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PROGRAM 

The Tides of Manaunaun ( 1912) 

Aeolian Harp (1923) 

Exaltation ( 1919) 

The Banshee ( 1925) 

Tango (1940) 

Piano-Rag-Music (1919) 

Night Fantasies (1980) 

Synchronisms No. 6 

INTERMISSION 

for piano and electric sounds 

Solfeggietti (1988) 
Caprice 
Chaco nne 
Scheno 

Winnsboro Cotton Mill Blues (1979) 

Henry Cowell 
(1897-1965) 

Igor Stravinsky 
(1882-1971) 

Elliott Carter 
(b. 1908) 

Mario Davidovsky 
(b. 1934) 

Allen Anderson 
(b. 1951) 

Frederic Rzewski 
(b. 1938) 

In consideration of the performing artist and members of the audience, those who 
must leave before the end of the performance are asked to do so during intermission. 
The taking of photographs and the use of recording equipment are prohibited. 
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BIOGRAPHY 

ALECK KARIS has been featured at leading international festivals including those 
in Bath, Geneva, Sao Paulo, Santos (Brazil), Los Angeles, Miami, the New York 
Philharmonic 'Horizons' Festival, and the Warsaw Autumn Festival. Mr. Karis 
was awarded the Special Prize in the first Kennedy Center International American 
Music Competition, and he is the recipient of a Solo Recitalist's Fellowship from 
the National Endowment for the Arts. He has also been honored with two Fromm 
Foundation Grants ''in recognition of his commitment to the music of our time''. 
He is the pianist of the new music ensemble Speculum Musicae. 

Karis has recorded for Nonesuch, New World, and CRI.Records, and his solo 
debut album for Bridge Records was nominated as ''Best Recording of the Year'' 
by Opus Magazine (1987). Aleck Karis's major teachers include Artur Balsam, 
Beveridge Webster, and William Daghlian. 



PROGRAM NOTES 

The Tides of Manaunaun (1912) ........................................ Henry Cowell 
Aeolian Harp (1923) 
Exultation (1919) 
The Banshee (1925) 

Henry Cowell, born in San Francisco in 1897, was one of the great innovators 
of American Music. He was already experimenting with tone clusters and other 
new possibilities for the piano while still a teenager. He was a pioneer in th,.: ex
ploration of new sounds that can be obtained when the performer leaves the kc yboard 
and ventures inside the piano. 

The Tides of Manaunaun is one of Cowell 's earliest works, written when he 
was sixteen. The explanatory note by John Varien (printed in the score) states: 
''Manaunaun was the god of motion, and long before the creation, he sent forth 
tremendous tides, which swept to and fro through the universe, and rhythmically 
moved the particles and materials of which the gods were later to make the suns 
and worlds. '' The score specifies the exact range of the clusters used, as well as 
whether they are to be played on white notes, black notes, or both. 

In the Aeolian Harp the beautiful zither-like effect is produced by strumming 
inside the piano directly on the strings while silently depressing the keys of the 
piano to raise certain dampers. Typically, Cowell's language here is of great 
simplicity, almost naive, combined with very subtle directions regarding tone col
or (use of the flesh of the finger versus the nail on the string ,for example, or whether 
to stroke the strings near the dampers for a more nasal sound, or near the center 
of the string for a more harp-like sound). 

Exaltation is an exuberant piece with a sprightly celtic-sounding tune infour
four and five-four time, accompanied by clusters in three-four time. 

Finally, The Banshee is one of Cowell 's most original and haunting works: 
in Irish folklore, the Banshee is a female spirit believed to presage a death in the 
family by wailing outside of the house. This is brilliantly evoked by having the 
pianist stroke individual bass strings lengthwise to create an otherworldly whis
tle, an eerie effect indeed. 



Tango (1940) .. .. .. ... .. .... .. .. .......... .... .... ..... ........... ........ . Igor Stravinsky 
Piano-Rag-Music (1919) 

While Cowell was composing avant-garde works like Exultation in the U.S. 
in the teens, Stravinsky was creating new colors and using unheard-of rhythms 
in Europe. Piano-Rag-Music was written for Artur Rubinstein. He did not per
form it, saying it was unpianistic. (The first performance was given by Jose Itur
bi.) In this brilliant, short work Stravinsky combines the coloristic innovation of 
Petroushka (1911) and Les Noces (1921) with the rhythmic spirit of American 
Ragtime. The textures and overlapping pulses change constantly; in two sections 
meter and bar lines disappear altogether. 

Tango is from Stravinsky's middle period and is notable for its understated, 
mordant wit. It is one of the first works Stravinsky wrote after moving to the U.S. 
It is also known in a wonderful arrangement by the composer featuring guitar, 
clarinets, trombone, and strings. 

Night Fantasies (1980) ...... ........................... . ..... . .. ....... .. . . Elliott Carter 

Elliott Carter is one of this country's most honored and influential composers. 
His first work for piano is the Sonata ( 1945-46), a mature, fully realized work. 
During that time his music was rapidly evolving in new directions. The 1950's 
brought the first and second string quartets, seminal works, and in 1961 Stravin
sky composed the Double Concerto for piano, harpsichord and two chamber or
chestras, a work he recognized to be an American masterpiece. In 1963-64 he 
wrote a piano concerto, and in the following year he produced a number of chamber 
works with brilliant piano parts. However, it was not until 1980, after thirty-five 
years, that his second work for solo piano appeared - the single movement Night 
Fantasies . In his preface to the score, Carter writes: 

''Night Fantasies is a piano piece of continuously changing moods, sug
gesting the fleeting thoughts and feelings that pass through the mind 
during a period of wakefulness at night. The quiet, nocturnal evoca
tion with which it begins and returns occasionally, is suddenly broken 
by a flighty series of short phrases that emerge and disappear. This 
episode is followed by many others of contrasting characters and lengths 
that sometimes break in abruptly and, at other times, develop smoothly 
out of what has gone before. The work culminates in a loud, emphatic 
chord that, as it dies away, brings the work to its conclusion. " 
"In this score, I wanted to capture the fanciful, changeable quality of 
our inner life at a time when it is not dominated by strong, directive 
intentions or desires - to capture the poetic moodiness that, in an earlier 
romantic context, I enjoy in works of Robert Schumann like Kreisleriana, 
Carnaval, and Davidsbtindlertanze." 



Synchronisms No. 6 (1970) ............. . . . ...... . ........ ...... .. . . Mario Davidovsky 

Born in Buenos Aires in 1934, Mario Davidovsky completed his early musical 
studies there. In 1958 he came to the U.S. for graduate work and has lived in 
New York City since then. He is a professor of composition at Columbia Universi
ty and the director of the Composers' Conference at Wellesley College. He received 
the 1971 Pulitzer Prize for the work performed tonight. The composer writes: 

"Synchronisms No. 6for piano and electronic sounds was written for 
the pianist, Robert Miller, and was first performed at the Tanglewood 
Contemporary Music Festival in August 1970. This piece belongs to 
a series of compositions for electronically synthesized sounds in com
bination with conventional instrument(s) . In this particular piece, the 
electronic sounds in many instances modulate the acoustical 
characteristics of the piano, by affecting its decay and attack 
characteristics. The electronic segment should perhaps not be viewed 
as an independent polyphonic line, but rather as if it were inlaid into 
the piano part. '' 

Solfeggietti (1988) .................................. .. ...... ...... ........ Allen Anderson 

Allen Anderson studied composition with Seymour Shifrin and Martin Boykan. 
Since 1981 he has been on the faculty of Brandeis University in Waltham, 
Massachusetts. He has received a BM! prize and commissions from the New Music 
Consort, the American Music Center, the League-ISCM, and Speculum Musicae. 
Allen Anderson is currently at work on a large chamber music commission from 
the Koussevitsky Music Foundation. About tonight's work the composer has written: 

'' Solfeggietti for piano grew out of several short compositions written 
for friends over the last few years and presented to them as gifts. Each, 
"Solfeggio-Caprice ", "Chaconne" and "Scherz.a-Rondo", is built from 
material derived in soggeto cavatofrom the names of the person or per
sons to whom it is dedicated. Though the individuals shall remain 
anonymous, the score as a whole is dedicated to Aleck Karis . " 

Winnsboro Cotton Mill Blues (1979) . .... . .... .. . .. . . . .... .... . . . . . Frederic Rzewski 

Frederic Rzewski studied music at Harvard and Princeton and has been ac
tive as pianist and composer here and in Europe since the 1960 's. He is particularly 
known for works having political underpinnings. Winnsboro Cotton Mill Blues 
is the last of the Four North American Ballads for piano. This virtuoso piece is 
based on a simple and catchy protest song first recorded in North Carolina in 
1939. The work opens with a sonic evocation of the mill. Marked ''Expressionless , 
machinelike'' in the score, it is inexorable and relentless. The theme, fragmented, 
struggles to come through but is almost drowned out by the mill noise. A note 
in the score specifies that the left hand sixteenth notes remain at an unwavering 
fff even though the right hand chords with the tune sometimes dip to soft dynamics. 
This toccata-like material culminates in a crashing climax out of which emerges 
a tranquil and expressive slow blues, written in a highly contrapuntal, improvisatory 
style. Out of this section grows another in which the theme is played in many dif
ferent keys and speeds at once, a device surely meant to be symbolic. This leads 
to a final statement of the tune, joyful and straightforward, capped by a return 
of the mill sounds which float upwards and then fade away. 


