBERT SCHUMANN 
(1810 - 1856) 

Larghetto 

Allegretto 

Piano Quartet No. 1 
Poco allegro 

Adagio 

Allegretto poco moderato 

INTERMISSION 

Quartet for piano and strings in E-flat Major, Op. 47 

Sostenuto assai - Allegro rna non troppo 

Scherzo, molto vivace 

Andante cantabile 

Vivace 

Photographing and sound recording are prohibited. 
We funher request that audible paging devices not be used during performances . 

Paging arrangements may be made with the ushers . 

If it is anticipated that tickets will not be used, subscribers are encouraged to tum them in for resale. 
This is a tax-deductible donation. Call 285-5400. 

KUHF88.7FM 

The radio voice of Houston Friends of Music. 



PROGRAM 

WOLFGANG AMADEUS MOZART 
Piano Quartet in E-flat Major, K. 493 

Wolfgang Amadeus Mozart was born in Salzburg in 
1756, one of only two in seven children to survive beyond 
infancy. With his father, a very experienced musician and 
teacher, this child prodigy began to learn music literally 
from the start. Mozart is known to have been extra
ordinarily sensitive to musical impressions, with each 
composer influencing him in some clear manner on the con
siderable travels he took throughout his life. His oppor
tunities for travel were unusually extensive, and the music 
he heard was to become reflected in his style, sometimes 
long after the initial impression had been made. It was in 
his travels in the 1760s that Mozart carne to know Johann 
Schobert's* music as well as that of Johann Christian 
Bach, and echoes of their influence can be heard in his music 
even twenty years later. 

Having composed six minuets at age four , Mozart 
went on to create his first large compositions, six sonatas 
for violin and piano, when he was seven years old. He was 
to remain an extremely active composer for twenty-nine 
years, until the day of his death , with a span of works too 
numerous to mention. 

Mozart composed two piano quartets late in his 
career, one of which was the Quartet in E-flat Major in 
1786. These two quartets are among the first examples of 
true chamber music in which the pianist remains virtuosic 
without dominating the strings, which become much more 
important in creating a real ensemble texture . 

TheE-flat quartet is energetic, dramatic and straight
forward, and in it can be heard the influence of a Schobert 
quartet that Mozart heard twenty years before. After a dark, 
dramatic opening phrase, Mozart introduces several 
delightful motifs in the first movement. 1\vo powerful 
chords are heard before the piano states the second theme 
with a melodic strain. In the development section, this 
theme appears again and again as Mozart varies keys , 
instrumental combinations and dynamics . A shortened 
recapitulation is heard before the final coda , which reveals 
a tight, fugal reworking of the same second theme. 

A light, delicate Larghetto follows , echoing almost 
every phrase, at times exactly, at times modified or 
embellished. An inner tension can be felt within the overall 
wistful tenderness of the movement. 

Alfred Einstein has described the Allegretto of 
Mozart's E-flat quartet as "the purest, most childlike and 
godlike melody ever sung." In combined rondo and 
sonata form , the first theme is followed by a second 
somewhat militant theme that becomes more lyrical 
as it progresses. A virtuosic piano passage is then heard 
before the initial themes return, and finally a short coda 
concludes the work. 

•Johann Schobert, 1720- 1767 

BOHUSLAV MARTINiJ 
Piano Quartet No. 1 

Bohuslav Martinu was born in 1890 in the belfry 
tower of St. James the Great Church in Policka, on the 
border of Bohemia and Moravia. Young Martinu began 
violin lessons at the age of seven, and by age ten he had 
written his first composition, a string quartet. He trained 
at the Prague €onservatory from 1906 until his expulsion 
in 1910 "for incorrigible negligence." Nonetheless, 
Martinu went on to become a prolific composer, pro
ducing 400 scores ranging from symphonies, ballets and 
full-length operas to jazz-like chamber pieces. 

In contrast to the predominant Teutonic musical 
idiom of Czechoslovakia, Martinu was greatly influenced 
by Stravinsky as well as the French School - particularly 
Debussy, Ravel, Dukas and Roussel. In 1923 he moved to 
Paris and began to study with Roussel, composing almost 
forty works in his first five years in France. 

Up until1942 Martinu composed almost exclusively 
chamber music or music written for chamber orchestra . 
The torment and anxiety of impending war is clearly 
reflected in his music of the late 1930s. Blacklisted by the 
Nazis, Martinu finally succeeded in escaping to America 
in 1941. Even in this very troubled period before his 
escape, he succeeded in producing Fantasia and Rondo 
for piano, as well as the Sinfonietta Giocosa for piano 
and orchestra, in which can be heard his joy in being 
granted an American visa. 

Martinu's works have been hailed for what Miles 
Kastendieck has described as "the happy fusion of diverse 
elements ... the basic Czech essentials , French clarity and 
precision, and the contemporary American spirit." He goes 
on to state that "Martinu's persuasive command of dis
sonance, fascinating sonorities, and sliding harmonies 
represents the contemporary spirit fully formed and 
expertly articulated." 

In 1942 Martinu wrote his First Piano Quartet , 
originally intended for the jubilee of the League of Com
posers. The quartet was first performed at the Berkshire 
Music Centre in Lenox, Massachusetts , where it mady a 
great impression. In this quartet, Martinu returns to the 
polyphonic style of the 1930s as he integrates Czech melodic 
material into a highly musical form . The tension and drama 
of Martinu's experiences in the harrowing war years are 
reflected in the piece. 

The Piano Quartet is written in three movements 
without key signature. It opens with an urgent and 
declamatory movement marked Poco allegro , for the 
most part in 3/4 time. A fluid Adagio follows, which 
begins in 3/4 without the piano , becoming more complex 
in time as it progresses. A firm piano statement then 
begins the finale, marked Allegretto poco moderato, in 
both 6/8 and 3/4, whose development reflects the tur
bulence of Martinu's existence. 



ROBERT SCHUMANN 
Piano Quartet in E-tlat Major, Op. 47 

Exactly one century before Martinu composed 
his piano quartet, Robert Schumann was composing his 
own. Schumann was born in Saxony in 1810 and 
enjoyed literary influences, particularly those of the 
Romantic period authors , during his formative years . 
Despite musical accomplishments as both pianist and 
composer in his youth, his mother convinced him to 
become a law student at the University of Leipzig, 
where he spent many hours on the piano and very few 
on his law studies. Finally in 1830, Schumann left the 
University and began his musical career. 

Schumann's Piano Quartet in £-flat Major is the 
final piece from a very concentrated and prolific six
month period of the composer's life, which included 
his three quartets of Opus 41 and his piano quintet. 
Schumann wrote his piano quartet in 1842 in Leipzig 
for Count Wielhorsky, an accomplished amateur cellist. 
The cello part is challenging and prominent throughout 
the work. The quartet is a true nineteenth century com
position in its lushness , romanticism and passion. 

The principal theme of the first movement of the 
E-flatquartet is first heard in a soulful and melancholy 
manner, next in sharp, rhythmic form by the piano in 
the faster Allegro ma non troppo, and finally in bright 
song by the cello. A canon between piano and strings 
reveals the more forceful subsidiary theme. The move
ment becomes louder and more frenzied as it develops . 
The cello introduces a brand new theme in the coda 
before the movement concludes. 

In the classical four-movement form, the second 
movement follows with a Scherzo. While giving the 
work a classical clarity, it reveals the warmth and tur
bulence of the Romantic era. The Scherzo is for the most 
part exciting and high-spirited, after an introduction 
played by the cello and piano in their lowest registers. 
In the first trio, a sweet folk-like melody is heard, and 
the Scherzo is then repeated before the second trio, 
which is based on a series of syncopated chords. 

In the Andante cantabile that follows , the cello 
passionately sings the very romantic principal melody, 
which then proceeds among each of the other 
instruments. 

The Finale concludes the quartet by joyfully in
troducing an abundance of themes with energetic, flow
ing enthusiasm accentuated by sections of contra
puntal intricacy. 

Program Notes by Susan Moise, Strauss 

QUARTETIO BEETHOVEN DI ROMA 

Felix Ayo , violin 
Alfonso Ghedin, viola 

Mihai Dancila, cello 
Carlo Bruno, piano 

The Quartetto Beethoven di Roma, which in
cludes four of Italy's leading musicians , was formed 
in 1970, the bicentennial of Beethoven's birth. The 
Quartet's specific objective was to explore the chamber 
music literature for piano and strings, which is less 
familiar than most of the chamber music literature. 

The Quartetto Beethoven di Roma has become 
one of the most distinguished ensembles of its kind, and 
has very swiftly caught the attention of the public and 
critics all over the world. Sydney's Weekend Australia 
states that the "Quartet's communion achieves the 
sublime ... phrase after phrase flawlessly turned." The 
Melbourne Age says of the ensemble, "The players pro
duce a rich uniformity of texture, and they etch elegance 
and dedication on each bar." 

Felix A yo and Alfonso Ghedin have been prin
cipal members as well as soloists with the world
renowned chamber orchestra, I Musici. Ayo was 
born in Spain and studied in Paris, Siena and Rome. 
Presently, he teaches at the Conservatory of Music in 
Santa Cecilia, together with Ghedin and Bruno. Ghedin, 
born in Treviso, is among the leading Italian violists 
of his generation . He is principal violist with the Santa 
Cecilia orchestra and has also served as solo violist for 
the I Virtuosi di Roma chamber orchestra. Pianist Carlo 
Bruno, born in Naples, has been a prize-winner at many 
international competitions and now appears regularly 
as soloist as well as chamber player with eminent 
artists. Mihai Dancila was born in Romania, and has 
been a cellist with the renowned Quartetto Academica, 
with whom he has toured throughout the world. 

The ensemble's numerous tours in major con
cert series throughout North and South America, the 
Far East , Australia, and Europe have earned them the 
highest critical acclaim. In addition to concert perfor
mances, the ensemble has been invited to give master 
classes at the Royal College of Music in Sydney, in Van
couver, and in Freiburg, Germany. 

Felix Ayo plays a G.B. Guadagnini violin, 
made in 1744. 

Alfonso Ghedin plays a Giovanni Gagliano viola, 
made in 1800. 

Mihai Dancila plays a Pietro Giacomo Rogeri cello, 
made in 1717. 

Program notes were written with reference to the following sources: 
The Music Masters, Volume 4, edited by A. L. Bacharach 
Guide to Cluvnbu Music, Melvin Berger 
Bohuslav Maninu, Maurice Hinson, in Clavier, Oct. !982. 
Martinu , Brian Large 
Bohuslav Martinu , Milos Safranek 
Cluvnber Music, Homer Ulrich 


