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GUARNERI STRING QUARTET 
Arnold Stelnluudt, Violin 

John DaJley, Violin 
Michael Tree, Viola 
David Soyer, Cello 

PROGRAM 
QUARTET in E-flat Major, K. 428 ................................................ MOZART 

Allegro ma non troppo 
Andante con moto 

Menuetto: Allegretto 
Allegro vivace 

STRING QUARTET ....................................................... LUTOSLA WSKI 
Introduction -Main movement 

INTERMISSION 

QUARTET in A-flat Major, Opus lOS ............................................. DVORAK 
Adagio ma non troppo - Allegro appassionato 

Motto vivace 
Lento e molto cantabile 

Allegro non tanto 

The Guarneri Strina Quartet is represented by Harry Beall Manaaement. loe. 
The Guarneri sm.., Quartet records for Philips and RCA Red Seal Records 

Phocopapbi"' and souDd recordiD& are prohibited .• 
We further request that audible .,..;.., devices not be used duri"' performances. Paaina ananaements may be made with ushers. 

lr It is anticipated that tickets will not be used • .Ubseribers are encouraaed to turn them in for resale. 
This is a tax-deductible doaation. Call 527-4933. 

Editor: Kate Crady Public Relations 
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PROGRAM NOTES 

WOLFGANG AMADEUS MOZART (1756-1791) •••••••••••••••••••••• STRING QUARTET IN E-FLA T K. 421 

Mozart dabbled in the new genre of chamber music and had already written three seu of quartets before he was 

seventeen. Now, in 1782, he was profoundly inspired by Haydn's pioneering Op. 33 and set to reapproach the genre 
after an absence of nine years. 

The quartet in E-flat (K. 428) is the third of the set and a prediction of the moody emotionalism of the Romantics . 

The firSt movement is pensive and melancholy, characterized by restless harmonies. This aura of anxiety darkens 

to the mysterious ruminations of the second movement- iu chromaticism frequently cited as a pre.echo if not actual 

inspiration for Wagner's Tristan and Isolde. 
The third movement is emotionally equivocal, its outer sections strivin1 for liptness with a charming little coun

try dance but punctuated by an eerily dark trio at iu center. 

WITOLD LUTOSLA WSKI (b. 1913) ................................ .. . .. .. . .... ... .. . STRING QUARTET 

Witold Lutoslawski is one of the best-known of the older generation of twentieth-century Polish composers. He 

was born in Warsaw in 1913 and studied at the Warsaw Conservatory. For many years he performed actively as a con
cert pianist and later appeared often as a conductor in performances and recordings of his own compositions. As a 
composer he has not been especially prolific, but every work is a dense and significant achievement. His main output 

has been in the field of orchestral music, vocal music (both with piano and with orchestra), and chamber music. In the 

last twenty years he bas won many of the prestigious international prizes for composition. 

Lutoslawski's String Quartet is his only work in this medium. It was written in 1964 as the result of a commission 

from the Swedish Radio and given iu first performance in Stoclcholm in 1965. It is based upon a most original tonal 

system, developed by Lutoslawski in some of his other works, in which particular chordal groupings are invested with 

special focus. The quartet falls into two sections - an introductory section and a main section - which are linked 

without pause. The most striking feature of the music is its concentration upon sheer sound, which is varied in 

kaleidoscopic fashion throughout the piece. 
Pro,rom Notn Copyrltllt @ by J~rmoy Yud.lll 

ANTONIN DVORAK (1841-1904) •••••••••••••••••••••• • • •• •••••• • STRING QUARTET IN A-FLAT, OP.105 

A self-proclaimed "simple Czech musician," Antonin Dvonilc was at home in virtually all musical genres. While 

we know him best for his contributions to the symphonic repertoire, his own natural predilections were for the 

chamber ensemble. Dvorak's first two published works were a string quintet and quartet. The quartet in A-flat Op. 

lOS is his fourteenth and last study (the Op. 106 actually preceded it) in a life-long preoccupation with the form. Bet
ween them, about forty chamber works including some of his best efforts in any form. 

In 189S, Dvorak bad recently returned home to Prague after a three-year sojourn in the United States. Once again 

he focused on h.is deeply-felt Bohemian roots for his sinaJe Cello Concerto and the two quarteu with which he closed 

the year (the A-flat quartet was completed on December 30, 1895) . 

The first movement begins with a dark, diffident introduction. Its tentativeness is shaken off in favor of the 

movement's two themes in tension. The first is soaringly melodic; the second, passionately dramatic. 

The joyful Schen.o is built on a t raditional Bohemianfuriant, with a contrasting trio employing two yearning airs 

from Dvonlk's opera The Jacobin. 
The third movement's theme is a golden-hued song which is at once homey and lofty. A dark interlude rises to an 

impassioned climax, but abruptly dissolves into a gentler dialogue for the upper strings, rhythmically seconded by the 

lower voices, leading to a calm, ascending resolution. 

In the final movment Dvorak wedded the most direct emotional and melodic expressions of the folk idiom with 
the structural complexity of the Oassical. The cello calls for a series of dances- actually an assortment of melodic and 
rhythmic fragmenu. 
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GUARNERI STRING QUARTET 

The international demand to hear the GUARNERI STRING QUARTET reflects the eminence in which the 
Quartet is held in North America; it was well-defined by the Los Angeles Times in reviewing an aU-Beethoven recital: 
"Beethoven was more than well served. He was revitalized by playing that which probed into dark corners and 
illuminated hidden mysteries. It was the sort of thing that can occur at any time but that rarely happens. It cannot be 
ordered or commanded; hard work can hasten its advent but cannot guarantee its presence. It seemingly has to come 
from some other worldly source. Whatever its origin it had the Guarneri players fumly under its spell. They looked 
like hardworking musicians, but they played like angels." 

Consistently hailed as the world's premier Quartet, the Guarneri- which remarkably has had no changes in per
sonnel during its 2S years - has given well over 2000 recitals (more than 3SO in New York City) and its 2Sth Anniversary 
Season includes three appearances at Carnegie Hall: two recitals and as guest of the Philadelphia Orchestra; its 16th 
season of "Guarneri and Friends" at Lincoln Center and its 24th season of recitals at the Metropolitan Museum of 
Art. In addition to its usual North American tours, the special season includes return recitals in South. America, in 
Japan and the Quartet's 27th European tour. 

The Guarneri, hailed by Newsweek as "one of the world's most elegant chamber ensembles," is an amazing 
accomplishment: four diverse personalities, all original members, the longest surviving artistic collaboration of any 
quartet in the United States. 

The Quartet has been featured on many television and radio specials, documCittaries and educational presenta
tions both in North America and abroad. This season a full-length flim will be released; entitled "High Fidelity-The 
Guarneri String Quartet," it was directed and produced by Allan Miller who was also the director/producer of the 
Academy-Award-winning documentary "From Mozart to Mao," which dealt with Isaac Stem's visit to China. The 
Quartet is also the subject of several books including Quartet by Helen Drees Ruttencutter (Lippincott & Crowell, 
1980) and The Art of Quartet Playing: The Guarneri In Conversation with David Blum (Alfred A. Knopf, 1986). 

In 1982 Mayor Koch presented the Quartet with the New York City Seal of Recognition, an honor awarded for 
the first time. The Quartet is on the faculty of the Curtis Institute of Music in Philadelphia and at the University of 
Maryland. Annual residencies at the University of South florida commenced in 1972 and in 1976 that University 
awarded the Quartet Honorary Doctorates of Music. The Quartet was similarly honored with Honorary Doctorates 
by the State University of New York in 1983. 

The Guarneri String Quartet's recordings, several of which have won international awards, are on RCA Red Seal 
and Philips. Among the recordings are collaborations with such artists as Art h .r Rubinstein, Pinchas Zukerman, and 
Boris Kroyt and Mischa Schneider of the Budapest Quartet . 

Violinist ARNOW STEINHARDT was bom in Los Angeles when be bqan his studies with Peter Maremblum and Tosch& 

Scidk. Attbe Curtis Institute of Music: be studied with Ivan Oalamian and later under the sporuorship of Georae S=U with Joseph 
Sziaeti In Switurlancl. Bronz.c medalist of the Queen Elizabeth Competition In Brussels, Mr. Steinhardt also woo the Leventrill 
Competition in 19S8. At the qo of 14 he made his debut with the Los Anaeles Philharmonic and bas subsequently appeart:d with 
many rujor orebesuas and In recital. 

Violinist I OHN DALLEY made his debut at the aae or fourteet~. Formerly on the facultY of the Oberlin Conservatory, a 
member or the Oberlin Strina Quartet and artist-in-residence at the University of Illinois, Mr. DaUey bas since <Onc:ertiud n:ten· 
sivdy In the United States, Canada. Europe, 1opan, Australia and New Zealand In recital, as soloist with orchestra . 

Violist MICHAEL TREE was born In Newark, New Jersey and received his first violin instruction at the qe of five. Later at 
the Cllrtis Institute of Musk be studied with Efrem Zimbalist, Veda Reynolds and Lea Lubosbutz. At the qe of20 be made his 

Carnqic HaU recital debut as a violinist. Subsequently, Mr. Tree bas appeared as violin and viola soloist with major orchestru, in 
redial and atleaclina festivals. 

Cellist DAVID SOYER was bom in Philaddphia. His distinauisbed cello teachers include Diran Alexanian, Emanuel Feuer· 
mann and Pablo Casals. As a younaster be won the Youth Competition of the Philadelphia Orchestra and appcared as soloist with 
Euaene Ormandy <Onductina. He was later a member of the Bach Aria Group, the Guilet Strina Quartet and the New Music 

Quartet. His association with the musicians of the Marlboro Festival led to his becomina a foundina member of the Marlboro 
Trio. 
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Welcome to the Houston Friends o! Music 30th anniversary season! For many years our organization 
has brought to this city the finest chamber music ensembles in the world performing the most sublime form 
of an music. It remains our primary purpOse to continue doing so for many years to come. 

It is imponant to note, however, that it is you, the members of our audiences, who have made our 
thiny seasons of concerts a sucoess. You have supponed us with a steady growth, both financially and in 
attendance, whether the Houston community was on the upswing or not. Those of you who love chamber 
music deserve a big thank you. 

Also deserving of appreciation from Houston Friends of Music is The Shepherd School of Music, 
without whose pannership since 1977 our series could not have been presented. So, we celebrate not only 
our 30th anniversary as Houston Friends of Music, but also our 20th anniversary of association with Rice 
University and twelth season with The Shepherd School of Music. Their assistance behind the scenes and 
generosity with time and personnel have made ours a most pleasurable relationship which we hope will 
continue for a long time. 

As you may know, a new ou;'ding for The Shepherd School of Music is under construction and it will 
include a 1,100-seat concert hall. Houston Friends of Music plans to hold its concen series in this facility, a 
move that will allow for expansion in reaching a larger audience in a city that is growing both culturally 
and in size. We look to the past with aratitude for our sucoess and look forward to having you as a part of 
that new audience for the finest music Houston Friends of Music can offer. 

President 
Houston Friends of Music 
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Photo by KAYE MARVIN$ 

Congratulations to Houston Friends of Music on the success of the 30th anniversary season! 
Tonight's concert celebrates their commitment to bringing the best chamber music groups to Houston. 

The association of Houston Friends of Music and The Shepherd School of Music has enrichec' the 
musical environment at Rice University, offering inspiration to numerous students who attend the 
chamber music series. 

The Shepherd School of Music, established in 1975, has created a chamber music program that is 
highly valued and continues to attract some of the world's best students. It was natural then that the 

Houston Friends of Music, founded in 1960, found a home in Rice University's Hamman Hall to showcase 
the world's best chamber music ensembles. 

Talent initiates the first step taken by a motivated student but inspired models provide support for all 

the hard work involved. Already, a high percentage of Shepherd School students have taken positions in 
major professional organizations and ensembles throughout the United States, Europe, and South 

America . 

We applaud Houston Friends of Music for their contribution to Houston as a dynamic and growing 
cultural center. It has been a pleasure for The Shepherd School of Music to share the stage with you. We 
wish you a glowing future and want to express our gratitude for all the fine music you have brought us over 
the years. 

Dean 
The Shepherd School of Music 
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Pllolo by GITTINGS 

The 30th anniversary season of Houston Friends of 
Music is testimony to what the love of music can produce. 
Since 1977 The Shepherd School of Music has co-sponsored 
what has been (for 29 years) the only major chamber music 
series in Houston. The two organizations have provided 
Houstonians with about ten programs each year at a very 
low cost. Annual attendance is close to 6000, ninety-five 
per cent of whom are Houston citizens with no other con
nection to Rice University. 

It has been an honor for Rice University to contribute 
to Houston ' s cultural vitality by co-sponsoring the series 
with Friends of Music. 

I extend my very best wishes for continued success to 
Houston Friends of Music and The Shepherd School of Music 
Chamber Music Series. Your dedication will perpetuate the 
vigorous growth of the educational and cultural life of our 
magnificent city. For that we are all in your debt. 

SA:<ely, (~ 
~ 'L---

Rice t:niversi1y • P.O. Box 1!192 • Houston. Tcx"' 77251 • 71.'·5~7·40~1 
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HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated to the presenta

tion of chamber ensembles with national and international reputations and to the develop
ment of new audiences. 

AT&T 
Dr. Edith F. Bondi 

Caduceus Foundation, Inc. 

Lutz & Marid Birnbaumer 
Mr. & Mrs. Emory T. Carl 

Drs. Chester & Jamie Cochran 
Kate Crady 

Dr. & Mrs. David A. Freedman 
Alex & Ann Goldstein 

James & Carolyn Alexander 
Stephen & Paula Baker 
Barbara & Jim Butler 
Kent & Jan Coleman 

Dr. & Mrs. Jod Cyprus 
Fred Y. Durrance 

Mr. & Mrs. Elmer Eisner 
John & Marilyn flynn 

UJa..Qene George 
Dr. & Mrs. Harvey Gordon 

Francisco Aviles-Roig, M. D. 
J. H . U. Brown 

Mr. & Mrs. Albe't Caselli 
Lawrence & Alice Cowles 

Carter D. Crawford 
Doris M. Curtis 

Chris Dixie 
Edward Doughtie 

Mr. & Mrs. John W. Eagleton 
Robert Eikd 

Uoyd E. Elliott, Jr. 

BENEFACTORS 

Dennis & Susan Carlyle 
Cultural Arts Council of Houston 

Dr. & Mrs. Grady L. Hallman 

PATRONS 
Barbara Kauffman 
Nora Klein, M. D. 

Marcella & Tomas Klima 
Dr. & Mrs. J.P. Lauzon 

Walter & I. H. Mannheimer 
Jack & Julia Maz.ow 

SPONSORS 
Harlan Hall 

Gordon R. Hamilton 
Drs. Fred & Eva Haufrcct 

H. Blandin Jones & Nancy Boothe 
Benjamin 0. Lcff 
Franklyn K. Levin 
Mrs. Helen Mintz 

Danid & Karol Musher 
Bobbie & Arthur Newman 

Stephanie L. Norrnann 

CONTRIBUTORS 
Ann Fairbanks 
J. Street Fulton 
Arthur Gir.zbarg 

Dennis Halpin 
Beverly I. Hawkins 

Robcrt ·w. Hill 
Mr. & Mrs. Walter R. Kaye 

JohnS. W. Kellett 
Mr. &Mrs. Dan Krohn 

R. s. Littman 
Robert L. Maby, Jr. 

National Endowment for the Arts 
Barbara M. Osborne 

Seymour & Shirley Wexler 

M. A. Modelski 
David G. Parsons 

Mr. & Mrs. A. 0. Susholtz 
Steven & Janet Tillingcr 

Margaret Waisman 
Robert & Edith Zinn 

Mario & Ruth Paglia 
Mr. & Mrs. Nathan M. Pryzant 

Elizabeth G. Reynolds 
Malcolm & Horty Sher 
Robert & Natalie Thrall 

Douglas & Marsha Tsuchida 
C. J. Vclzebocr 

Irving & Ida Wadler 
Logan Waterman 

Drs. A. & J. Wcrch 

Mrs. Milton Morrison 
Joseph Padercwski 

Ann & Hermann Rath 
Mary Nell Reck 

Donald E. Roper 
Eva Roscncranz 

Mary S. Schoettle 
P. M. Stevenson 

William & Rae Taylor 
Dr. & Mrs. Stanley Weitzner 

PRESIDENTS OF HOUSTON FRIENDS OF MUSIC 
John R. Hill 

1960-1967 

Alfred Neumann 
1967·1968 

Harvey L. Gordon 
1973-1977 

Nancy Stcrnlicht 
1977-1979 

Stratton Hill Casper Arbcnz 
1968-1973 1979-1981 

Danid Mushcr 
1981-198S 

Jack Mazow 
198S-1989 

...J OFFICERS OF HOUSTON FRIENDS OF MUSIC 
President ......•••..•..•.....••....• Ann Fairbanks 
Secretary ..•.....••••.....•..•.... Bobbie Newman 
Treasurer ....•.............•.•... Steven J . Tillingcr 

Vice Presidents .••...•...•• Ira J. Black, Elmer Eisner, 
Mary Schoct.tle, Marsha Tsuchida 

Donation made in the memory of Mozelle Edelstein Schiff· Shirley and David Toomim 
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