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J 'ay pris amours 
Chiara fontana 
Jam pris amours 

J 'ay prins deux pous 

D 'ung aultre amer 

D 'ung plus amer 
D 'ung aultre amer 

Dung aultre amer 

F ors seulement 

Fors seulement 

Fors seulement 

Fors seulement 

De tous biens plaine 

De tous biens plaine 
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J'ay pris amours/De tous biens plaine 
J e cuide/De to us biens plaine 

Anonymous 
Anonymous 

Heinrich Isaac 
(ca. 1450-1517) 

Anonymous 

Johannes Ockeghem 
(ca. 1420-1497) 

Anonymous 
Alexander Agricola 

(ca. 1446-1506) 
Pierre de la Rue 
(ca. 1455-1518) 

Johannes Ockeghem 
(ca. 1420-1497) 

Jacobus Romanus 
( ? - ? ) 

Gilles Reingot 
( ? - ? ) 

Jacob Obrecht 
(ca. 1450-1505) 

Hayne van Ghizeghem 
( ? - ? ) 

Anonymous 
Anonymous 

Johannes Japart 
( ? - ? ) 
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PROGRAM NOTES 

Among the most popular of all fifteenth-century pieces were four chansons 
written about mid-century: Fors seulement and D'ung aultre amer by Johannes 
Ockeghem, De tous biens plaine by Hayne van Ghizeghem, and J'ay pris amours 
by an anonymous composer. These chansons were such big hits that they were 
performed all over Europe for over fifty years after their initial appearance at the 
courts of France and Burgundy. They were rightly recognized as classics, so much 
so that other composers immediately began borrowing melodies from the chan
sons and making new arrangements of them. There are more than 50 pieces based 
on Fors seulement, 48 on De tous biens plaine, 34 on J'ay pris amours and 22 
on D'ung aultre amer, and scholars are still discovering more. 

Tonight's concert presents the original chansons followed by a sampling of 
the derived compositions. 1he original J'ay pris amours is followed by an Italian 
two-voice setting borrowing about half of the original superius, an elaborate four
voice paraphrase of the chanson, and a charming work which is a parody of the 
original: it was meant to be sung to a text beginning ''I have taken two fleas under 
my chemise!" 

After the original D'ung aultre amer, we hear three more works. 1he first 
work starts like the original but soon turns into an independent piece. In the second, 
Ockeghem 's tenor is in the tenor surrounded by two faster moving, imitative outer 
voices. Finally, Ockeghem 's tenor is transposed down a fifth in La Rue 's five-voice 
setting, where it provides many of the motives for the other lines. 

Ockeghem 's Fors seulement is followed by three four-voice compositions, each 
using a melodic line in its entirety. Romanus, an otherwise unknown composer, 
makes Ockeghem 's tenor his highest voice. Reingot, also mysterious, does the 
reverse, places Ockeghem 's superius in his tenor. And Obrecht provides a fine 
setting also using Ockeghem 's superius, but this time in the altus voice. 

1he program closes with Hayne's De tous biens plaine and three other ver
sions. 1he first setting uses Hayne's tenor in long sustained notes in the middle 
voice. 1he second setting combines De tous biens plaine (in a varied version) with 
the familiar J'ay pris amours. 1hefinal piece combines the tenor ofDe tous biens 
plaine (in the tenor) with the superius of a contemporary popular song, Je cuide, 
in the superius. 
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HONEY MECONI has been involved in the study and performance of early 
music since beginning graduate studies in musicology at Indiana University, where 
she directed the Renaissance Band. At Harvard University, where she received 
the Ph.D. in 1986, she founded and directed the ensemble Musica Ficta for 
undergraduates, performing repertoire from Hildegard von Bingen to Bach. Among 
other honors received, she was a Fulbright Scholar in Belgium from 1982 to 1984, 
and Music Fellow at the Villa I Tatti in Florence, Italy, in 1986-1987. Honey Meconi 
began teaching at The Shepherd School of Music at the beginning of the 1987-1988 
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tor of the Shepherd School's early music ensemble, Schola Pastoris. 


