
Houston 
Friends 
of Music 

PRESENT THE 

FRANCISCAN STRING 
QUARTET 
Thursday, January 18, 1990 

8:00P.M. 

Hamman Hall 

Rice University 

30th ANNIVERSARY SEASON 
FIFfH CONCERT 



I .._ 

I 

)'--

FRANCISCAN STRING QUARTET 
Wendy Sharp, Violin 

Alison Harney, Violin 
Marcia Cassidy, Viola 
Margery Hwang, Cello 

PROGRAM 

Quartet in G minor, Op. 74, No.3 ............................................ Haydn 
Allegro 

Largo assai 
Menuetto: Allegretto 

Finale: Allegro con brio 

String Quartet Number 5 (1978) ............................................ Rochberg 
Motto allegro marziale 

Mesto 
Scherzo 
Serenade 

Rondo - Finale 

INTERMISSION 

Quartet in E minor ("From My Life") ......•...........•..........•.......•. Smetana 
Allegro vivo appassionato 

Allegro moderato a Ia Polka 
Largo sostenuto 

Vivace 

The Franciscan Quartet is represented by Hillyer International, Inc., 
888 Seventh Avenue, Suite 300, New York, NY 10106, (212) 582-2200 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. Paging arrangements may be made with ushers. 

If it is anticipated that tickets wiD not be used, subscribers arc encouraged to tum them in for resale. 
This is a tax-deductible donation. Call 527-4933. 

Stage greenery by Village Greenery and Flowers. 

Public relations services by Kate Crady Public Relations. 

KUHF88:7FM 
The radio voice of Houston Friends of Music 
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PROGRAM NOTES 

Quartet in G minor, Op. 74, No.3 .......................... Franz Joseph Haydn (1732-1809) 

The Haydn Quartets Op. 74, No. 3 and Op. 64, No. S, are without doubt two of the greatest and most popular 

Haydn string quartets. The Op. 74, No. 3 Quartet has the subtitle "The Horseman, •• because of the rhythm of the 

first few measures of the first movement. It is clear, however, that the appeal of the quartet has very little to do with 

that single rhythmic pattern in the first movement. One gains a little and gives up a little when applying such identify

ing words. They have some use as a crutch for the memory (not unlike certain academic pnemontics), but if one finds 

only the metaphor for a horse•s gallop in this quartet, the usefulness of the crutch has been purchased at an unaccep

table price. The darkness of the first movement becomes clear only with the offbeat passage which follows the first 

eight measures. The second theme has the same rhythm as the opening theme, and both are held together by the 

glistening triplets which embellish them both and which provide the main focus for the development. The largo assai is 

as contemplative and introspective as the slow movement of the Op. 64, No. 3 quartet, but less formal. The third and 

fourth beats of the measure are full of dramatically constructed figures which fill the spaces left open in comparable 

places in the earlier quartet. In the Menuetto the main theme has none of the darkness of the movements which sur

round it, but the brio does have hints of the undercurrents which follow. The last movement is as rhythmic and gallop

ing as the first, but full of unexpected syncopation and hesitancies. Its rapid pace produces an air of exhilaration that 

does not stop until the end of the movement. 

String Quartet Number 5 (1978) ................................... George Rochberg (1918-) 

I can't be sure when the idea of writing a set of three quartets came to me. Perhaps it had something to do with 

writing what I used to think of some ten years ago as a "concert of music," a whole evening of stylistically varied, in

terconnected chamber works. Certainly in part it stemmed from the awe and wonderment I have always felt when con

templating the multiple opuses of a Haydn or a Mozart or a Beethoven. 

By April, 1977, I had gathered together as many principal ideas- sometimes just scraps, sometimes fairly com

plete - as I thought I would need to compose a set of three works, each with at least four movements; and began to 

plan various orders, keeping in mind always several criteria which were important to me. Among these was the desire 

to make each quartet an artistic unit in itself and therefore as tight in emotional projection and construction as possi

ble. Whatever else entered into the writing of these works, the classical ideal was constantly before me as a goal and 

model to try to achieve and certainly to emulate in spirit. 

Quartet #4 was completed December 18, 1977; #Son March 25, 1978; and #6 on August 14, 1978. Quartet #5 is 

more open emotionally than #4 and less chromatic - despite the fact that its second and third movements (Mesto and 
Scherzo) are heavily contrapuntal, with canons and fugal treatment serving as the main devices. Each quartet has in 

common a "Serenade" - which has become a kind of personal genre or type allowing me the opportunity to express 

lightness. fancy, a sense of play. These serenades range from the tonally oriented chromaticism of Quartet #4 to the 

atonal chromaticism of Quartets #5 and #6. Most of the other movements of the quartets express var:ous degrees of 

the tonal palette, from the diatonic Fuga of #4, to the romantic Rondo- Finale of #5. 

I have stated many times my co~viction that the composer of today must re-establish a deep and firm connection 

with music again through a rapprochement with the past and its tradition. This is the only way he can break out of the 

bind of a narrowly modernist aesthetic and its minimalist tendencies. These quartets are, simply, my way of continu

ing to be a practicing composer who believes that music remains what it has always been; a sign that man is capable of 

transcending the limits and constraints of his existence. 
Program Notes by George Rochberg 



Quartet in E minor ("From My Life") .......................... Bedrich Smetana (1824-1884) 

The nationalistic aspirations which led to the political eruptions of the mid-nineteenth century had reverberations 
in every field of artisic endeavor. Composers discovered a new vigor and focus for their talents. After Austria's grant
ing independence to Bohemia in 1860 and the founding of a national opera, Bedrich Smetana (1824-1884) returned 
from Sweden to Prague to be a part of the musical renaissance of his homeland. Although Smetana's chamber music 
output was small (two string quartets and one piano trio), he found, as djd many other composers, that the string 
quartet was the most natural vehicle for his deepest feelings. The Quartet No. 1 in E minor, composed in 1876, stands 
very well on its own musical feet, but its subtitle, "From My Life," and the composer's detailed description of each 

,.- movement gives the work an additional subjective dimension, unique, or at least very rare, in the literature of chamber 
music. The realization of his approaching deafness is the personal tragedy which gives meaning to his descriptive 
words. The first movement begins with great drama. What kind of life must this dreadful fanfare presage? There are 
rearrangements and restatements of the theme, but little development. To Smetana the first movement represented, 
.. my romantic mood, the unspoken longing for something I could not name or imagine clearly, and also a warning of 

• 

• 

future misgivings of misfortune. " In the second movement, Allegro moderato a Ia polka, it is easy to imagine a 
peasant dance. The mock serious Trio has a raunchy lilt which summons up the image of Scott Joplin. To Smetana the 
movement, not surprisingly, .. brought memories of happier times as a youth when I would strew the young world with 
dance pieces. "With a long cello solo which seems to say, .. enough of all this frivolity, "Smetana introduces the Largo 
sostenuto, a romantic movement if there ever was one. With only an occasional reference to the sadness of the first 
movement and harshness of the last, the melodies unfold in most rhapsodic, breath-taking sweetness. This, to 
Smetana, was .. a movement recalling the happiness of my first love for the girl who later became my wife. "The last 
movement starts happily but the mood suddenly is changed by a high sustained E which symbolizes his approaching 
affliction. To Smetana the movement was .. joy in the knowledge of how to make use of national music until the 
ominous interruption and catastrophic beginning of deafness - a glance toward my sad future. •• 



• 
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FRANCISCAN STRING QUARTET 

Displaying a winning combination of technical brilliance, musical cohesiveness and interpretive maturity, the 
Franciscan String Quartet, founded in 1982, rapidly earned recognition as one of America's most outstanding 
chamber ensembles and became Quartet-in-Residence at the Hopkins Center, Dartmouth College in 1987. 

The Quartet gained widespread recognition when it won First Prize at the 1986 Banff International String Quartet 
Competition. In addition to a cash award, the Franciscan received a matched set of bows, a residency at the Banff 
Centre, a concert tour of Canada's major cities, and an appearance at the 1988 Olympic Arts Festival in Calgary. In 
1987, the ensemble garnered both the Press Prize and the City of Evian Prize at the Evian International Competition. 
Previously, the Quartet won top honors at the Fischoff and Monterey Chamber Music Competitions, was the 
Fellowship Quartet at the Aspen music Festival and the San Francisco Conservatory of Music, and was chosen by the 
Tokyo String Quartet to spend two years as the prestigious Wardwell Fellowship Quartet at Yale University. 

In 1987, The Quartet made a triumphant New York debut at Weill (Carnegie) Recital Hall, a performance which 
prompted New Yor)( Times critic John Rockwell to describe the Franciscan as '"an altogether estimable ensemble, 
technically superior ... the effect was most definitely compelling. •• Highlights of the past few seasons have included 
appearances in Boston, Honolulu, Houston, Los Angeles, San Francisco, Vancouver, for the 1987 Pan American 
Games, a performance of the Mendelssohn Octet at the Metropolitan Museum of Art with the Tokyo String Quartet, 
and appearances at the 1989 Quartet Congress in Washington, D.C. In NovP.mber of 1987, the Quartet gave the World 
Premiere of Charles Wuorinen's Third String Quartet. The Quartet has appeared frequently on public radio and has 
recorded for German and Dutch radio networks and was featured at the 1988 San Luis Obispo Mozart Festival. The 
Quartet is on the touring programs of the New Hampshire State Council on the Arts, the New England Foundation 
for the Arts and the Southern Arts Federation. 

In the 88/89 season, the quartet made its debut tour of Europe, with appearances in Holland, France and 
Belgium. The Quartet returned to Europe in November of 1989, appearing again at the Concertgebouw and around 
Holland and touring Germany for the first time. They tour across America in 1990, and will participate in the 50th 
anniversary of the Yale at Norfolk Festival in July. Plans also include the annual summer visit to the University of 
Wyoming, the Mendelssohn Octet with the Tokyo String Quartet, Brahms Sextets at Music Mountain and the world 
premiere of a new quintet for piano and strings by Lowell Lieberman, commissioned by the New England Presentors 
for the Quartet and pianist Peter Orth with the world premiere slated as part of the opening season of the Peace Center 
in Greenville, South Carolina on February 1, 1991. Other performaqces are scheduled for the major series in New 
England. The Quartet will make its debut tour of Japan during September of 1991. 

Violinist WENDY SHARP graduated summa cum laude from Yale University with distinction in Music and received her 

Masters Degree at the San Francisco Conservatory of Music. Ms. Sharp has served as concertmistress of the San Francisco Concert 
Orchestra and Yale Symphony. She is the winner of many awards, including the 1980 Cecil S. Mapes Prize and the 1981 Henri Kohn 
"Most Outstanding Musician Award" from the Tanglewood Music Center and the 1982 Boston English Speaking 
Union/Tanglewood Scholarship to the Britten-Pears School in Aldeburgh, England. Ms. Sharp was on the Preparatory Department 
Faculty at the San Francisco Conservatory for three years and taught at the Neighborhood Music School in New Haven. She studied 
with Zaven Melikian, Syoko Aki and Stuart Canin. 

Violinist ALISON HARNEY grew up in Southern California, where she studied with Eunice Wennermark-Price. While 
in high school she won awards in several state competitions, performed on CBS-TV, and was soloist with the Los Angeles Philhar
monic. She graduated in 1986 with honors from the Eastman School of Music, where she was a student of Zvi Zeitlin. After a year as 
a member o.f the Rochester Philharmonic Orchestra, she went to study at the New England Conservatory of Music in Boston with 

Masuko Ushioda, receiving her Master of Music Degree in 1989 with Distinction in Performance. She has also appeared as soloist 
with the Rochester Philharmonic and the Calgary Philharmonic and has appeared in recitals across the countf!'. 

Violist MARCIA CASSIDY graduated from the University of Texas at Austin with high honors and pursued graduate 
studies at the New England Conservatory of Music and the University of New Mexico- Albuquerque and received her Masters Degree 
from the San Francisco Conservatory of Music. Ms. Cassidy has studied with Geraldine Walther, Burton Fine, Leonard Felberg and 
Stephen Oapp. She has participated ilL many summer festivals, explored numerous mountains and grew up in San Antonio. 

Cellist MARGERY HWANG graduated with Distinction from the New England Conservatory of Music and received 
her Masters Degree from the San Francisco Conservatory of Music. She has appeared as soloist with the Beijing Philharmonic, the 
Los Angeles Philharmonk, the San Francisco Chamber Orchestra, and the Debut Orchestra and as Principal Cellist of the San Jose 
Symphony. She was the recipient of the Albert Spaulding Prize at Tanglewood and was selected to perform in the Piatigorsky 

Seminar. She studied with Aldo Parisot, Bonnie Hampton, Laurence Lesser, Paul Katz and Eleonore Shoenfeld. 




