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TWENTY -NINTH SEASON 
FIRST CONCERT 

~uston Friends of 
.sic, Inc. 

and 

l}hepherd lchool of SJiusic 

Hamman Hall 

Rice University • P. 0 . Box 1892 • Houston, Texas 77251 

PRESENT THE 

Arnold Steinhardt - violin 
John Dalley - violin 
Michael Tree - viola 
David Soyer- cello 

THURSDAY, SEPTEMBER 22, 1988 

8:00P.M. Rice University 



PROGRAM 

THURSDAY, September 22, 1988 

Quartet in F. Major, K. 590 . ....... WOLFGANG AMADEUS MOZART 
Allegro moderato 

Andante (Allegretto) 
Menuetto: Allegretto 

Allegro 

Quartet, Opus 11 . ....... ........................ SAMUEL BARBER 
Molto allegro ed appassionato 
Molto adagio - Molto allegro 

INTERMISSION 

Quartet in D minor . ............................ FRANZ SCHUBER1 
("Death and the Maiden") 

Allegro 
Andante con moto 

Scherzo (Allegro molto) - Trio 
Presto 

The Mozart was last performed on December 3, 1986 by the Colorado Quartet. 
The Barber was last performed on October 28, 1982 by the Guarneri String Quartet. 
The Schubert was last performed on October 31, 1979 by the Guarneri String Quartet. 

The Guarneri String Quartet is represented by: 

8 
HOUSTON 

PUBLIC 
TELEVISION 

Philips and RCA Red Seal Records 

Houston Friends of Music express gratitude 
for the support of Channel 8 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers are encouraged to turn them in for 
resale. This is a tax-deductible donation. Call 527-4933. 
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HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated 
to the presentation of chamber ensembles with national and international 
reputations and to the development of new audiences. 

Dr. Edith F. Bondi 

Ctuluceu Foundlltlon, Inc. 
Dennis & SUMUI Carlyk 

Benno J. &uer, Jr. 

L~tt & Martel Blrnbtlumer 
Mr. & Mrr. Emory T. Carl 

Dr. & Mrr. D. A. Frudnum 
Alex & Ann Goldstein 
Barbartl Kauffnum 

f'llutt1 & Ervin Adllm 

Jtmra & Carolyn Alexander 

BarbarG & Jim Butkr 
Drr. ChatR & J111t1k Cochrt~n 

K1t1t & Jt~n Colnruur 

Dr. & Mrr. Joel Cyprus 

Fred Y. Dwrtlnce 
Ann Ftllrbtlnks 

Dr. Judith Ferron & Natluur Goldnum 
John & Mllrilyn flynn 

Lllti-G.M a-o,e 

Rlllph A . Anderron 
· Frt~ncuco A vlla-Rolg, M.D. 

Stephen & Ptllllil &llcR 

J.H. U. Brown 

Mr. & Mrr. Albert CtueUJ 

Ltlwrnrce & AUce Cowlu 

Carter D. Crt~wford 
Dorl6 M. Cunu 
John W. U,kton 

Ervin Adam 
James Alexander 
Francisco Aviles 

Ira J. Black 
Kent Coleman 

Carter Crawford 
Elmer Eisner 

Ann Fairbanks 
Arthur S. Ginzbarg 

BENEFACTORS 
Cultural A rts Council of Houston 

Dr. & Mrs. Grtldy L. Htlllmt~n 
Natlolltll Endowment for the Arts 

PATRONS 
Nora Kkin, M.D. 
Marcellll & Tomas Klimt1 

Dr. & Mrs. J. P. Lau:on 

W. H. Mt~nnhelmer 

Jack & JulUl Ma:ow 
David Parsons 

SPONSORS 
Harllln Htlll 

Drs. Fred & Eva Haufrect 

H. Blllndln Jones & Nancy Boothe 
John S. W. Kelktt 

Mr. & Mrs. Wendel D. Ley 

Mrs. Hekn Mintr. 

Dtlniel & Karol Musher 
Mr. & Mrs. Arthur Newman 

Stepluurie L. Normann 

Stepluurie L. Normt~nn 
Mario & Ruth Pagllll 

CONTRIBUTORS 
Lloyd E. Elliott, Jr. 

Milton & Dixie Feiner 

H. L. FrlueU 

J. S. Fulton 

Arthur Ginr.barg 
Beverly I. Hawkins 

Robert D. Hawthorn 
Robert W. HiU 

Mrs. Joluurlltlh Hoffman 

BOARD OF DIRECTORS 
Harvey L. Gordon 
Michael Hammond 
Constance Holford 
Barbara Kauffman 

Tomas Klima 
Daniel Krohn 

Thomas Littman 
George Mannheimer 

Jack B. Mazow 

Barbara M. Osborne 

Dr. Meyer L. P.rokr 
Seymour & Shirley Wexler 

H. Irving Schweppe, Jr., M.D. 

Mr. & Mrs. A. 0. Susholtt. 

Steven J. Tlllinger 

Margaret Wa&man & Steven Callllhan 
Drs. A. & J. Werch 

Mr. & Mrs. Nathan M. Pryr.ant 

Elir.abeth G. Reynolds 

Richard & Evt1 Rosencranr. 
Mary S. Schoettle 

Malcolm & Horty Sher 

Robert & Natalie Thrtlll 

C. J. Velr.eboer 
Irving & Ida Wadler 

Robert & Edith Zimm 

Mr. & Mrs. Walter R. Kaye 

M. A. Modelski, M.D. 

Joseph Paderewski 

Marilyn Pollllck 

Ann & Hermann Rath 

David & Jeanne Saletan 

Dr. & Mrs. Douglas Tsuchida 
Dr. & Mrs. Stt~nley Weitr.ner 

Daniel Musher 
Roberta W. Newman 

David G. Parsons 
Mary Schoettle 

Steven J. Tillinger 
Marsha Tsuchida 

Irving W adler 
Margaret Waism~n 

Seymour Wexler 

FRIEND OF MUSIC OFFICERS 
President .. . ....... . . . . . . . ...... ... . .. .. . . ..... . .................... Jack B. Mazow 
Vice Presidents ...... . ....... Ann Fairbanks, Marsha Tsuchida, Elmer Eisner, Daniel Krohn 

,_... Secretary ........ . . . . .. ...... .. . , . .. . . .............. . .............. Francisco Aviles 
Treasurer .. .... , . ..... .. .. . . ...... ... . . . . ..... . .................... Steven J. Tillinger 

Donations made in the memory of Mozelle Edelstein Schiff 
Mr. & Mrs. A. 0 . Susholtz • Shirley and David Toomim • Mrs. Nettie Robinowitz 
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Guarneri String Quartet 
The world-wide demand to hear the Guarneri String Quartet reflects the esteem in which the Quartet is held. A recent Los Angeles Times review of an all-Beethoven recital said, "Beethoven was more than well served. He was revitalized by playing that probed into dark corners and illuminated hidden mysteries. It was the sort of thing that can occur at any time, but that rarely happens. It cannot be ordered or commanded; hard work can hasten its advent but cannot guarantee its presence. It seemingly has to come from some other worldly source. Whatever its origin, it had the Guarneri players firmly under its spell. They looked like hard-working musicians, but they played like angels." · 
The Guarneri has been featured on television and radio specials, documentaries and educational presentations both in North America and abroad. It is the subject of three books: Quartet by Helen Drees Ruttencutter (Lippincott & Crowell, 1980); String Quartet Playing by Fink & Merriell (Paganiniana Publications, 1985) and The Art of Quartet Playing: The Guarneri in Conversation with David Blum (Alfred A. Knopf, 1986). All members of the Guarneri have had major solo careers and, in addition to their work as a Quartet, continue to appear as soloists or in musical collaborations with others. Each also has recorded as soloist on a variety of labels. 

ARNOLD STEINHARDT: At the age of fourteen he made his debut as soloist with the Los Angeles Philharmonic. In addition to the many recordings with the Guarneri Quartet for RCA and Philips Records, Mr. Steinhardt's solo violin discography includes unaccompanied Bach, an album of Romantic music, a collection of Dvorak, Grieg and Kreisler pieces as well as a recording featuring works by women composers Beach and Tailleferre. He appears regularly as soloist with orchestra and nationwide in recital both as violist and violinist. 
JOHN DALLEY: Violinist John Dalley made his debut at the age of fourteen. Formerly on the faculty of the Oberlin Conservatory, a member of the Oberlin String Quartet and artistin-residence at the University of Illinois, Mr. Dalley has since concertized extensively in the United States, Canada, Europe, Japan, Australia and New Zealand in recital, as soloist with orchestra. 

MICHAEL TREE: One of the most widely recorded musicians in America, Mr. Tree has recorded over sixty chamber music works including ten piano quartets and quintets with Artur Rubinstein. In addition, he has recorded sonatas and trios with Richard Goode, Jaime Laredo, Alexander Schneider, Rudolf Serkin, Eugenia and Pinchas Zukerman. These works appear on the Columbia, Nonesuch, Philips, RCA and Vanguard labels. His television credits include repeated appearances on the Today Show and the first telecast of chamber music Live from Lincoln Center. 

DAVID SOYER: After a llfriod of four years in the famed U. S. Navy Band in Washington during the World War II years, Soyer came to New York and was soon busy performing with the Bach Aria Group, the Guilet String Quartet and the New Music Quartet. His association with the musicians of the Marlboro Festival led to his becoming a founding member of the Marlboro Trio. 
In addition, Mr. Soyer has performed duo concerts with Rudolf Serkin, Mieczyslaw Horzowski, Rudolf Firkusny a,nd Peter Serkin. His solo recordings include Bach Sonatas, Couperin Suites, the Faure Sonata, Mendelssohn Sonatas, Beethoven Variations and the Alec Wilder Sonata on RCA, CBS Masterworks, Vanguard, Monitor, Polymusic, Golden Crest, Vox, Concert Hall Society and Connisseur. He has also done recordings for BBC London of unaccompanied music for cello and sonatas with pianist Andras Schiff. His many international music festival appearances include those of Marlboro, Casals (Puerto Rico), Israel, South Bank (London), Spoleto (Italy), Gulbenkian (Lisbon) and the Athens Festival. 
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PROGRAM NOTES 
Wolfgang Amadeus Mozart (1756-t791)Quartet in F Major, K. 590 

Mozart's last three string quartets were written at the urging of King Friedrich Wilhelm II 
of Prussia, who was himself a cellist. It is known that the composer received one hundred gold 
crowns in a golden box in payment for the first of these, though there is no record of further 
recompense for the last two. 

Mozart's personal life was at thi!l time in a state of desperate disarray. His wife was ill, and 
his correspondence is full of humiliating appeals for financial assistance from his friends. In 
1789 he wrote to a fellow member of his Masonic Lodge: 

Dearest, best friend, and honored Lodge Brother, 
You know of my present circumstances and what prospects I have. I am writing six 

quartets for the king, which I am having engraved at my own expense. In a few months 
my fate must be decided in every detail...so it all depends on you, my only friend, 
whether you can lend me another 500 florins. I undertake to pay you back 10 florins a 
month ... 

Your most grateful servant, true friend and brother, 
W. A. Mozart 

There is, however, a strong contrast between this kind of pathetic appeal and the restrain
ed rhetoric of the last of the "Prussian" quartets, K. 590. (In the end only three of the pro
jected six quartets were completed.) The cello has a prominent role out of deference to the 
royal patron, but this is the only concession to practical reality in the work. 

The opening of the quartet is unsure, with incisive pauses -- the true melody beginning 
only on the third statement. Immediately the cello is given the theme, which opens out info 
fragmentary imitation between the instruments. Descending chromatic lines lend a pathetic air 
to the music. In the development section the chromatic lines turn upward, and a busy counter
point precedes the return of the opening. Here, however, the viola takes over the role of the 
cello. A brief coda provides a tentative close. 

The Andante also begins ambiguously, though the simple rhythmic figure soon takes on a 
tragic quality, which the florid ornamentation can make presentable, but in no way dispel. 

The Minuet is more gesture and rhythmic impulse than melody. The insistent descending 
chromaticism still appears through the inner texture. A closely parallel Trio section adds an 
oddly asymmetrical regularity to the rhetorical density. 

A tightly woven melody of running notes seem to presage a jolly finale, but the wrenching 
pauses and looping harmonies prevent an unalloyed and simple resolution to this troubling 
work. The ending, though quiet, is unfulfilled. 

Samuel Barber (1910-1981) . .................. Quartet, Opus 11 
The quartet Opus 11 is Samuel Barber's only string quartet, which he wrote in 1936 at the 

age of twenty-six. 
The first movement is cast in modified sonata form, with a brief central development sec

tion and a heightened return of the opening. The movement starts with a powerful unison 
statement and continues with a surging energy that is thrown into relief by passages of calm 
contemplation. The scoring is rich and sonorous, and the texture is constantly renewed by 
varied articulation. Strong declamatory bowing heralds the recapitulation, and the movement 
ends unexpectedly. 

The slow movement has achieved popular independent status through the composer's own 
arrangement of the score for string orchestra at the request of Arturo Toscanani. Its hushed 
and captivating melodiousness unwinds dreamily and projects a sense of extended timelessness. 
The climaxes are formed gradually and with carefully sustained focus. A highpoint is reached 
with long-held notes in the upper registers of all the instruments before the movement 
accomplishes its tranquil close. 

The quartet is rounded off by a return to the molto allegro of the first movement, 
although this section is independently structured. Rushing scale passages lead to the definitive 
conclusion. 
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Franz Schubert (1797-1828) ••••••••••••••••• Quartet in D minor 

("Death and the Maiden") 
Schubert's D minor string quartet {"Death and the Maiden") is a work of great unity and 

consistency of affect. The music is warmly sonorous and rich in color, serious in intent, and 
tinged with an elegiac melancholy. Within this consistent atmosphere, each movement presents 
a variety of ideas and motifs, as well as an abundance of the heavenly melodies that flowed as 
though unbidden from Schubert's pen. 

The first movement, however, begins not with a melody but with a terse rhythmic motif, 
which dominates the first half of the movement, and proves capable of endless development, 
including the seemingly effortless growth of the principal theme. A contrasting lilting melody 
characterizes the second key area and is combined with a skittering sixteenth-note figure. After 
the return of the opening a brief acceleration presages an exhilarating conclusion, but the 
poetic mood returns, and the movement ends quietly. 

The song for which Schubert wrote the ineffable melody of the slow movement was a set
ting of a poem by Matthias Claudius. The terrified young girl urgently pleads with Death to 
leave her in peace, but Death replies in quiet, seductive tones: "Give me your hand, my beauty. 
I am your friend. You can sleep softly in my arms." 

The narrowness of the range and simplicity of the rhythm of this melody create an at
mosphere of sustained pathos, which is thrown into relief by the warmth of the scoring and the 
changing colors of the harmony. The five variations present a fascinating series of changing 
aspects of the song, while remaining tied to its inner essence. The fourth variation moves to the 
major mode for a shift of color, and a coda rounds off the movement with an added touch of 
major harmony. 

Taut rhythms and cross-accentuation give impetus to the Scherzo, which is darkly serious 
and controlled. The Trio offers a contrast, with its smooth singing lines and brighter colors. 

The last movement is urgent and intense, with passages of unison playing and densely 
argued counterpoint. Several times the rhythmic figure from the first movement makes a tell
ing appearance. Occasionally the texture is fragmented or dissolves into nothingness, only to 
be reconstituted into sections of great drive and density. The prestissimo final measures bring 
the quartet to a powerful conclusion. 

Program Notes Copyright © 1988 by Jeremy Yudkin 

in the Village 

Houston's original coffee store since 1973. 

The finest coffee beans from all over the world, roasted fresh for 
you right here in Houston. Come by for a fresh-brewed sample 

six days a week, and take a look at our teas, coffeemakers 
and other intriguing items. 

2520 Rice Boulevard 524-0057 10 - 6 Monday - Friday, 10 - 5 Saturday 
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HOUSTON'S CLASSIC CHOICE 
KUHF 88.7 FM 

... in the car 

... at the office 

... at home 
Radio for your way 
of life. 
YOUR KIND OF MUSIC. 
Inspired me lodies to compose 
your tho ughts. And lift your 
spirits. The classic approach to 
stress manageme nt . While you 
work Drive across town. Jog in 
the park Re lax with a good 
book 

YOUR KIND OF NEWS. 
Explore the complex and fasci
nating world around us. Compre
hensi\·e news reports. Tho ught
prm·oking commentaries. Enter-

Specializing in the sale of violins. violas. 
violoncellos and their bows. 
• Professional instrument makers 
• Fine repairs and restorations 
• Appraisals 
• Now handling consignments 

Amati Violin Shop. Inc. 2472 Bolsover. Suite 268 
Houston. Texas 77005 (7 13) 522-1707 

Downtown_._ 
Main at Rusk 

Member FDIC 
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raining features. National Public 
Radio's award-winning Morning 
Edition and All Things Con
sidered. 

YOUR KIND OF RADIO. 
Tune in to discover KUIIF 
88.7FM. Magnificent music. 
Award-winning news. 100,000 
watts stereo. Commercial-free 
public radio without interruption 
24 hours a dav. Radio for \'our 
way of life. · · 

To receive a complimentary 
copy of KUIIF:<; Monthly Program 
Guide please call 748-KUl lF 

Listener-supported radio from 
the Unil'ersity of I Jouston. 

KUHF88:7FM 
HOUSTON'S CLASSIC CHOICE 

529-2676 
See Us For Unique Musical Gift Items 

Texas 
Commerce 

Bank 



ICONOGRAPHY 

Cards 

2480 Bolsover Houston, Texas 77005 
713/529. 2630 

02 &. Home Sickroom Equipment 
Fine Pharmaceutical 

Surgical Supplies 

MARTIN 
SURGICAL SUPPLY 

HOUSTON - Ph. 861-7000 
SAN ANTONIO- PH. 271-0000 

~lVI:~ ()4r\S 
~()()I(§T()I21: 

BOOKS ON THE ARTS 
WE SPECIALIZE IN SERVICE 

520-0061 
1987 W. GRAY • HOUSTON 

Classical & Accoustic Guitars 
Accessories • Strings 

lnstructinal Videos • Sheet Music 
Private Lessons in All Styles of Guitar 

Jazz & Classical Artists 
Available for Hire 

1401 Richmond Avenue 528-5666 

COMPLIMENTS OF 

CoASTAL MEDICAL & SuRGICAL 

SuPPLY CoMPANY, INc. 
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HOUSTON FRIENDS OF 

MUSIC 1988-1989 SEASON 

Thursday, Sept. 22, 1988 ....................... Guarneri Quartet 
Thursday, Oct. 27, 1988 ............... Paillard Chamber Orchestra 

with Shigenori Kudo, flute 
Tuesday, Nov. 22, 1988 ................ The Saturday Brass Quintet 
Wednesday, Dec. 7, 1988 .. Kalichstein, Laredo, Robinson Piano Trio 

with David Jolley, horn 
Thursday, Jan. 12, 1989 ......................... Deseret Quartet 
Tuesday, Feb. 7, 1989 .......................... Shanghai Quartet 
Thursday, March 2, 1989 .................... Aspen Wind Quintet 
Wednesday, March 29, 1989 ....................... Tokyo Quartet 
Thursday, May4, 1989 ........................... Orford Quartet 

N ow that your investm.ents 
require m.ore thought, 

Kidder, Peabody offers a wealth of services and products 
for the wealthy investor. Consider our brokerage account 
that saves you time while earning you money. We 
thought of the Kidder, Peabody Premium Account so you 
could think about other things. 

Or consider our fixed income products such as CATS, 
CIBs and Option Tender Bonds. Some are taxable; others 
are tax free. All provide strong market yields with solid 
security. 

Or even consider our retirement programs that are 
designe:i to meet your needs by our specialists. 

For more information on how Kidder, Peabody can be 
of service call James N. Manley, VP at (713) 751-7617. 

Kidder, Peabody & Co. 
Incorporated 

Quality people. Quality ideas. 
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We salute those who reach for new heights~ 

.. · 

Official Airline of the Houston Friends of Music for the 1987-88 Season 

.CONTINENTAL 


