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PROGRAM 

Roman Carnival Overture 

Piano Concerto No. 1 in E-jlat Major 

Allegro maestoso. Tempo giusto 
Quasi adagio 
Allegretto vivace 
Allegro anima to 

T K. Conrad, soloist 

INTERMISSION 

Symphony No. 5 in D Minor, Op. 47 

Moderato. Allegro non troppo 
Allegretto 
Largo 
Allegro non troppo 

Tonight we honor the members of 

The Shepherd Society 

Hector Berlioz 
(1803-1869) 

Franz Liszt 
(1811-1886) 

Dmitri Shostakovich 
(1906-1975) 

for their generous scholarship support. 

We also celebrate the remarkable philanthropy of our dear friend, 

Edythe Bates Old, whose recent gift will provide the Shepherd School with the 

Edythe Bates Old Recital Hall and Grand Organ. 
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SHEPHERD SCHOOL SYMPHONY ORCHESTRA 

~ 
( Violin I Cello English Horn Tuba .#. 

Yenn Chwen Er, Aileen Pagan, Jeffrey Champion Mark Barnette 
~ concertmaster principal 

Shen Yeh Benjamin Wolff Clarinet Harp 
Melissa Yeh Kari Docter Juliet Lai Robin Ford J. 

Patricia Shands Claudia Harrison Martin Osten Gretchen Johnson 
Sylvia Danburg Ellen Fuchs Michael Waters r.: .. Rebecca Ansel Mary Ellen Morris Xin-Yang Zhou Piano and Celeste 

IC~ Daniel Velicer I Rachel Tsuchitani Katherine de Bethune E-flat Clarinet 
Jeanine Tiemeyer Nicholas Anton Benjamin Brady Timpani and ... Rachael Snow David Jankowski Percussion 
Wendy Koons Christina Nahabedian Bassoon Douglas Cardwell 
Inga Ingver Scott Brady Eric Anderson Nathan Davis ..... 

.. ~ Amy Sauers Leah Maruska Charles Bailey Erich Loftis 
Zachary Carrettin Scott Phillips Joanna Nelson 
Tomasz Golka Double Bass Ann Radek Frank Ronneburg ... Robert Rohwer, 
Violin II principal Contrabassoon Michael Sharkey ,. 
Kristin Lacey, Pamela Lopes Joshua Hood Joel Stein 

principal Kurt Johnson Horn Orchestra Manager Joanna Winters Siobhan Kelleher Wade Butin Martin Merritt -· Anna Cromwell Nicholas Walker Steven Foster Eugenia Wie Christopher Simison Katherine Loesch 
Orchestra Librarian 

'I' Magdalena Villegas David Murray Michael Mayhew 
Ellen Fuchs 

Sarah Mauldin Robert Stiles 
" Gabrielle Stebbins Rebecca Novak Stage Assistants 

Julie Alexander Flute Kimberly Penrod Mark Barnette h! 
George Warnock Andrew Cheung Elizabeth Buck George Chase 

Vanessa Cook Kris Guthrie Trumpet Wade Demmer! 
T Mihaella Misner LaNelle McDowall Mark Austin Nathaniel Dickey 

Kristen Anthony Lisa Waters George Chase William Hunker 
,. James Lake George Warnock 

.. ;.. Viola Piccolo 
Elbert Pruitt Shen Yeh 

Sharon Neufeld, Lisa Garner 
David Workman principal Kris Guthrie Library Assistants 

Bin Sun LaNelle McDowall Trombone Eric Anderson 
Rifat Qureshi Wade Demmer! Charles Bailey 
Dominic Johnson Oboe 

Nathaniel Dickey Erwin Foubert .. 
Kyle Bruckmann /" Wei-Guo Yin David Ford Sharon Neufeld 

Kelly Dylla Jeffrey Champion 
Donald Immel Robert Rohwer 

Aaron Bielish Karen Friedman 
James Nowell Anne Schlossmacher .. 

Rebecca Schweigert Andrew Weaver Lisa Waters 
Patrick Horn 
Ian Gravagne 

WINDS. BRASS. AND PERCUSSION LISTED ALPHABETICALLY. 



PROGRAM NOTES 

Roman Carnival Overture . . Hector Berlioz 

During the lifetime of Hector Berlioz, the supreme test of a composer's career was a success 
at the Paris Opera. Better known as a music critic than as a composer, Berlioz eagerly sought 
the recognition a triumphant performance there would bring. In the mid-1830s, he set out to pro
duce an opera, basing the libretto on the memoirs of a 16th century goldsmith, Benvenuto Cellini. 
Through advantageous political connections, he secured a performance of the work at the Opera 
in September 1838. ' 

After a few performances, Benvenuto Cellini was cancelled. Berlioz, sensing that Paris 
would never see a revival of the opera, crafted some of its stunning features into a new concert 
overture, Roman Carnival Overture, first performed in 1844. This work has become one of the 
most popular of all Berlioz's orchestral pieces, second only to the magnificent Symphonie 
fantastique. 

The opening orchestral flourish, allegro scherzando, serves to capture the attention of the 
audience with its brilliant display of virtuosity. A subtle expansion of this opening material then 
leads into a slower section in which the English horn announces the love theme from the opera 
- the melody taken from Teresa and Cellini's first-act love duet. This lyrical contemplation is 
short; a dramatic change of mood and tempo soon brings with it the main body of the overture, 
an allegro built on the energetic saltarello that forms the core of Benvenuto Cellini's sparkling 
carnival scenes. A full-blown operatic ensemble originally presented this music; Berlioz retains 
the spectacular effect in his characteristically colorful orchestration. In the midst of this activity, 
the second violins play an ostinato over a brief fugato. Summarizing the previous material, the 
saltarello, fugue, and lyric theme coincide in a frenzy. The brass assumes an increasingly con
spicuous role, with a delirious circle of dominant sevenths before the last arrival in tonic. 

Berlioz's reputation as a brilliant master of orchestral effect rests largely on the eternal im
pact of Roman Carnival Overture, which was as popular during his life as it is today. , 

Piano Concerto No.1 in E-flat Major . Franz Liszt 

Franz Liszt earned his place in history as an eccentric virtuoso and highly original composer 
with a sensitive ear for the new music of his time, particularly the works of Wagner and Berlioz. 
He was a romantic composer on a grand scale, and he displayed his astonishing keyboard tech
nique in a number of works for piano and orchestra, including two concertos. The first concerto 
was completed in 1849, when a piano adequate to the demands of the work was not yet available. 
The composer revised the piece in 1853, when radical improvements in the piano had extended 
the opportunity for virtuoso performance. The first performance took place in 1855 at Weimar, 
with the composer as soloist and Berlioz conducting. 

In the same way that Berlioz used the idee fixe in his Symphonie fantastique, Liszt unified 
the £-flat concerto through a cyclic form and thematic unity. The opening theme of the Allegro 
maestoso leads to a lengthy cadenza, and the expressive woodwind passages that follow provide 
a complete contrast. A significant theme opens the Quasi adagio section of the second movement 
and is the germ of many elements in the finale. The Allegretto vivace or scherzo section is in
troduced by the triangle, the use of which Viennese critic Eduard Hans lick so detested that the 
work became known as the "Triangle Concerto." (For twelve years no pianist in Vienna would 
play it.) The finale is a summary of the ideas that have played important parts throughout the 
concerto. The four movements are played without interruption - an impressive design for the 
display of pian is tic virtuosity, acknowledging the aesthetic value in sheer technical brilliance. 



Symphony No. 5 in D Minor, Op. 47 Dmitri Shostakovich 

At the time of his death, Dmitri Shostakovich was hailed in official obituaries as composer 
laureate and "faithful son" of the Communist Party. Announcements of his death were followed 
by long lists of accomplishments and awards bestowed upon him by the Soviet state, and around 
the world radio stations played the Soviet-approved masterpiece, his Fifth Symphony. Western 
coverage followed the Soviet lead but included what the Soviets had neglected to add, that the 
composer had at one time been severely reprimanded by the party for straying from the political 
norm. 

The recognition of Shostakovich as a major Soviet composer began with the performance of 
his First Symphony in 1926. Premiered by the Leningrad Philharmonic, the work soon became 
an international success, critics acclaimed it as one of the most complete of all symphonies, and 
Soviet leaders extolled Shostakovich as their first artistic representative. But as Stalin and the 
Soviet Central Committee became more interested in creating a distinctly Soviet music, they saw 
only chaotic activity in the work of their artists. Under the Stalinist creed of Socialist Realism, 
they intended that Russian artists should delineate the strengths and accomplishments of the 
Soviet state. Since their society was on the road to perfection, there could be nothing tragic in 
a Soviet music that mirrored society, and an official decree ushered in the "cult of optimism." 
The leaders began cracking down on Western influences, which they saw as disruptive, and 
anything intellectual or in any way beyond the grasp of the people was unwelcome. 

Shostakovich's Third Symphony (1930) was his attempt to unite the historically elitist me
dium of the symphony with the tenets of Soviet realism. 

Despite the composer's attempts to preserve his artistic integrity and conform to the party's 
ideals, he soon became the center of controversy. After a successful run of two years, his dark, 
overtly feminist opera, Lady Macbeth of Mtsensk (1932), was singled out for criticism as 
"counterrevolutionary" and a "pornographic insult to the Soviet people." Shostakovich, once 
honored as a hero of Soviet art, watched as performances of his works came to an abrupt halt. 
His Fourth Symphony, which was in rehearsal at the time, had been conceived before the offi
cial attacks and was the most satirical and dissident work he had written. Rehearsals of the 
piece became increasingly tense until Shostakovich felt compelled to label it a failure and with
draw it from preparation. 

The Fifth Symphony was seen at first as evidence of Shostakovich 's reformation. It pre
miered on November 21, 19 3 7, in connection with the celebration of the twentieth anniversary 
of the Soviet state, and its enthusiastic reception by press and public alike included an ovation 
that lasted longer than the work itself Russian biographers said the decree of 19 3 6 put him back 
on the right road, but Western critics said his inventiveness was destroyed. Shostakovich himself 
contributed in no small way to this view, subtitling the work "A Soviet Artist's Practical Creative 
Reply to Just Criticism. " 

When Shostakovich died, the Soviet theory of the Fifth Symphony, developed to reconcile its 
tragedy within the framework of Socialist Realism, explained that the work expresses the pro
gress of an intellectual from a state of "individualist illusion "to a triumphant self-transcen
dence in solidarity with the people and recognition of the inevitable apotheosis of Communism. 
In Testimony, the composer's memoirs published four years after his death, Shostakovich re
nounced this accepted view of the piece. "What exultation could there be? I think it is clear to 
everyone what happens in the Fifth. The rejoicing is forced, created under threat. It's as if some
one were beating you with a stick and saying, 'Your business is rejoicing, your business is rejoic
ing,' and you rise, shaky, and go marching off, muttering, 'Our business is rejoicing, our busi
ness is rejoicing.' What kind of apotheosis is that? You have to be a complete oaf not to hear that." 

The revision of history linked to Shostakovich 's Fifth forces the work to stand alone. We may 
refer to the work's circumstances; ultimately, the music must speak for itself 

- Notes by Dana Dalton 



BIOGRAPHIES 

LARRY RA CHLEFF is present~y music director of the Shepherd School Symphony Orchestra, "!" 
the Shepherd School Chamber Orchestra, and principal conductor of Chicago's Symphony 11 
(formerly Orchestra of Illinoi5), an orchestra comprised of members of the Chicago Lyric Opera 
Orchestra and the Grant Park Symphony. He recently held the position of conductor of the Opera • 
Theater and Chamber Orchestra at the University of Southern California. The Chicago Tribune ~ 
lately described Mr. Rachleff's work as "a model of close teamwork between podium and players" 
whose pe1jormance seemed "right on track ... finely balanced ... smoothly blended, emerging ~.. 
with translucent quality and shwp, clean rhythms." The Los Angeles Times recently lauded his 
operatic work for its '\varm and keenly incisive musical direction." Previously, Mr. Rachleffwas 
on the faculty at the Oberlin Conservatory where he served as music director of the orchestra and 
conductor of the Con temporwy Music Ensemble. Under his direction, these ensembles received ~ 
critical acclaim most recently by the New York Times for their "passionate, polished, sparkling" 
pe1jormances. Internationally, Mr. Rachlejf1-1/a the music director of the I 988 tour of the Ameri
can-Soviet Youth Orchestra. He has also been the conductor of the Chopin Academy Orchestra 
in Warsaw and this past summer led the Camerata Australia of the Australian Youth Orchestra 
on their tour of Japan and Australia. His summers have been spent in residence as guest conductor • 
at Tanglewood, the National Music Camp at Interlochen, Michigan, Music Academy of the West, 
and the National Repertory Orchestra. Among his recent professional invitations are conducting 
appearances with the Los Angeles Philharmonic, the Houston Symphony, the Hartford Symphony, 

J. 

the Los Angeles Chamber Orchestra, and the New World Symphony. This past spring Mr. 
Rachleff was selected as one of four young American conductors to conduct the Cleveland 
Orchestra at Carnegie Hall in master class seminars under Pierre Boulez's leadership. He is 
active in the area of commissioning and premiering new works and has collaborated with 20th 
century composers Samuel Adler, Luciano Berio, Leslie Bassett, Warren Benson, Donald Erb, .,. ~ 
Karel Husa, Ross Lee Finney, John Harbison, Bernard Rands, Morton Subotnik, George Crumb, ~ 
Richard Wernick, Christopher Rouse, and others on special projects. Mr. Rachleff has conducted 
all-state orchestras and festivals in virtually every state as well as in Italy, Switzerland, and .,. 
Canada, and he has held week-long residencies at leading institutions. 

T. K. CONRAD pe1jorms this evening as the winner of 1993 Shepherd School Concerto .. ... Competition. Originally from Portland, Oregon, he received his Bachelor of Music degree from 
The Shepherd School of Music last spring. He has won numerous awards, including first place 
in the 1992 Texas Music Teachers Association Competition, first place in the 1993 South Central .,.. 
Regional Competition, and National Finalist in the 1993 Music Teachers National Association 
Competition. Mr. Conrad has given recitals in New Jersey, Oregon, Washington, Colorado, and 
Texas. Last summer he appeared with the Corpus Christi Symphony Orchestra at the Texas " 
Music Teachers Association Convention. He is currently studying for his Master of Music degree 
at the Shepherd School as a student of Robert Raux. 

UPCOMING ORCHESTRA CONCERTS 

Sunday, October 3, 8:00p.m. 
SHEPHERD SCHOOL 
CHAMBER ORCHESTRA 
Program: Rossini Overture to 
"L 'ltaliana in Algeri"; Mendelssohn 
Piano Concerto No. I (Robert Rozcr, 
soloist); and Beethoven Symphony No. I. 
Stude Concert Hall, Free Admission 

Thursday, November 4, 8:00p.m. 
SHEPHERD SCHOOL 
SYMPHONY ORCHESTRA 
Program: Richard Reigh Tesserae; 
Ruggles Men and Mountains; 
and Brahrns Symphony No. 1. 
Stude Concert Hall, Free Admission 


