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FESTIVAL OF 
AMERICAN CONTEMPORARY MUSIC 

at Rice University 

November 5-15, 1989 
celebrating American Music Week 

THE NEW YORK NEW MUSIC ENSEMBLE 
Robert Black, conductor 

CHRISTINE SCHADEBERG, soprano 

Sunday, November 5, 1989 
8:00 p.m. in Hamman Hall 



Narcissus ( 1988) 
forf/ute with digital delay 

Animus III (1969) 
for clarinet and tape 

PROGRAM 

A Different Drummer * ( 1989) 

for solo percussion and ensemble 

INTERMISSION 

Rondels Bergamasques ( 1988) 
Landschaft 
Die Wolken 
Sonnen-Ende 

Thea Musgrave 

Jacob Druckman 

William Thomas McKinley 

Paul Cooper 

Christine Schadeberg, soprano 

In Aeternum ( 1973) Joseph Schwantner 
for cello and five instruments 

This evening's performance is dedicated to 
the memory of Christa Cooper. 

* Written for the New York New Music Ensemble; first pelformance. 

.. 

In consideration of the pelformers and members of the audience, those who must 
leave before the end of the pe1formance are asked to do so during intermission. l 
The taking of photographs and the use of rt>cording equipment are prohibited. 
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THE NEW YORK NEW MUSIC ENSEMBLE 
Robert Black, conductor 

Elizabeth DiFelice, piano 
Daniel Druckman, percussion 
Chris Fincke/, cello 

Jean Kopperud, clarinet 
Linda Quan, violin 
Jayn Rosenfeld, flute 

PROGRAM NOTES 

Narcissus . ...... . . . . . Thea Musgrave 

Thea Musgrave (b. 1928) has long been a composer highly regarded for her 
elegantly graceful music. Narcissus, portrayed by a solo flute, views his dazzling 
yet mocking reflection, transformed into sound with the use of a digital delay. Ms. 
Musgrave offers the following exce1pt from Hermann Melville's Moby Dick: 

And still deeper the meaning of that story of Narcissus, who because he 
could not grasp the tormenting, mild image he saw in the fountain, plunged 
into it and was drowned. But that same image, we ourselves see in all rivers 
and oceans. It is the image of the ungraspable phantom of life ... 

-Note by Jeffrey Lepend01j 

Animus III ........................ Jacob Druckman 

Jacob Druckman writes of his work: "The genesis of A nimus III began with my 
asking Arthur Bloom to record some clarinet sounds as sources from which I could 
build the tape part of the work. The recording session was late at night. We worked 
efficiently and informally as we are good friends and colleagues of many years 
standing. The tape of that session contains not only the brilliant clarinet sounds of 
this extraordinary musician, but also of the vocal sounds of the session - the 
laughter, the banter, the irritation, the fatigue, the impatience. Over all this fluttered 
the ephemeral virtuosity-untouched, uncommitted, disassociated from the human 
dynamic. As I worked with the tape in the following months, /found myself more and 
more fascinated with the recorded sounds of the irrational dynamic. These sounds 
began to shape the image of the work as strongly as the instrumental materia/from 
which I believe they are eventually inseparable. The complete work assumes a 
surreal, aloof arch-virtuosity which follows its whimsy through many states leading 
to an eventual decay into mindless hysteria." 

A Different Drummer ............. William Thomas McKinley 

This work, commissioned by the Ensemble and subtitled "An Instrumental 
Omnibus," presents a large and varied gestural-sonic canvas of duets, trios, 
quartets, and tutti combinations, while highlighting percussion, which acts to con-



nect these manifold combinations. The percussionist leads this "instrumental 

omnibus," the others taking the lead from time to time allowing this "different 

drummer" intervals of rest and preparation for the various musical entrances which 

lie ahead. Mr. McKinley (b. 1938) is currently on the faculty of the New England 

Conservatory. Highly regarded as both a jazz pianist and a composer, his works can 

be found on recordings from CR1, GM, 1750 Arch, Northeastern, and Golden Crest 

Records. 
-Note by Jeffrey Lependorf 

Rondels Bergamasques . . . . . . . . . . . . . . . . . . . Paul Cooper 

Many of the Albert Giraud!Ouo Hart/eben poems, including Landschaft, are 

studies in contrasts. The vivid and kaleidoscopic moods are engendered by words 

that are near-opposites: reddish gold-black, egg-fog, among others. The musical 

setting attempts to underscore these contrasts by pitting the piano against the other 

four instruments. Violent bell-like piano chords are quickly and persistently 

interrupted by a four-chord progression that shows both my regard for 15th century 

polyphony and my respect for the 12-tone method. 
The text setting is not without a certain amount of tongue in cheek or spoof in ear. 

"Rotgelb, wie ein grosses Ei," for example, might be analogous to a spiral that 

becomes smaller and smaller. Most of the setting, however, is straightforward. 

When "Die Sonne sinkt," so also does the musical line. 
Die Wolken (Clouds) is an essay on the duality of nature. The scurrying and 

fleeting sounds of the instrumems provide a background environment that is in 

opposition, but complementary, to the lyric and slow-moving soprano line. 

The third song, Sonnen-Ende (Sundown), was the the first to be composed. It 

pays homage to Schoenberg's Pierrot Lunaire by utilizing the same pitches that are 

found in Mondestrunken , the first song in that celebrated cycle. Perhaps the effect 

is one of a personal reflection on expressionism- made by a neo-symbolist. 

-Note by Paul Cooper 

In Aeternum ... . .......... . ....... Joseph Schwantner 

The music of Joseph Schwantner (b. 1943) is well known to new music audiences. 

His orchestral work,Aftertones of Infinity, received the Pulitzer Prize in 1979, and 

his work, A Sudden Rainbow, received a 1987 Grammy nomination for "Best 

Classical Composer." Mr. Schwantner's music is recorded on the Nonesuch, 

Mercury, CRI, Delos, Laurel, Crest, and Smithsonian Collf:ction of Recordings 

labels. The New York New Music Ensemble recently recorded Mr. Schwantner's 

Music of Amber, which will be released this year on the CRt /abel. In Aeternum 

utilizes the entire Ensemble and features solo cello. 
-Note by Jeffrey Lependorf 
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ABOUT THE PERFORMERS 

THE NEW YORK NEW MUSIC ENSEMBLE 

The New York New Music Ensemble is dedicated to providing a 
forum for the diverse voices of contemporary composers. Hailed by 
The New York Times as ''player for player, perhaps the best new 
music group in the country," the seven-member ensemble is renowned 
for its extensively-rehearsed and emotionally-charged concerts. Its 
history includes first performances of over one hundred works of 
established and emerging composers in the U.S. and abroad, as well 
as classical 20th-century repertory. For its unswerving support of the 
music of our time through its commissioning of new works, record
ings, national tours, residencies, and educational seminars, The New 
York New Music Ensemble has received grants from the National En
dowment for the Arts, the New York State Council on the Arts, 
Chamber Music America, The Fromm Foundation for Music, the 
Alice M. Ditson Fund, Meet the Composer, and the Department of 
Cultural Affairs of the City of New York. They have performed as 
guest artists at the Kennedy Center in Washington, D.C., the New 
York Philharmonic's New Horizons Festival, and have recorded for 
CRI, Opus One, and Bridge Records. 

ROBERT BLACK is Music Director of the Bronx Symphony Orchestra, 
the New Amsterdam Symphony Orchestra, the PRISM Orchestra, and 
a conductor of Speculum Musicae. His recent appearances as guest 
conductor include the American Symphony Orchestra in Carnegie 
Hall, tours with symphony orchestras in Poland and Finland, opera 
in Puerto Rico, and festivals in California, Boston, Baton Rouge, 
Winnipeg, and Ann Arbor. His extensive discography as conductor 
and pianist includes solo works of Beethoven (the last sonatas) and 
Liszt (nominated for the Grand Prix De Disque). 

EliZABETH DIFEliCE's strong commitment to contemporary music 
dates from her graduate studies with Gilbert Kalish at the State 
University of Stony Brook and two summers at the Tanglewood Music 
Festival. She has appeared throughout the U.S., Europe, and Japan 
as solo recitalist and chamber player. Her extensive ensemble credits 
include performances with the New YorkPhilharmonic, the American 
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Composers' Orchestra and Musical Elements. She is a member of the 
piano faculty at Princeton University. 

DANIEL DRUCKMAN is active as a soloist, chamber and orchestra 
musician and recording artist. He has concertized throughout the 
U.S. and Europe and has appeared as soloist with the Los Angeles 
Philharmonic and in recital at the San Francisco Museum of Modern 
Art. He has recorded for Columbia, Angel, DDG, DR!, Nonesuch, 
and New World records. 

CHRIS FINCKEL is widely respected for his performances of contem
porary music. A graduate of the Curtis Institute of Music, he has 
studied cello with Mstislav Rostropovich and chamber music with 
members of the Guarneri Quartet. Currently he is a member of the 
Atlantic String Quartet, Parnassus, and the North Country Chamber 
Players. Through these and other affiliations he has participated in 
tours of Europe, Australia and the Far East, and in the premieres of 
over fifty composers' works. 

JEAN KOPPERUD, clarinetist and performance artist, is a member of 
Omega and /SCM Ensemble. In 1986 she gave her A very Fisher Hall · 
debut presented by the New York Philharmonic. Presently she is 
working with Broadway director Tom O'Horgan on her one-woman 
show "Cloudwalking". 

liNDA QUAN was born is Los Angeles and attended The Juilliard 
School. She has appeared as soloist with the Los Angeles P hi/har
monic and with the Contemporary Chamber Ensemble with which she 
has toured the U.S., Canada, Europe, the Far East and Australia. She 
is founding member of the Atlantic String Quartet, the Aulos En
semble, the Classical Quartet, and the Smithsonian Chamber Play
ers. Ms. Quan has recordedforCRI, Musical Heritage Society, None
such and Opus One, and is currently on the faculty ofV assar College. 

JAYN ROSENFELD is a touring member of the New York New Music 
Ensemble, Continuum, the !SCM, L'Ensemble, the New York Camer
ata, the Ensemble at Princeton, and has recorded with many of these 
groups. She plays principal flute in the PRISM 0 rchestra, the Trenton 
Symphony, and the Chamber Symphony of Princeton, and teaches 
flute at Princeton University. She was awarded a Solo Recitalist 
Grant in 1986from the National Endowment for the Arts. 
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CHRISFINE SCHADEBERG 

Hailed as "one of the brightest lights on the modern concert scene" 
(Leighton Kerner, Village Voice), Christine Schadeberg has per
formed works by 20th century masters with new music groups and 
orchestras across U.S. and Europe and has premiered over40 works 
by emerging composers, many written especially for her. She made 
her Lincoln Center debut with the American Composers' Orchestra 
and has sung under the baton of Gunther Schuller, Lukas Foss, 
Eduardo Mata, and others. She was a regional finalist in the Metro
politan and San Francisco Opera Auditions and was recently selected 
as a finalist in the Carnegie Hall International American Music Com
petition for Vocalists . 

Last season, Ms. Schadeberg received rave reviews on both coasts 
for her performances of Schoenberg's Pierrot Lunaire in New York 
City and Los Angeles,· in 1988 she made both her Carnegie Hall and 
Kennedy Center debuts. In September of 1989, she sang Luciano 
Berio's 0 King, a memoriam to Martin Luther King, with Maestro 
Berio conducting at a gala benefit concert in New York City spon
sored by the Italian Consulate. She enjoys great critical acclaim for 
her exciting song recitals, and her 1989-90 season will include 
concertsandrecitalsinNewYork, Washington,D.C.,Dallas,Boston, 
Cleveland, Richmond, Atlanta, Memphis, St. Louis, and North Caro
lina. This evening's performance of Paul Cooper's Rondels 
Bergamasques is a Houston premiere and the first performance of 
all three songs together. 

Ms. Schadeberg can be heard on CRI, Opus One, Bridge and 
Orion Master Recordings . 


