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SCHOLA PASTORIS, 
the Shepherd School 
early music ensemble 

Honey Meconi, director 

MUSIC IN RENAISSANCE GERMANY 

Sunday, March 19, 1989 
8:00p.m. in the 

Rice Memorial Chapel 
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RICE UNIVERSITY ~rd 

Of Music 



Allez regrets 

Commefemme 

Adieu Florens 

Adieu natur/ic Ieven myn 

Elle a bien ce ris gracieux 

Si le changer 

Gross Senen 

Gross Senen 

Gross Senen 

Trop plus secret 

Tous les regrets 

T'Andernaken 

T'Andernaken 

T'Andernaken 

T'Andernaken 

PROGRAM 

Wohlauf, gut G'sell, von hinnen 

Wohlauf, gut G'sell, von hinnen 

Wohlauf, gut G'sell, von hinnen 

Die Katzenpfote 

Ludwin Senft 
(ca. 1486- ca. 1543) 

Anonymous 

Pietrequin Bonnel? 
(?- ?) 

Colinet de Lannoy 
(?- ?) 

Claudin Sermisy 
(ca. 1490 - 1 562) 

Anonymous 

Anonymous 

Anonymous 

Anonymous 

Pierre de Ia Rue 
(ca. 14~ - 1518) 

Pierre de Ia Rue 

Tyling 
(?- ?) 

Antoine Brumel 
(ca. 1460- ca. 1515) 

Henry VIII 
(1491 - 1547) 

Erasmus Lapicida 
(ca. 1445 - 1547) 

Anonymous 

Jo. de Vyzeto 
(?- ?) 

Jakob Meiltmd 
(1542 - 1577) 

Anonymous 
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SCHOLA PASTORIS 

Kristen Baker, voice 
Diane Barton-Brown, voice 

Warren Brown, recorder and crumhorn 
William CJumdler, viola da gamba 

Elizabeth Dodson, shawm 
Lisa Hardaway, recorder and crumhorn 
Nancy Harris, recorder and crumhorn 

Erika Lawson, vielle 
John Marsh, organ 

Honey Meconi, recorder and crumhorn 
Virginia Thomas, ''sackbut'' 
Martha Thompson, cometto 

Mary Thornton, cornetto 
Elizabeth Zwicky, cornettino 

PROGRAM NOTES 

Music in Renaissance Gennany was really a blend of three different cultures: 
Gennan, Flemish, and French. Manuscripts and prints from Gennany echo this 
blend in their wide variety of secular compositions. 

The first two pieces 011 the program reflect the common practice of taking a 
melody from a favorite French chanson and writing new voices around it. These 
are followed by two "Farewell" pieces- one presumably Italian, a farewell to 
Florence, and the other Flemish, but both evidently appreciated in Gennany. Also 
very popular were Parisian chansons, represented here by two works played by 
cornetto and pseudo-sackbut ensemble. One last foreign element appears in two 
organ imabulations of chansons by the Flemish composer Pierre de Ia Rue, who 
was one of the best-loved composers in Gennany, praised by no less than Martin 
Luther. 

A more German side of the repertoire appears in multiple settings of several 
popular tunes of the day, starting with three versions of''Gross Senen '',or ''great 
longing". Four diverse settings of "T'Andernaken" ("Near Andernach, along 
the Rhine'') appear by composers as diverse as King Henry VIII of England and 
the long-lived Erasmus Lapicida. The program closes with a vocal rendition of 
the tune · 'Wohlauf, gut G 'sell, von hinnen ''followed by two instrumental settings 
and a final ''Cat 's paw'' piece. These last are perfonned by shawm and crumhorns, 
instruments of limited range and distinctive (to say the least) to11e quality. For 
whatever reason, these instrumeflfs were more popular in Gennany than anywhere 
else, and thus are a fitting conclusion to the concert. 



BIOGRAPHY 

HONEY MECONI has been involved in the study and perfonnance of early 
music since beginning graduate studies in musicology at Indiana University, l-.·here 
she directed the Renaissance Band. At Harvard Unh·ersity, where she received 
the Ph.D. in 1986, she founded and directed the ensemble Musica Ficta for 
undergraduates, peiforming repertoire from Hildegard von Bingen to Bach. Among 
other honors received, she was a Fulbright Scholar in Belgium from 1982 to 1.984, 
and Music Fellow at the Villa I Tatti in Florence, Italy, in 1.986-1.987. Honey Meconi 
began teaching at The Shepherd School of Music at the beginning of the 1987-1988 
academic year as Assistant Professor of Music, and she is the founder and direc
tor of the Shepherd School's early music ensemble, Schola Pastoris. 
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