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TWENTY -EIGHTH SEASON 
SECOND CONCERT 

Jllpuston Friends of 
.sic, Inc. 

and 
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. Hamman Hall 

PRESENT THE 

Takacs 

Gabor Takacs-Nagy- first violin 
Karoly Schranz - second violin 

Gabor Ormai - viola 
Andras Fejer - cello 

TUESDAY, OCTOBER 6, 1987 
8:00P.M • Rice University 



PROGRAM 

TUESDAY, OCTOBER 6, 1987 

String Quartet in C minor,* .......••• Ludwig van Beethoven 
Op. 8, No. 4 

Allegro 
Andante - Scherzoso quasi allegretto 

Menuetto: Allegrotto 
Allegro 

Quartet No. 6* •.•••........•.••.••.••.•..... Bela Bartok 
Mesto; Vivace 
Mesto; Marcia 

Mesto; Bur/etta: Moderato 
Mesto 

INTERMISSION 

String Quartet inC minor, Op. 51, No.1* ... Johannes Brahms 
Allegro 

Romanza: Poco adagio 
Allegretto molto moderato e comodo 

Finale: Allegro 

*Last performed by the Friends of Music Series Programs: 
Beethoven, String Quartet in C Minor: February 26, 1980 by the Fresk Quartet 
Bartok, Quartet No.6: March 11, 1979 by the Vermeer Quartet 
Brahms, String Quartet inC minor, Op. 51, No.1: Aprill5, 1982 by the Tokyo Quartet 

The Takacs String Quartet is represented by: 
Columbia Artists Management, Inc. 

Personal Direction: Thomas Thompson and Greg Gleasner 
165 West 57th Street, New York, NY 10019 

London and Hungaroton Records 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, .subscribers are encouraged to turn them in for 
resale. This is a tax-deductible donation. Call 527-4933. 

2 



HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated 
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~-----~--------------------------~---------------

Takacs String Quartet 

Since its formation in 1975, the Takacs. String Quartet has 
won recognition as one of the major young quartets on the 
international music scene. The Quartet's U. S. debut tour in 
1982 was a major success, and its return tour in 1984, with per
formances in New York (twice), Toronto, Ann Arbor and 
other music centers marked yet another triumph for the 
quartet. Major international recognition came with an invita
tion for the eminent young group to begin a recording project 
in June 1987 for Decca/London Records of Haydn and 
Dvorak quartets and the Dohnanyi Piano Quintet with Andras 
Schiff as soloist. 

The Quartet gained such renown in the course of its 
American appearances that in January of 1985 it was invited to 
a three year term as resident quartet at the University of Col
orado at Boulder. The Takacs String Quartet is the first 
Eastern European quartet to have a U. S. residency. To 
celebrate its new appointment, the Quartet performed the 
Beethoven cycle at Boulder, winning high critical acclaim for 
each of the six concerts. Its arrival in Boulder coincided with 
the release of the six Bartok String Quartets recorded for the 
Hungaroton label, accompanied by rave reviews that further 
established the Takacs. String Quartet's position among the 
finest quartets before the public today. 

While in residency at Boulder, the Quartet continues to 
tour in the United States and Europe. In 1985-86, it was 
presented on .the most distinguished chamber music series in 
the major halls of Salzburg, Munich, Hamburg, Lausanne, 
throughout Italy, Ireland, Norway and England, where in 1983 
their London Festival appearances prompted the critics to 
name them the ''best young quartet in the world.'' They now 
have their own series at Wigmore Hall each year devoted to a 
wide range of repertoire, which has brought them unanimous 
critical acclaim and sold-out halls. Their 1981 Canadian con
certs in Toronto, Montreal and Winnipeg as the resident 
quartet at the Banff School of the Arts were celebrated as 
outstanding events and led to re-engagements for 1985-86. 
Highlights of that season in the U. S. included debut ap
pearances in Phoenix, Pasadena and Santa Barbara. During 
the summer of 1985, the Quartet toured Australia and New 
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Zealand for the first time and appeared for an unprecedented 
third time at the "Music Festival at Sea" of Paquet Cruises. 

International attention first focused on the Takacs String 
Quartet in 1977 when it won First Prize and the Critics' Prize at 
the famed International Evian String Quartet Competition in 
Evian, France. The Quartet went on to win the Gold Medal at 
the 1978 Bordeaux Festival and First Prize at the 1978 
Budapest International String Quartet Competition. It was also 
First Prize winner of the 1979 Portsmouth International String 
Quartet Competition, and the 1981 Bratislava Festival Com
petition. 

The members of the Takacs Quartet, Gabor Takacs-Nagy, 
Karoly Schranz, Gabor Ormai and Andras Fejer, are graduates 
of the Franz Liszt Academy of Music. All four members have 
studied chamber music with Andras Mihaly, Gyorgy Kurtag 
and Ferenc Rados, and in addition to their appearances as a 
quartet, they all perform regularly as solo artists. Among 
distinguished colleagues who have performed and look for
ward to playing again with the Takacs String Quartet are 
pianjsts Andras Schiff, Zoltan Kocsis, Tamas Vasary, Dezso 
Ranki, violinist Gidon Kremer, and cellists Mstislav 
Rostropovich and Paul Tortelier. 

Apart from the complete set of Bartok Quartets, the 
Takacs Quartet's discography includes celebrated discs of all 
the Schumann and Schubert Quartets for Hungaroton 
Records. They have also recorded for the BBC, Canadian 
Broadcasting Corporation, Radio Basel (Switzerland), Western 
and Northern German Radio and Hilversum Radio of 
Holland. 

PROGRAM NOTES 

String Quartet No. 6 Bartok 
(1881-1945) 

The last of Bartok's String Quartets, No. 6, was composed 
in 1939 just before he left Hungary. It was dedicated to the 
Kolisch Quartet, which premiered the work on January 20, 
1941 in New York City. 

In the Sixth Quartet, Bartok abandoned the use of arch 



form, employed in both the Fourth and Fifth Quartets, as 
means of integrating the movements. Instead he employs the 
use of a motto theme as a means of unifying its four con
trasting movements. Each movement begins with this motto, 
marked Mesto (sadly). Through the use of this device, Bartok 
acquired greater freedom to contrast the individual movements 
and greater independence of thematic material. 

The first movement, Vivace, is cast in sonata form. 
Following the Mesto motto, presented by the unaccompanied 
viola, the Vivace begins with an augmented version of the first 
theme, followed by this theme itself. A second theme follows 
and then a closing theme, and both are developed. In the 
recapitulation, the whole movement is presented albeit in ab
breviation. The movement closes with a coda. The second 
movement, Marcia, opens with the Mesto motto in a two-part 
setting with the viola playing one part and the other strings 
playing the second part in octaves. The Marcia section is cast in 
A-B-A form and is of a somewhat sardonic, even comic, 
character. The B section is notable due to its use of tremulos, 
pizzicatos and a cello line fraught with glissandos and rubato 
treatment. The third movement, Bur/etta, begins with the 
Mesto motto in a three-part setting wherein the viola is omitted 
altogether. The Bur/etta which follows, true to the Burlesque 
assignation, is of a humorous vein. Bartok employs curious ef
fects such as violin glissandos sounding like laughs, stomping 
rhythms and intentional off-pitch playing. Bartok provides a 
lyrical B section of a rather wistful quality in the A-B-A form 
for contrast to its surrounding sections. For the final move
ment, Mesto, the motto is presented by each instrument as four 
independent voices. In contrast to the three prior movements, 
the Mesto motto continues on to become the musical material 
of the entire movement, with the exception of two ·themes 
recollected from the first movement, thus lending the entire 
work a sense of unified closure. The final movement ends 
beautifully with somber tranquility. 

String Quartet inC minor, Op. 51, No. 1 Brahms 
(1833-1897) 

In a letter to his friend, Dr. Theodor Billroth, Brahms 
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wrote in 1873: "/am on the point of publishng string quartets, 
not my first, but for the first time. " Indeed, the completion 
and publication of the two quartets of Op. 51 marked the end 
of some twenty years of struggle with the form by Brahms. It is 
unascertainable as to how many quartets the composer had 
penned, then destroyed, before the appearance of the C minor 
and A minor Quartets of Op. 51. Both Quartets are dedicated 
to Dr. Billroth. -

The C minor Quartet abundantly evidences the impeccable 
economy of means and purity of quartet style which Brahms 
had labored so long to_ achieve. The opening Allegro movement 
features music of a dark and stormy character, with little con
trast between its two main themes. The violins present the prin
cipal theme, a broad and flowing melody comprised of eight 
notes accompanied by a leaping motive in eighth notes, which 
Brahms also employs in the Romance movement as well as in 
the Finale. The second theme ·has the same character as the 
p_rincipal theme, its agitated quality offering little contrast to 
the main theme. The movement also features a very compress
ed development section. 

The Romance, marked Poco adagio, is in A-B-A form. Its 
main theme, a melody with an endearing, tender character, is 
richly harmonized. The Romance is exquisitely scored by 
Brahms and the double stops written for the viola and cello 
near the end of the movement further accentuate this creative 
scoring. 

The third movement, in the key of F minor, essentially a 
scherzo though not so designated in the score, is marked 
Allegretto motto moderato e comodo. The principal subject of 
this movement is presented by the . viola over which the first 
violin supplies a counter-melody. The resultant counterpoint is 
a notable aspect of interest. The central (or trio) portion of the 
movement offers contrast both in terms of its major tonality as 
well as its triple meter. It is a lively waltzing trio with a distinct 
Viennese flavor. 

· The finale, a brief yet brilliant movement considered by 
some as almost a coda to the prior movment, commences in a 
fury. Its main tJteme is derived from the opening Allegro 
movement's principal theme, thus lending a sense of unity to 
the work. 
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String Quartet inC minor, Op. 18, No.4 Beethoven 
(1770-1827) 

The Op. 18 Quartets were published in 1801 and are 
dedicated to Prince Lobkowitz. On the surface they continue 
the tradition as established by Haydn and Mozart, but it is also 
possible to discern in them harbingers of Beethoven's Roman
tic inclinations, though not so much as to disturb the elaborate 
grace and elegance demanded by the Classical sensibilities. 

The opening Alleg~o is of a highly dramati9 character and 
presents two themes, the first of which is powerfully rhythmic 
and the second of a somewhat more lyrical quality. Both 
themes, however, share a similar motive as well as a structural 
resemblance to each other. An ancillary theme is presented in 
the coda. The second movement~ Andante - Scherzoso quasi 
allegretto, in the contrasting key of C Major, hardly a typical 
slow· movement, is full of wit and notable due to its intended 
simplicity. It is delicate and playful despite the masterful use of 
complex counterpoint which, at times, is ingeniously converted 
to homophonic textures. The third movement, Menuetto: 
Allegretto, returns to the key and mood of the first movement. 
Beethoven imbues this movement with an .elegant, again un
typical, stylized dance quality. The movement is particularly 
interesting due to the dark emotional quality lent it through the 
use of unsettled tonality as well as instances of chromaticism 
reminiscent of Mozart. The · finale, Allegro, which returns to 
the minor tonic key, is cast in rondo form. While the rondo 
structure is clearly delineated with the principal musical 
material obviously set off from the .· intervening musical 
episodes, Beethoven employs diverging thematic and harmonic 
invention to a point which virtually borders on variation 
technique. This spirited movement builds up to a prestissimo 
conclusion. As is the case also with the last two quartets of Op. 
18, the finale tends to carry the principal weight of the entire 
composition. 

HOUSTON FRIENDS OF MUSIC 1987-1988 SEASON 
Tuesday, September 15, 1987 .••...• Composers Quartet with members of the Dorian Quintet 
Tuesday, October, 6, 1987 .•..........••...•••..••...•........•........ Takacs Quartet 
Wednesday, October 21, 1987 ..•...•....•..•••.•••..••..•••..••..•..... St. Louis Brass 
Wednesday, December 2, 1987 •••••.••..••.• Fine Arts Quartet with Kim KJlShkashian, Viola 
Wednesday, January 6, 1988 ••••.••..•...••.•••..••....•••....•..•..• Franciscan Quartet 
Wednesday, January 27, 1988 •.••...••..••. Hilliard Ensemble- "Engllsh Baroque Singers", 

with Larry Wheeler, Viola 
Tuesday, March 1, 1988 •..•...•..•••.••..••....•. Mirecourt Trio· "'Piano Trio Evening" 
Thursday, April 7, 1988 ..•.••...•...••..••••••.•••••...•...•••.•...• Emerson Quartet 
Thursday, May 5, 1988 •.•..• .•.••••••.•••..•...•••.•.•......•.••....... Tokyo Quartet 
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HOUSE'OI OOFFEEe.BEANs 
. v;in ~he Village 

The finest coffee beans from all over the 
world, roasted fresh for you, 

right here in Houston. Come by for a 
fresh-brewed sample, six days a week, 

and take a look at our teas, coffeemakers 
and other goodies. 

2520 Rice Boulevard • 524~0057 

10-6 Monday-Saturday 

ICONOGRAPHY 

Cards 

2480 Bolsover Houston, Texas 77005 
713/529. 2630 

Specializing in the sale of violins. violas. 
violoncellos and their bows. 
• Professional instrument makers 
• Fine repairs and restorations 
• Appraisals 
• Now handling consignments 

Arnati Violin Shop. Inc. 2472 Bolsover. Suite 268 
Houston. Texas 77005 (713)522-1707 

Downtown
Main at Rusk 

Member FDIC 
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BOOKS ON THE ARTS 
WE SPECIALIZE IN SERVICE 

52Q-0061 
1987W. GRAY • HOUSTON 

Wadler aplan 
Music S bp, Inc. 

. PIANO •· V ~ RUMENTAL 
CH~~~.,'!:l~vSIC 

3907 South 529-2676 
s~~ Us For Unlqu~ Musical Gift lt~ms 

Texas 
Commerce 

Bank 
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Classical & Accoustical Guitars 
Recorders • Accessories • Strings 
Instructional Videos • Sheet Music 

Private Lessons in All Styles of Guitar 
Jass & Classical Artists 

Available for Hire 

1401 Richmond Avenue 528-5666 

02 & Home Sickroom Equipment 
Fine Pharmaceutical 

Surgical Supplies 

MARTIN 
SURGICAL SUPPLY 

HOUSTON- Ph. 861-7000 
SAN ANTONIO- PH. 271-0000 

DINNERWARE, CUTLERY, BRIDAL GIFTS 
BOOKS, LINENS, COOKWARE, 
KITCHEN ITEMS, COFFEEJTEA 

COMPLIMENTS 

OF 

COLUMBIA 

COMPANIES 

<z!;ffa9e. df'ttU.t 
1

i. fJouch 

§affe.'ty 
The Custom Frame Shop 

Pleased to feature the 
original art of 

P. Doran Porcynaluk 
2435 University Blvd. 
Houston, Texas 77005 

(713) 523-2763 

COMPLIMENTS OF 

CoASTAL MEDICAL & SuRGICAL 

SuPPL v CoMPANY, INC. 
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Houston's Performing Arts Monthly 
Several thousand times a year, the curtain goes up in Houston ... and every 

time it does-Curtain Call is there, covering the arts like no other magazine. -

JOIN US!!! 

Pick up your free copy of Curtain Call in the lobby, then call us for a 
complimentary copy of our next issue to be sent in the post to your address! 

Curtain Call- 527-8003 

EXPRESSIONS IN THE LIVELY ARTS! 

N ow that your investments 
require more thought, 

Kidder, Peabody offers a wealth of services and products 
for the wealthy investor. Consider our brokerage account 
that saves you time while earning you money. We 
thought of the Kidder, Peabody Premium Account so you 
could think abotit -Dther things. 

Or consider our fixed income products such as CATS, 
CIBs and Option Tender Bonds. Some are taxable; others 
are tax free. All provide strong market yields with solid 
security. 

Or even consider our retirement programs that are 
designed to meet your needs by our specialists. 

For more information on how Kidder, Peabody can be 
of service call James N. Manley, VP at (713) 751-7617. 

Kidder, Peabody & Co. 
Incorporated 

Quality people. Quality ideas. 
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We salute those who reach for new heights. 

Official Airline of the Houston Friends of Music for the 1987-88 Season 

.CONTINENTAL 


