
THE SHEPHERD SCHOOL 
OPERA THEATER 

and members of 

THE SHEPHERD SCHOOL 
SYMPHONY ORCHESTRA 

present 

LA CLEMENZA DI TITO 
(The Mercy of Titus) 

by Wolfgang Amadeus Mozart 
libretto by Caterino Mazzola 

based on the text by Pietro Metastasio 
English version by Anthony Addison 

THOMAS JABER, conductor 
ANTHONY ADDISON, director 

Monday, April 3, 1989 
and 

Tuesday, April 4, 1989 
8:00p.m. in the 

Shepherd School Recital Hall 

the 
RICE UNIVERSITY ~~rd 

Of Music 



THE CASTS 

Act I Act II 
Vitellia, daughter of the 
late Emperor, Vitellius: Johanna Bonno Marlene Feser 

Sextus, her suitor, 
aide to Emperor Titus: Paula Blackmon Paula Blackmon 

Annius, a brother officer: Trudy Bent Alyssa Clark 

Servilia, sister of Sextus and 
secretly fiancee of Annius: JoBeth Moad Lina Chang-Liao 

Titus Augustus Vespasian, 
Emperor of Rome, A.D. 79: Dixon Printz Cheng Hua 

Publius, Commander of the 
Praetorian Guard: Richard Teaster Joseph Staples 

Guards, citizens and slaves: Francisco Almanza, Robert Ames, Kristen Baker, 
Diana Burson, David Cole, Heather Ganz, Rebecca 
Garfein, Ghada Ghanem, Jason Haddox, Dema 
Harriman, Elizabeth Hill, Lynne Hodapp, Kevin 
Otto, Kandi Wiley. 

* * * * * * * * 

The action takes place in Rome, Italy, in the first year of Titus' reign, A.D. 79. 

* * * * * * * * 

SYNOPSIS 

The story of Titus, the ''Merciful'', is to some extent based upon fact, although 
he is reputed to have shown very little mercy to those who stood in his way to 
the Imperial throne. 

Vitellia, daughter of a previous Emperor, having grown used to imperial power, 
aspires to be Empress, yet Titus shows more interest in a foreign beauty named 
Berenice. Spurned, Vitellia persuades Sextus, who loves her like a dog, to over
throw Titus. Meanwhile, Titus becomes aware that the people of Rome do not want 
aforeigner, so, intending a royal marriage of convenience, and unaware that she 
is secretly bethrothed to Annius, he names Servilia to be his bride. 

Servilia courageously tells Titus of her prior arrangements, and he therefore 
turns his attention to Vitellia, who has unfortunately already dispatched Sextus 
to start the insurrection. Act I ends with Rome in flames, Titus presumably dead 
and Vitellia, having doubly jeopardized her chances of becoming Empress, very 
sorry for herself. 

Intermission - Ten Minutes 
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Sextus is arrested, tried and found guilty by the Senate, but his death sentence 
cannot be carried out without the Emperor's signature. After a difficult interview, 
during which Sextus takes upon himself the whole blame, Titus decides privately 
to forgive his old friend, although everyone assumes that he will sign the death 
warrant. Meanwhile, Servilia appeals to Vitellia to save her brother's life by us
ing her influence as Empress-elect. Learning that Sextus is prepared to die rather 
than reveal her guilt, Vitellia throws herself at Titus' feet and confesses. Titus, 
considerably shaken, decides not to break his vow of mercy, and to forgive everyone. 

* * * * * * * * 

LA CLEMENZA DI TITO, as originally written by Metastasio, is a fine exam
ple of Opera Seria, a rather contrived operatic form in which somewhat exaggerated 
dramatic situations are heaped together in order to juxtapose violent human emo
tions, in short, an I 8th century version of the Soap Opera. The musical form 
thereof generally included an overture, a short chorus or two, and as many as 
thirty solo arias. But Mozart, in Don Giovanni and his other better-known operas, 
had learned the effectiveness of the ''ensemble'' situation, where two or more 
characters concurrently express their differing thoughts and emotions in harmony 
and counterpoint. He therefore turned the old script over to Caterino Mazzola, 
and received it back ''ridotta a vera opera'' (reduced to a real opera), as he noted 
in his catalog. 

The Mazzola version may be a "real opera", but it still contains some of the 
unreal characteristics of Opera Seria. There are some contrived situations, and 
a number of extended arias. But, worse, two of the male roles are written for castrati, 
the male sopranos whose marvelous vocalism, fleshy bulk and legendary conceit 
dominated the 18th century stage. At Mozart's own premiere, one of these parts 
was played by a woman, and it goes without saying that a similar substitution 
is being made in this production. 

LA CLEMENZA DI TITO, composed with Die Zauberflote in the last year 
of Mozart's life, was completed and performed for the coronation of Emperor 
Leopold II as King of Bohemia within only 18 days. Mozart's pupil, Sussmayer, 
contributed the secco recitatives, but apparently misunderstandings between teacher 
and pupil resulted in some cadences being reached in far unrelated keys. Adjustments 
have been made. 

LA CLEMENZA DI TITO is written in an earlier style than Mozart had used 
for The Marriage of Figaro, Don Giovanni and Cosi fan Tutte and, despite Frederick 
Neumann's statement to the contrary, some of the vocal lines are of a somewhat 
skeletal nature. The singers, most of whom Mozart did not know personally, were 
brought to Prague for the occasion, and he was therefore neither able to ''custom
compose ''for them as he had done for his friends, Nancy Storace, Ludwig Fischer 
and those others who had premiered his more familiar works, nor to demand from 
them the discipline he had instilled. Knowing well that nothing would have con
fined the castrato, Bedini, to the written notes, he set highly emotional passages 
to melodies of such simplicity that one can be quite certain that ornamentation 
was expected. This is supported by the fact that in several of the arias, the initial 
statement is repeated in toto, as in the ''da capo '' aria of the Baroque, AA. 
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Flute Violin Cello 
Nancy White William Chandler, Peter Kempler, 
Kiran Murty concertmaster continuo 

Oboe Kai Gleusteen Aaron Stambler 

Denise Roy Mariko Close Mary Beth Melvyn 

Stephen Champion Mihaela Oancea Lawrence Stomberg 

Clarinet 
Igor Pandurski Bass 
Patrick Horn P. Kellach Waddle Jefferson Smith Renata Arado John Perez Nitsan Lavie Erin McGinnis 

Bassoon Sam F ormicola Timpani 

Christina Marent Amy Chang High Brock 

Mary Tapley Dagny Wenk-Wolff Orchestra Manager 

Horn Danny Chang Martin Merritt 

Elizabeth Zwicky Viola Assistant Conductor 
John Stampfel Tim Young Luke Douglas Sellers 

Trumpet David Chavez 

Diane Hilbert Patricia Plombon 

lana Borchardt Laura Terry 

SHEPHERD SCHOOL OPERA THEATER 

Director and Designer ................................................. Anthony Addison 
Lighting Designer and Technical Advisor .......................... Donald Williams 
Rehearsal Pianists .......................... .................................. Don Doucet 

Katherine Ciscon 
Costumes by Frankel, and from the wardrobe of Shepherd School Opera Theater 
Master Carpenter ........................... .............................. Anton Hilfreich 
Lighting Operators ........................................................ Deanna Cooke 

Cheryl Crosby 
Video Camera Operator ................................................. Dawn Sheridan 

Every cast member has worked on some technical aspect of this production, in
cluding building the stage, constructing and painting scenery, hanging and focus
ing lights, painting or upholstering furniture, and making costumes. All deserve 
credit, but lack of space forbids naming each individually. 

Our gratitude to Channing Players, Inc. for the loan of equipment. 

Paula Blackmon, Johanna Bonno, and Lina Chang-Liao are pupils of Virginia 
Babikian, Chairman of the Voice Department; Trudy Bent, a pupil of Frances 
Bible; Alyssa Clark, Cheng Hua and Joseph Staples, pupils of Lynn Griebling; 
Dixon Printz and JoBeth Moad, pupils of Norma Newton; and Richard Teaster 
and Marlene Feser, pupils of Jeanette Lombard. 
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