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celebrating American Music Week 
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CLYDE HOLLOWAY, organ 

ANN FROHBIETER, organ 

SHEPHERD SINGERS 

Monday, November 7, 1988 
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the 
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PROGRAM 

Ceremonial Fanfare (1969) 

Shepherd School Brass Ensemble 

Chorale No. 1 (1938) 

Clyde Holloway, organ 

Brass Ring (1988) (Premiere) 

Shepherd School Brass Ensemble 

Variations on America (1891, 1894) 

Ann Frohbieter, organ 

INTERMISSION 

Reincarnations (James Stephens) (1940) 
Mary Hynes 
Anthony 0 Daly 
The Coolin' (The Fair Haired One) 

Chichester Psalms (1965) 
I. Maestoso ma energico 

II. Andante con moto, ma tranquillo 
III. Prelude - sostenuto molto 

Shepherd Singers 
Kristen Baker, soprano 

Phillip Kloeckner, organ 
Constance Slaughter, harp 

J. Riely Francis, percussion 
Sharon Hickox, percussion 

Christopher Rose, percussion 

Aaron Copland 
(b. 1900) 

Roger Sessions 
(1896-1984) 

Ann Witherspoon 
(b. 1948) 

Charles Ives 
(1874-1954) 

Samuel Barber 
(191 0-1981) 

Leonard Bernstein 
(b. 1918) 
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SHEPHERD SCHOOL BRASS ENSEMBLE 

David Waters, conductor 

Trumpet Horn Trombone 
lana Borchardt Warren Brown Kenneth Clark 
Michael Cox Hans Clebsch Brent Phillips 
Diane Hilbert John Stampfel John Schwartz 
Reynaldo Ochoa James Wilson Virginia Thomas 
Mary Thornton Elizabeth Zwicky 

Tuba 
Philip Burke 

SHEPHERD SINGERS 

Thomas Jaber, conductor 

Soprano Mezzo-Soprano Tenor Bass-Baritone 
Kristen Baker Trudy Bent Francisco Almanza Robert Ames 
Johanna Bonno Paula Blackmon Sean Clancy Jerry Chew 
Lina Chang-Liao Diana Burson David Cole John Krueger 
Marlene Feser Alyssa Clark Dixon Printz Joseph Staples 
Kara Koller Cheryl Crosby Jack Sanchez Richard Teaster 
JoBeth Moad Linda Daniels 
Dawn Sheridan Rebecca Garfein 

Patty Grose 

TEXT 

Reincarnations (James Stephens) .. ·: ................................... Samuel Barber 

Mary Hynes 
She is the sky of the Sun! She is the dart of love! She is the love of my 
heart! She is a rune! She is above the women of the race of Eve as the 
sun is above the moon! Lovely and airy the view from the hill that looks 
down Bally-lea! but no good sight is good, until by great good luck 
you see the blossom of branches walking towards you airily. 

Anthony 0 Daly 
Since your limbs were laid out the stars do not shine! The fish leap not 
out in the waves! On our meadows the dew does not fall in the mom, 
for 0 Daly is dead! Not a flower can be born! Not a word can be said! 
Not a tree have a leaf! After you there is nothing to do! There is nothing 
but grief! 

The Coolin' (The Fair Haired One) 
Come with me, under my coat, and we will drink our fill of the milk 
of the white goat, or wine if it be thy will. And we will talk until talk 
is a trouble, too, out on the side of the hill; And nothing is left to do, 
but an eye to look into an eye, and a hand in a hand to slip; And a 
sigh to answer a sigh; And a lip to find out a lip! What if the night be 
black! And the air on the mountain Chill! Where the goat lies down 
in her track, and all but the fern is still! Stay with me under my coat! 
And we will drink our fill of the milk of the white goat out on the side 
of the hill! 



Chichester Psalms ....................................... , ............ Leonard Bernstein 

I 

Awake, psaltery and harp! 
I will rouse the dawn! 

Psalm 108, vs. 2 
Make a joyful noise unto the Lord all ye lands. 
Serve the Lord with gladness. 
Come before His presence with singing. 
Know ye that the Lord, He is God. 
It is He that hath made us, and not we ourselves. 
We are His people and the sheep of His pasture. 
Enter into His gates with thanksgiving, 
And into His courts with praise. 
Be thankful unto Him, and bless His name. 
For the Lord is good, His mercy is everlasting, 
And His truth endureth to all generations. 

Psalm 100 

II 

The Lord is my shepherd, I shall not want. 
He maketh me to lie down in green pastures, 
He leadeth me beside the still waters, 

Why do the nations rage, 
And the people imagine a vain thing? 
The kings of the earth set themselves, 

He restoreth my soul, 
He leadeth me in the paths of righteousness, 
For His name's sake. 

And the rulers take counsel together 
Against the Lord and against His anointed. 
Saying, let us break their bands asunder, 
And cast away their cords from us. Yea, though I walk 

Through the valley of the shadow of death, 
I will fear no evil, 

He that sitteth in the heavens 
Shall laugh, and the Lord 

For Thou art with me. 
Thy rod and Thy staff 
They comfort me. 

Psalm 23, vs. 1-4 

III 
Lord, Lord, 
My heart is not haughty, 
Nor mine eyes lofty, 

Shall have them in derision! 
Psalm 2, vs. 1-4 

Thou preparest a table before me 
In the presence of mine enemies, 
Thou anointest my head with oil, 
My cup runneth over. 
Surely goodness and mercy 
Shall follow me all the days of my life, 
And I will dwell in the house of the Lord 
Forever. 

Psalm 23, vs. 5-6 

Neither do I exercise myself 
In great matters or in things 
Too wonderful for me. 
Surely I have calmed 
And quieted myself, 
As a child that is weaned of his mother, 
My soul is even as a weaned child. 
Let Israel hope in the Lord 
From henceforth and forever. 

Psalm 131 
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PROGRAM NOTES 

Ceremonial Fanfare ...................................................... Aaron Copland 

Ceremonial Fanfare was commissioned by the New York City Metropolitan 
~ Museum of Art in celebration of its centennial year (1969) . 

• 
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Chorale No. 1 ............................................................. Roger Sessions 

Roger Sessions was born in Brooklyn, New York, and received his schooling 
at Harvard University and the Yale School of Music. His composition teachers 
were Ernest Bloch and Horatio Parker. In additionto his distinguished career 
as a composer, he served on the faculty of several institutions including Princeton . 
University, where he was appointed Professor of Music in 1952. Chorale No. 1 
was written in 1938. 

Brass Ring ............................................................... Ann Witherspoon 

Brass Ring is a six-minute work commissioned by David Waters to be premiered 
during American Music Week. The work calls for four trumpets, four horns, four 
trombones and tuba, and the title refers to the "ringing" sonorities associated 
with brass ensembles. The title also implies the reaching or striving for the goal 
of ''reaching for the brass ring''. Two contrasting sections and a coda make up 
the work. The first section is built on a motive of three consecutive falling thirds. 
Dialogue between instrumental choirs moves gradually toward a more contrapun
tally interwoven texture as it builds to a climax. The second section begins with 
a tuba solo and progresses to a moving, drifting texture punctuated by-intermittent 
flashes of sound. After the powerful conclusion of the second section, the coda 
draws material from both sections to bring the work to a calmer conclusion featuring 
the three falling thirds of the opening. 

- Notes by Ann Witherspoon 



Variations on America ...................................................... Charles Ives 

Variations on America is made up of an introduction, a chorale, andfive varia
tions. Charles Ives wrote the main body of the work in 1891; the polytonal addi
tions were complete in 1894. His own background as an organist is evident in 
the compositional style. He served as organist for both the Baptist Church in 
Danbury, Connecticut and Central Presbyterian Church in New York City. 

Reincarnations ............................................................. Samuel Barber 

The three Reincarnations by American composer Samuel Barber represent text 

setting at its finest. Composed in 1940 and catalogued as Opus 16, the poetry 
is most reflective of a pastoral-like atmosphere, a quality which Barber greatly 
admired and exhibited throughout his works. The text is by James Stephens 

(1882-1950), the Irish novelist, poet and nationalist. They are based on original 
Irish texts by Raferty. 

The imagery of the words is both heartfelt and immediate in its impact and 

seems a logical choice for Barber's romantic and skillful compositional style. 

Chichester Psalms .................................................... Leonard Bernstein 

Bernstein's Chichester Psalms was commissioned for the Three Choirs Festival 

which was held in Chichester in 1965. The Dean, the Reverend Walter Hussey, 
was formerly Vicar of St. Matthew's Church, Northhampton and already respon
sible for several commissions in the arts. His Chichester commission specified in
strumentation - string, three trumpets, three trombones, two harps and percus

sion. Bernstein's Psalms were completed on May 7, 1965 and the .first performance 
took place two months later in New York and at Chichester on July 31, 1965. 

It is the version that is a reduction for organ, harp and percussion. that we 
perform this evening. The text is sung in Hebrew. 


