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SHEPHERD SINGERS 

THOMAS JABER, conductor 

SPRING 1989 CONCERT TOUR 

Friday, March 3, 1989, 8:00p.m. 
St. Bartholomew's Church 

New York City 

Saturday, March 4, 1989, 1:00 p.m. 
Nassau Presbyterian Church 

Princeton, New Jersey 

Sunday, March 5, 1989, 4:00p.m. 
The First Presbyterian Church 

Philadelphia, Pennsylvania 

Monday, March 6, 1989, 8:30a.m. 
The Haverford School 

Haverford, Pennsylvania 

RICE UNIVERSITY 
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PROGRAM 

Ave verum corpus William Byrd 
(1 543-1623) 

Hail true body, born of the Virgin Mary: On the cross Thy sacred body, 
for men with nails was tom. Cleanse us by the blood and water stream-
ing from Thy pierced side. Feed us with Thy body broken, now and in 
death 's agony. 0 tender, blessed Jesus, son of Mary, show Thy mercy. 
Amen. 

Levavi oculos meos (Motet for double chorus) Orlando di lAsso 
(1532-1594) 

I will lift up mine eyes unto the hills. From whence cometh my help? 
My help cometh from the Lord, which made heaven and earth. He will 
not suffer thy foot to be moved: he that keepeth thee will not slumber. 
Behold, he that keepeth Israel shall neither slumber nor sleep. The sun 
shall not smite thee by day, nor the moon by night. The Lord shall 
preserve thee from all evil: he shall preserve thy soul. The Lord shall 
preserve thy going out and thy coming in from this time forth, and even 
for evermore. (Psalm 121) evermore. 

Sing We and Chant It Thomas Morley 
(c. 1557-1603) 

Sing we and chant it, while Love doth grant it, fa La la La. Not Long 
youth lasteth, and old age hasteth; now is best leisure to take our 
pleasure. All things invite us now to delight us. Hence, care, be pack-
ing, no mirth be lacking; let spare no treasure to live in pleasure. Fa 
La Ia La Ia! 

Wie lieblich sind deine Wohnungen Johannes Brahms 
(Ein Deutsches Requiem) (1833-1897) 

How lovely is Thy dwelling place, 0 Lord of Hosts! For my soul it 
Longeth, yea fainteth for the courts of the Lord: my soul and body crieth 
out, yea for the living God. Oh blessed are they that dwell within Thy 
house: They praise Thy name ever more. (Psalm 84: 1-2, 4) 

Hymn to St. Cecilia, Op. 27 (W. H. Auden) 

Dawn Sheridan, soprano 
Paula Blackmon, mezzo-soprano 

Jack Sanchez, tenor 
John Krueger, bass-baritone 

Benjamin Britten 
(1913-1976) 

I. In a garden shady this holy lady with reverent cadence and subtle 
psalm, like a black swan as death came on poured forth her song in 
perfect calm: and by ocean's margin this innocent virgin constructed 
an organ to enlarge her prayer, and notes tremendous from her great 
engine thundered out on the Roman air. Blonde Aphrodite rose up ex
cited, moved to delight by the melody, white as an orchid she rode quite 
naked in an oyster shell on top of the sea; at sounds so entrancing the 
angels dancing came out of their trance into time again, and around 
the wicked in Hell's abysses the huge flame flickered and eased their 
pain. Blessed Cecilia, appear in visions to all musicians, appear and 
inspire: translated Daughter, come down and startle composing mor

tals with immortal fire. 
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II. I cannot grow; I have no shadow to run away from, I only play. 
I cannot e"; there is no creature whom I belong to, whom I could wrong. 
I am defeat when it knows it can now do nothing by suffering. All you 
lived through, dancing because you no longer need it for any deed. I 
shall never be different. Love me. Blessed Cecilia, appear in visions 
to all musicians, appear and inspire: translated Daughter, come down 
and startle composing mortals with immortal fire. 
III. 0 ear whose creatures cannot wish to fall, 0 calm of spaces unafraid 
of weight, where Sorrow is herself, forgetting all the gaucheness of her 
adolescent state, where Hope within the altogether strange from every 
outworn image is released, and Dread born whole and normal like a 
beast into a world of truths that never change: restore our fallen day; 
0 re-arrange. 0 dear white children casual as birds, playing among 
the ruined languages, so small beside their large confusing words, so 
gay against the greater silences of dreadful things you did: 0 hang the 
head, impetuous child with the tremendous brain, 0 weep, child, weep, 
0 weep away the stain, lost innocence who wished your lover dead, 
weep for the lives your wishes never led. 0 cry created as the bow of 
sin is drawn across our trembling violin. 0 weep, child, weep, 0 weep 
away the stain. 0 law drwnmed out by hearts against the still long winter 
of our intellectual will. That what has been may never be again. 0 flute 
that throbs within the thanksgiving breath of convalescents on the shores 
of death. 0 bless the freedom that you never chose. 0 trumpets that 
unguarded children blow about the fortress of their inner foe. 0 wear 
your tribulation like a rose. Blessed Cecilia, appear in visions to all 
musicians, appear and inspire; translated Daughter, come down and 
startle composing mortals with immortal fire. 

Festival Te Deum, Op. 32 Benjamin Britten 

Kristen Baker, soprano 

We praise Thee, 0 God, we acknowledge Thee to be the Lord. All the 
earth doth worship Thee, the Father everlasting. To Thee all Angels 
cry aloud, the Heavens and all the Powers therein. To Thee Cherubim 
and Seraphim continually do cry. Holy! Holy! Holy! Lord God of 
Sabaoth! Heaven and earth are full of the majesty of Thy glory. The 
glorious company of the Apostles praise Thee. The goodly fellowship 
of the Prophets praise Thee. The noble company of Martyrs praise Thee. 
The Holy Church throughout all the world doth acknowledge Thee the 
Father of an infinite majesty, Thine honorable, true, and only Son; Also 
the Holy Ghost, the Comforter. Thou art the King of Glory, 0 Christ. 
Thou art the everlasting Son of the Father. When Thou tookest upon 
Thee to deliver man, Thou didst not abhor the Virgin's Womb. When 
Thou had'st overcome the sharpness of death, Thou didst open the 
Kingdom of Heaven to all believers. Thou sittest at the right hand of 
God in the glory of the Father. We believe that Thou shall come to be 
our judge. We therefore pray Thee help Thy servants Whom Thou hast 
redeemed with Thy precious blood. Make them to be numbered with 
Thy Saints in glory everlasting. 0 Lord save Thy people and bless Thine 
heritage. Govern them and lift them up forever. Day by day we magnify 
Thee and we worship Thy name ever world without end. Vouchsafe 0 
Lord to keep us this day without sin, 0 Lord have mercy upon us, 0 
Lord, as our trust is in Thee. 0 Lord in Thee have I trusted. Let me 
never be confounded. 



Reincarnations (James Stephens) 

Mary Hynes 

Samuel Barber 
(1910-1981) 

She is the sky of the Sun! She is the dart of love! She is the love of my 
heart! She is a rune! She is above the women of the race of Eve as the 
sun is above the moon! Lovely and airy the view from the hill that looks 
down Bally-lea! but no good sight is good, until by great good luck 
you see the blossom of branches walking towards you airily. 

Anthony 0 Daly 
Since your limbs were laid out the stars do not shine! The fish leap not 
out in the waves! On our meadows the dew does not fall in the morn, 
for 0 Daly is dead! Not a flower can be born! Not a word can be said! 
Not a tree have a leaf! After you there is nothing to do! There is nothing 
but grief! 

The Coolin' (The Fair Haired One) 
Come with me, under my coat, and we will drink our fill of the milk 
of the white goat, or wine if it be thy will. And we will talk until talk 
is a trouble, too, out on the side of the hill; And nothing is left to do, 
but an eye to look into an eye, and a hand in a hand to slip; And a 
sigh to answer a sigh; And a lip to find out a lip! What if the night be 
black! And the air on the mountain Chill! Where the goat Lies down 
in her track, and all but the fern is still! Stay with me under my coat! 
And we will drink our fill of the milk of the white goat out on the side 
of the hill! 

Sunday (Sunday in the Park With George) Stephen Sondheim 
(b. 1930) 

Arr. Paul McKibbins 

Sunday by the blue purple yellow red water on the green purple yellow 
red grass, let us pass through our perfect park, pausing on a Sunday 
by the cool blue triangular water on the soft green eliptical grass as 
we pass through a"angements of shadows towards the verticals of trees 
for ever ... by the blue purple yellow red water on the green orange 
violet mass of the grass in our perfect park, made of flecks of light and 
dark, and parasols: people strolling through the trees of a small subur-
ban park on an island in the river on an ordinary Sunday. 
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SHEPHERD SINGERS 

The Shepherd Singers of Rice University's Shepherd School of Music is an ensem
ble of twenty-five musicians. Each member is a voice major pursuing a degree 
in either the Bachelor or Master of Music levels. The chorus performs a reper
toire representing a broad range of styles. In its relatively brief existence as a 
group, tours have been made throughout the state of Texas and the Pacific west 
coast. In addition, the ensemble has been heard at several regional and national 
music conventions, and recently in a nationally broadcasted performance for the 
CBS Radio Network. This spring will be the first time that the Shepherd Singers 
will tour the metropolitan areas of the northeastern United States . 

Soprano 
Kristen Baker, Denver, Colorado 
Diane Barton-Brown, Houston, Texas 
Johanna Bonno, Houston , Texas 
Marlene Feser, West University, Texas 
Dawn Sheridan, San Antonio, Texas 

Mezzo-Soprano 
Trudy Bent, New York City, New York 
Paula Blackmon, Houston, Texas 
Diana Burson, Milan, Italy 
Alyssa Clark, Kensington, Connecticut 
Cheryl Crosby, Coral Springs, Florida 
Rebecca Garfein, Tallahassee, Florida 
Patricia Grose, Riverdale, Georgia 
Kandi Wiley , Houston, Texas 

Tenor 
Francisco Almanza, El Paso, Texas 
Steven Bomgardner, Dodge City, Kansas 
Dixon Printz, Norristown, Pennsylvania 
Jack Sanchez, San Antonio, Texas 
James White, Fort Worth, Texas 

Bass-Baritone 
Robert Ames, Concord, Massachusetts 
Chris Baker, San Antonio, Texas 
Jerry Chew, Houston, Texas 
John Krueger, Monroe, Michigan 
Joseph Staples, Fargo, North Dakota 
Richard Teaster, Cumberland, Virginia 
Douglas Yates, Pasadena, Texas 

BIOGRAPHY 

THOMAS JABER is Director of Choral Activities and Assistant Professor of Vocal 
Coaching at The Shepherd School of Music. In addition to the responsibilities of 
coaching graduate students and seniors, Mr. Jaber conducts two choral groups 
at the Shepherd School, the Rice Chorale and the Shepherd Singers. 

Before his recent move to Houston, Mr. Jaber was a resident of Philadelphia 
where, for two seasons, he was Music Director of the Opera Theatre of Temple 
University. He has earned degrees in piano from Arkansas State University and 
Indiana University, and was granted the Performer's Certificate in Accompany
ing from the Curtis Institute of Music, where he was a member of the faculty from 
1976 to 1988. Mr. Jaber also worked as a vocal coach and conductor at 
Philadelphia 's Academy of Vocal Arts from 1977 to 1986. He has conducted such 
works as Mozart 's The Magic Flute, Paisiello 's Barber of Seville, Menotti 's The 
Consul, and Monteverdi 's The Coronation of Poppea. 

Mr. Jaber was chosen as vocal coach for the Opera Company of 
Philadelphia/U.Uiano Pavarotti International Competition and also served as assis
tant chorus master for the Opera Company of Philadelphia. In addition to Children's 
Opera Outreach programs, Mr. Jaber has appeared in recital with many of the 
Philadelphia area's finest performers. As a keyboard artist, he was the continuo 



organist in recording three cantatas of J. S. Bach with Helmuth Rilling, performed 
solo organ recitals in the Middle East and with the Concerto Soloists Chamber 
Ensemble of Philadelphia, and for ten seasons was Head of the Accompanying 
staff at the Fred Waring Summer Music Workshops. From 1978 to 1988, Mr. Jaber 
was the Organist/Choirmaster of the First Presbyterian Church in Philadelphia, 
where he conducted a twenty-voice professional chorus. 

THE SHEPHERD SCHOOL OF MUSIC 
DEPARTMENT OF VOCAL STUDIES 

Virginia Babikian, Chairperson 
Frances Bible 
Lynn Griebling 
Jeanette Lombard 
Norma Newton 
Anthony Addison, Director of Opera 
Thomas Jaber, Director of Choral Activities and Vocal Coach 

THE SHEPHERD SCHOOL OF MUSIC 

Long known for its achievements in science and engineering, Rice University 
acquired a resplendent new voice in 1975: The Shepherd School of Music. 1he 
boldest of a number of advances in the arts and letters then underway at Rice, 
the new school began with a small number of serious students and dedicated 
musician-teachers. 

The Shepherd School now offers a full range of programs: baccalaureate, 
master's and doctoral degrees in music history and theory, conducting, composi
tion, orchestral performance, keyboard studies, vocal performance, and chamber 
music. The current student body is international in representation with 235 young 
musicians from North and South America, Japan, Korea, China, Taiwan , New 
Zealand, and Europe. 

In its first decade the Shepherd School has earned a national reputation as 
a first-rate professional school of music, offering the highest level of education, 
with many graduates already launched on significant professional careers. At the 
same time, the school has perceptibly enlarged the quality of intellectual discourse 
and artistic experience at Rice, not only for members of the academic community, 
but also for the many Houston residents who enjoy Shepherd School concerts and 
recitals. 

Under the leadership of President George Rupp and the Rice Board of Gover
nors, the University has embarked on a major building program that will gather 
the Shepherd School's now far-flung components under one roof Internationally 
renowned Spanish architect Ricardo Bofill and his design team, Taller de Arquitec
tura, have been commissioned to design a new music building that will include 
practice rooms, classrooms, rehearsal and small ensemble spaces, teaching studios, 
a recital hall, a music listening library and a large concert hall. Occupancy is 
scheduled for Fall1990. Throughout the facility priority will be given to the special 
and finely-tuned acoustical environments necessary for studying and performing 
music. 
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