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Bass Clarinet David Nale James Denton 
Richard Nunemaker 

Percussion Double Bass 
Alto Saxophone Christina Carroll Sebastien Dube 
Paul Harris Richard Skains Kenneth Harper 
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BIOGRAPHIES 

DAVID COLSON received the Bachelor of Music degree at the University of 
Michigan where he studied percussion with Charles Owen and composition with 
George Balch Wilson; he received the Halik Composition Award and the Earle 
V. Moore Scholarship. He was also the founder and conductor of the Current and 
Modem Consort, a new music ensemble based in Ann Arbor, Michigan. He received 
a Master of Arts degree from the University of Iowa where he was a member of 
the Center for New Music; he studied composition with William Hibbard and 
received the University's Philip Greeley Clapp Composition Award. At Rice Univer
sity he formed the Pierrot Plus Ensemble, the University's contemporary music 
ensemble. In 1986, he was awarded the Sallie Shepherd Perkins prize for ''highest 
achievement in music'' at Rice University. 

Mr. Colson has performed and taught extensively. He has been a member of 
the Music Faculty at Coe College, Cornell College and has taught at the Univer
sity of Iowa and Rice University. In addition, he was a member of the Toledo 
Symphony and the Northwood Orchestra. In 1982, he was a winner of the Per
cussive Arts Society Composition Contest. 

Mr. Colson along with Susan Grace form the piano/percussion duo, Bricolage. 
Since 1986 Bricolage has performed in Texas, South Dakota. New Mexico, 
Colorado, Pennsylvania and Ohio. 

Mr. Colson is currently Lecturer of music theory and Director of the Pierrot 
Plus Ensemble at Rice University. During the summer months he is Associate Direc
tor and Artist of the Colorado College Summer Conservatory and Music Festival. 



RICHARD NUNEMAKER has been a member of the Houston Symphony Orchestra 
since 1967, serving as bass clarinetist, saxophonist and clarinetist. Mr. Nunemaker 
has an impressive background in both classical and popular music. He has appeared 
as soloist with such conductors as Lawrence Foster, Jorge Mester, and Sergiu 
Comissiona. He has given Houston premiere performances of the lngolf Dahl, Pierre 
Max Dubois and Alexander Glazunov saxophone concerti as well as the Beiter 
Villa-Lobos Fantasia for Soprano Saxophone and Orchestra. He has also appeared 
as soloist in the Aaron Copland Clarinet Concerto. Richard Nunemaker is a member 
of Rice University's Pierrot Plus Ensemble, and he has recorded Eugene Kurtz's 
LOGO /for Clarinet, Piano and Percussion Quartet with the Continuum Percussion 
Quartet. He has also recorded his Tribute to Benny Goodman and Tribute to Artie 
Shaw on the Pro-Arte Label with the Houston Symphony Orchestra. Other record
ings include a collection of song cycles with mezzo soprano, Suzanne Summerville 
and pianist Robert McCoy entitled From The Great Landfor Bravura Records. 
These songs are a blending of the poetry of interior Alaska and the music of com
posers from other regions. He has performed as recitalist and with numerous 
chamber music organizations throughout the Gulf Coast area, including many per
formances of new music in Houston. 

Richard Nunemaker is a native of Buffalo, New York and joined the Houston 
Symphony Orchestra after distinguishing himself as a member of the Erie Philhar
monic Orchestra, The Louisville Orchestra and the Chicago Civic Orchestra. He 
has served as Artist-in-Residence at the Sewanee Summer Music Center where he 
appeared as soloist and chamber musician. During the summer of 1987, Richard 
Nunemaker served as principal clarinetist with the Orquesta Filarmonica De La 
Ciudad De Mexico. 

Richard Nunemaker has had teaching assignments at the University of St. 
Thomas and the University of Houston. 

KENNETH HARPER began studying the double bass during his freshman year 
at James Madison University with Samuel Cross. While there, he won the Virginia 
Music Teachers Association Concerto Competition as well as the state and regional • 
divisions of the Music Teachers National Association/Wurlitzer Young Artist Com
petition. He received his Master of Music degree from the Shepherd School in 1988 
having studied under Paul Ellison. Mr. Harper is a member of the Houston Ballet 
Orchestra. 
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PROGRAM NOTES 

Epodie .................................................................... Dennis Eberhard 

Epodie is loosely based on the epode, a poetic structure characterized by 
couplets of alternating long and short lines. In Epodie, the ''lines'' of the ''couplet'' 
consist of alternating ''high'' and ''low energy'' areas which, through constant 
interaction, are spun into a fabric of ever evolving weave. Ultimately, those elements 
associated with each "line" are fused into one final, intense transformation which, 
together with a quiet coda echoing traces of spent moments, form the terminating 
"couplet". The work's thoroughly contrapuntal texture is further enhanced by 
strong motor rhythms, shifting meters and displaced beats, combined with occa
sionally virtuosic writing, which help propel it to an energetic and colorful 
conclusion. 

Epodie was commissioned by Eugene O'Brian, director of "Reconnaissance", 
Cleveland's ensemble for new music. The work was composed between November, 
1981 and January 14, 1982 and was premiered by "Reconnaissance" under the 
baton of Larry Baker at Harkness Chapel, March 19, 1982. 

- Notes by Dennis Eberhard 

Alone Together .......................................................... . Janice Mitchell 

Alone Together, a duo for bass clarinet and double bass, was inspired ini
tially by a performance of the jazz tune, Alone Together (Dietz and Schwartz), 
by bass clarinetist Eric Dolphy and bassist Richard Davis. My version explores 
various views of the melody and its harmony, from tonality to atonality, swing 
to non-swing, homophony to polyphony. Throughout the piece there is a certain 
amount of play on the inherent contradiction of the title. 

- Notes by Janice Mitchell 

Alliances ................................................................. Richard Lavenda 

In writing Alliances, I was interested in exploring two compositional processes . 
The first is orchestrational, the second structural. Ever since Schoenberg's Pierrot 
Lunaire (1912) the combination of piano, flute, clarinet, violin, and cello has been 
a basic ensemble that has intrigued many composers. Throughout Alliances, basic 
thematic ideas are developed orchestrationally -- the same material is presented 
in ever-changing combinations of instruments. These include a trio of both winds, 
both strings, and piano, as in the very beginning of the work; high vs. low; piano 
vs. all four; each person for him or herself; and various other teamings. The players 
change partners and allegiances rather frequently, and they also shift from leader 
to follower, foreground to background very quickly. The title, obviously, refers 
to this continual process of re-alignment and changing alliances. The second pro
cess, the structural aspect, is built on the principle of complementarity. In this, 
the three large sections of the piece are contrasted in virtually every way: har
mony, meter, timbre, tempo, and mood. These audible division are the overall 
frame of the piece. The last section, however, uses the same pitch and harmonic 
material of the first, providing a sense of recapitulation and conclusion. 

- Notes by Richard Lavenda 



Insinuations ............................................................... Michael Farley 

Insinuations grew out of a long-standing fascination with the works of Alexander 
Calder. It was my intention to create a "mobile of sound" in which the weight 
of one sound event is carefully balanced by the event which follows. Structurally, 
the piece employs a subtractive additive process by which the sound sources, three 
temple bells, are dissected and subsequently refashioned. 

- Notes by Michael Farley 

Golden Petals .............................................. William Thomas McKinley 

Golden Petals, commissioned by a grant from the National Endowment for 
the Arts, is a large-framed dramatic work originally conceived for the great Czech 
jazz bassist Miroslav Vitous and for the formidible saxophone-clarinetist Les 
Thimmig. It was premiered at Boston's Jordan Hall, conducted by Richard Pittman 
with the Boston Musica Viva, and subsequently performed by the same musicians 
at the Library of Congress during their 1985 American Festival. 

In an extensive write-up and review of this work in Downbeat, Fred Bouchard 
points to the minimalist-improvisatory qualities in Golden Petals and the way in 
which the gestures unfold in a long-lined dramatically lyric manner. In fact, all 
of the gestures are precisely notated and only the illusion of improvisation is created 
directly from the notes themselves. The dramatic persona of the work owes much 
to the brilliant talents of its original performers, their sounds and technical abilities; 
for example, the particular sound Miroslav Vitous achieves with his bass-the high 
harmonics and extensive bowing and lightning-fast pizzicatos. Throughout Golden 
Petals there are grand cadenzas and orchestral tuttis all blended into what the com
poser conceives as a lyrical singing-cantabile thread from beginning to end. 

- Notes by William Thomas McKinley 


