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PROGRAM NOTES

Enough Stuff • . • .- . • • • • • • • . . • • • • • • • • • • • Mark Winges
Enough stu66 had its origin in two distinct ideas: one purely musical,
the other having to do with the titles of the individual movements.
In this case, · both ideas occurred at about the same time.
The musical idea was to write a two movement piece for 'Pierrot'-like
ensemble, using two different apprPaches to the actual composing.
Accordingly, the first movement wa·s written with a very ~lanned11
approach, while the second was laid out, sketched, even worried
over before the real 'composing• was done.
The. Spa.c.e. Be.ne.a.th .the. Thought is almost a written-out improvisation.
Musical events lead to one another without a planned structure apart
from the immediate thread of sound. Some repetition occurs, but the
choice of its placement is rather instinctual.
Annoyingly Wo4nying Ov~ ~he. Snow6la.ke& has the structure of a classic
rondo. It is very sectional, and the material is related: ABACABA.
Not only was there much more planning of the musical material, but the
individual sections were not written in the order they are presented
here. The sections were 11 sewn together 11 as the final stage of composition.
Certain harmonic, melodic and other stylistic elements are common to
both movements. On the other hand, the presence of a clear structure
in one movement may make the perception of the music very different in
the two movements of the piece. This leads to the question: 11 Are the
two movements that different? 11 • It was precisely this question that
made the journey most interesting to me as the composer. Hopefully,
this question (and its answer, which is rather subjective) will be
interesting to the listener as well.
-Mark Winges
Elegy • • • • • • • • • • • • • • • • • • • • • • • • • • • • Thea Musgrave
Thea Musgrave's output covers a wide range, from full-length stage
works to simple a. c.a.ppe.lla. choral motets, music for brass band and a
set of teacher-pupil piano duets called Ex~ion6. However, since
1966 her music has been predominantly instrumental, and if these
works leave a stronger impression than their predecessors, it is
above all because they are more brilliant and direct. The instrumental works of the late 1950s and early 1960s, while tending towards
serial procedure, are technically conservative or, where more ambitious, inclined to mannerism (for instance, risin9 semiquaver figuration and augmented octave pedals recur repeatedly). In the later
works serialism is subsumed in a confident, individual atonal style,
drawing new rhythmic and structural energy from the bolder, less
inhibited instrumental writingo Lutoslawski's 'controlled aleatoricism' is used freely and with definite harmonic and textural purpose.
In contrast, the solo lines regain something of Musgrave's early
lyricism, recapturing spontaneity without loss of sinew.
-Stephen Walsh

Wizard's Gizmo • • • • • •

...

David Colson

David Colson completed W~zahd'~ G~zmo in 1988. It was composed for
the maximal instrumental combination of the Pierrot Plus Ensemble
which performs the work this evening. The composer's earlier works,
most of which use a large variety of percussion instruments, have
tended to stress homogeneity of timbre. When confronted with a large
number of instruments in a chamber music setting, he approaches the
compositional problem by exploiting the disparities of the various
wind, percussion and string choirs.
W~zahd'~ G~zmo is tonally structured on the sonority of the opening
two measures. Curiously, the work begins and ends with the pitches
A and D. But .while the tonal order is fixed, its rhythmic scheme is
elusive. The work is composed of four types of music. Sometimes the
statement of a particular idea is divided among different sections of
the work. The first music type is in some ways the source of the en tire piece. The static music, the third music type, gives the music
a concentric, if not palindromic quality of symmetry; it forms a
centerpiece for the outer sections of the work.
The title of the work has nothing to do with the music itself other
than, perhaps, illustrating its whimsical character.
David Col son

-

Quartet, Op. 22 • • • • • • • • • • • • • • • • • . • • • Anton von Webern
As with the ~g T~, OP.. 20, Webern had originally planned a third
movement for this quartet (dedicated to the architect, Adolph Lo0~, i!'
celebration of his sixtieth birthday), but re.iected the idea on re.a lizthat the work was already coopl~te as a two-movement .structure.
in~
In the gentle first movement, the trio of single-line instruments is
set against the 'duo' formed by the two hands of the pianist.
The second movement is a rondo with variations, in which elements from
one section continually spill over into the next: this is the most
'freely-composed' movement of all Webern's later pieces, unrestricted
by the demands of precise canonic procedures, its motivic imitations
are tossed from one instrument to another -- sounding almost as though
the players had been asked to improvise on the given material.
~

Susan Bradshaw

The Philosopher's Stone • • • • • • • • • • . . • . • . • • • David Stock
The Phllo~oph~·~ Stone was written in 1979-80 on a Fellowship/Grant
from the National Endowment for the Arts, as a vehicle for
Eric Rosenblith. The premiere, with the present forces, took place
in Pittsburgh in March 1982.
In the medieval world of alchemy, scholars sought the philosopher's
stone, which would transform base metals into gold. In reality of
course, it was the human soul they sought to transform.
-

David Stock

