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PROGRAM
THURSDAY, May 5, 1988
Quartet No. 15 in D minor, ........ WOLFGANG AMADEUS MOZART
K.421
Allegro moderato
(1756-1791)

Andante
Menuetto: Allegretto. Trio
Allegretto ma non troppo
Quartet in E-flat Major, Op. 127 ......... LUDWIG VAN BEETHOVEN

Maestoso- Allegro
Adagio, ma non troppo e molto cantabile
Andante con moto - Adagio molto espressivo
Scherzando vivace - Presto
Finale- Allegro commodo

(1770-1827)

INTERMISSION
Quartet in G minor, Op. 10 ...................... CLAUDE DEBUSSY

Anime et tres decide
(1862-1918)
Assez vif et bien rythme
Andantino doucement expressif
Tres modere
Tres mouvemente et aver passion - Tres anime - Tres vif

The Mozart was last performed on March 20, 1980, by the Tokyo String Quartet.
The Beethoven was last performed on January 14, 1977, by the Cleveland Quartet.
The Debussy was last performed on January 24, 1984 by the Emerson Quartet.
The Tokyo String Quartet is represented by:
Mary Pat Buerkle, /CM Artist, Ltd., 40 West 57th St., New York NY 10019
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Houston Friends of Music express gratitude
for the support of Channel 8

HOUSTON
PUBLIC
TELEVISION

Photographing and sound recording are prohibited.
We further request that audible paging devices not be used during performances.
Paging arrangements may be made with ushers.
If it is anticipated that tickets will not be used, subscribers are encouraged to turn them in for
resale. This is a tax-deductible donation. Call 527-4933 .
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HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated
to the presentation of chamber ensembles with national and international
reputations and to the development of new audiences.
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The Tokyo String Quartet
The Tokyo String Quartet, now in its seventeenth season,
is internationally celebrated as one of the world's great quartets
and has achieved a stature that places it among the supreme
artists of our time. Of a recent performance, ·T he New York
Times stated: ''This was quartet playing on the Melba level. Or
the Horowitz, Sutherland, or Heifetz level, if you prefer.'' Its
international career includes regular performances in music
capitals throughou t the globe, including New York,
Washington, D.C., Vienna, Berlin, Amsterdam, Milan, Paris,
London, Tokyo, Hong Kong and Sydney.
In North America, the Tokyo String Quartet appears each
season on scores of distinguished chamber music series and at
colleges and universities. It regularly performs in all of New
York City's major halls, with engagements on Lincoln Center's
''Great Performer s'' series and Mostly Mozart Festival,
Carnegie Hall's "Great Quartets" series, the 92nd Street Y's
''Distinguished Artists'' series and at the Metropolitan
Museum of Art. The Quartet appears annually at the Corcoran
Gallery of Art in Washington, D.C. and at Yale and American
Universities, where the members are artists-in-residence.
The Tokyo Quartet's many recordings have earned the
Grand Prix du Disque du Montreux, Best Chamber Music
Recording of the Year Award from Stereo Review and
Gramopho ne and three Grammy nominations.
The Tokyo String Quartet performs on four exquisite instruments created between 1656 and 1677 by the Italian luthier
Nicolo Amati, and which have been graciously loaned the
ensemble by the Corcoran Gallery of Art.
PETER OUNDJIAN, violinist, and a native of Toronto, began his
studies at the age of seven in London. Winner of the Gold Medal at the
Royal College of Music in London, he came to Juilliard in 1975 to study
with Ivan Galamian, and has also worked with ltzhak Perlman, Dorothy
DeLay and members of the Juilliard Quartet. In 1980, Mr. Oundjian won
First Prize in the International Violin Competition in Vina del ·Mar, Chile.
He has performed as recitalist under the sponsorship of the Pro Musicis
Foundation throughout North America, including his New York recital
debut in March, 1981. He continues to be active as a soloist, particularly in
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Canada, and has appeared with the Toronto, Montreal and Winnipeg Symphonies; National Arts Centre Orchestra; and Calgary Philharmonic.
KIKUEI IKEDA, violinist and award-winning soloist, was born in
Tokyo and studied violin at the Toho Academy of Music with Saburo Sumi
and Josef Gingold and chamber music with Hideo Saito. While still living in
Japan, he performed as soloist with the Yomiuri Symphony, Tokyo
Metropolitan and Tokyo Symphony Orchestras and toured Europe as concertmaster of the Toho String Orchestra. Mr. Ikeda came to the United
States in 1971. He studied with Dorothy DeLay and with members of the
Juilliard String Quartet at Juilliard, where he was a scholarship student.
Prize winner in the Mainichi NHK and Haken Competitions in Japan, the
Washington International Competition for Strings in Washington, D.C.
and Vienna da Motta in Portugal, Mr. Ikeda has also performed with
numerous ensembles.
KAZUHIDE ISOMURA, violist and also a graduate of the Toho
Academy, studied there with Jeanne Isnard and Kenji Kobayashi, and
chamber music with Hideo Saito. Upon arrival in this country, he became
assistant concertmaster of the Nashville Symphony, but his love for
chamber music and violin led him to Juilliard where, on full scholarship, he
studied violin with Ivan Galamian and Paul Makanowitzky, chamber music
with Robert Mann and Raphael Hillyer, and viola with Walter Trampler.
Mr. lsomura is a founding member of the Tokyo String Quartet.
SADAO HARADA, cellist and also a founding member of the Tokyo
String Quartet, began his studies with his father and continued with Hideo
Saito when he was eleven. A graduate of the Toho Academy, Mr. Harada
won First Prize at the prestigious Mainichi Music Concourse. Following a
year as principal cellist with the Tokyo Symphony, he became first cellist
with the Nashville Symphony and appeared with numerous orchestras as
soloist before making a serious decision to pursue a career in chamber
music. As a full scholarship student at Juillliard, Mr. Harada studied with
Claus Adam, Robert Mann and Raphael Hillyer.

PROGRAM NOTES
WOLFGANG AMADEUS MOZART, Quartet No. 15 in D minor, K. 421
Mozart seldom enjoyed the luxury of composing music without pressing financial need. The six quartets written between December 1782, and
January 1785, the "Haydn Quartets," were among the very few compositions produced only to fulfill some need in his own life. Of the six string
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quartets that Mozart dedicated to Haydn after their brief but fateful visit,
the Quartet No. 15 in D minor, K. 421, is the only one in a minor key. In its
tension, mystery and sadness, it resembles the Piano Concerto in D minor.
This sadness is the pervasive and unifying feature of the quartet.
Without introduction, a haunting theme played sotto voce immediately
sets the mood of the opening movement, Allegro moderato. After four
measures, it is repeated an octave higher more forcefully. Through the entire movement, the sense of tension is heightened both by contrasting
dynamics and_ by chromatic figures. The same rhythmic phase which
underlies the development section introduces the bouncy phrase which
brings the movement to a decisive close. The Andante is in 6/8 time and has
a slow dancelike quality. Near the end of the movement, there is a subtle,
suspended moment of tonal wandering which quickly resolves into the sweet
familiarity of the F Major we expect. The Menuetto has, in the Trio, an unforgettable passage for solo violin, with pizzicato accompaniment, that is
delightfully light and airy. The final movement, Allegretto ma non troppo,
is a theme with variations, and the mood is both pensive and mysterious.
Each variation intensifies these feelings, either rhythmically, chromatically,
or with simple note repetition. The section becomes one of intense feeling,
accentuated by high triplet repetitions which lead to a dramatic end.

LUDWIG VAN BEETHOVEN, Quartet in E-flat Major, Op. 127
This quartet, Beethoven's twelfth, is the first of his last group of five
quartets, which were written between 1822 and 1826 and which represent a
testament of genial inspiration never equalled before or thereafter.
Together with the Missa Solemnis, the Ninth Symphony and the latest works
for piano, the last quartets bear witness to his ultimate struggle and victory
over his inner and outer adversaries. Among these was his relentless wrestling for a new and more expressive style to accommodate his advanced concepts of music, his utter despair about and final acceptance of his total and
irreversible deafness, his overall ill health, his abrasive relationship with
publishers and family, and not least his incessant financial problems. The
mood of his last works reflects this combat from outbursts of anger,
through pain and torment to sublime resignation and final joy. Not all of
Beethoven's contemporaries were ready for such sounds, and many
reviewers were either hostile or confused. Even Prince Nicholas Galizin, a
nobleman from St. Petersburg, great admirer of Beethoven and benefactor
during the last years, to whom Op. 127 is dedicated, remained puzzled and
disappointed by the work.
The first movement of Op. 127 opens with a few bars of solemn and
majestic chords (Maestoso) from which, the main theme or motif (Allegro)
emerges in a tender, soft and understated manner. This brief theme of only
four bars reappears throughout the movement in all kinds of variations and
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imitations. Soon a second, more joyous theme appears over the drumbeat
doubles tops of the middle voices which in turn leads to the introduction of a
third theme by the cello. These three thoughts are constantly reintroduced,
mingled and transformed. Twice the introductry Maestoso is brought back,
as if to slow down the swift flow of the three quarter Allegro. The movement ends in a soft pianissimo, understated as it began.
The Adagio is one of those late Beethoven movements where words
cannot be found to describe the subtle hues of mood that are developed as
the movement evolves. In form the movement consists of a theme with five
variations. Thethem e itself is a simple and tender, longspun arching phrase,
while the variations - each a world of its own - often barely reveal the
underlying theme.
The breathless, jagged Scherzando is a reminder of some of
Beethoven's earlier stormy compositions with its restless galloping dotted
beat, sometimes loud and harsh, then again pianissimo, interrupted only by
the wisp of the Presto trio.
In the Finale the composer returns to a conciliatory, pleasant and
joyful mood alternating between a soft, easily flowing first theme and a
forceful, boisterous second theme. After much banter between the two, the
quarter ends with an epilogue-coda in Allegro commodo, slower than the
main movement and in a different beat, where the main theme is disguised
in a weave of rippling triplets, thus ending the piece as it started in an
understatement.
Program Note by J. K. Arbenz

CLAUD E DEBUSS Y, Quartet in G minor, Op. 10

In 1983 Debussy's first publically performed composition was the
string quartet in G. About one year later followed the performance of the
orchestral prelude to the "Afterno on of a Faun." Thus was born the
musical branch of what became to be known as French Impressionism, this
all important link between the world of romanticism and the art of the
twenthieth century.
The quartet in G is the only one Debussy wrote although he obviously
intended to write more than one by calling this his quartet number one. This
is a great pity, especially when one hears what he could accomplish in this
art form. The quartet is written in "c}'clic form," i.e. it uses the same basic
phrase throughout all movements, although with such a wealth of variation
and transformation that the disguise often takes on a new identity. This
form was not new. Debussy inherited it primarily from his teacher Cesar
Franck, but in the techniques of variation and disguise Debussy covered entirely new ground. Borrowing harmonic and rhythmic forms and ideas from
historic as well as foreign- especially Asiatic and Spanish sources- Debussy
created a whole new palette of colors, timbres and fabrics that make his
7
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YOUR KIND OF MUSIC.
Inspired melodies to compose
your thoughts. And lift your
spirits. The classic approach to
stress management. While you
work. Drive across town . Jog in
the park. Relax with a good
book.

Listener-supported radio from
the University of Houston.

YOUR KIND OF NEWS.
Explore the complex and fascinating world around us. Comprehensive news reports. Thoughtprovoking commentaries. Enter-

KUHF88:7 FM
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.music so unique and new.
The basic, recurring phrase is stated right away in the opening two
measures of the first movement (Anime et tres decide) and becomes increasingly interwoven in a carpet of luscious colors. Yet in all this repetition with
diversity, the structure never loses its transparency and clarity and the music
never turns mushy or fuzzy.
The second movement is a scherzo-like treatment of the same thematic
material appearing sometimes in a condensed, sometimes in an extended
fashion amidst a texture of delightful pizzicatos. ·
In the slow movement the muted theme returns as a tender, somewhat
melancholy litany interrupted by recitative-like solo passages and an impassionate middle section.
In the final movement one encounters the basic phrase in four successively accelerating sections, full of rhythmic excitement and colorful
fireworks. At the end the opening phrase reappears in nearly identical form
as in the first movement but speeds up to a rousing and exhilarating
Program Note by J. K. Arbenz
finish.
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HOUSTON FRIENDS OF MUSIC
1988-1989 SEASON
Thursday, Sept. 22, 1988 ......... ......... ......... . Guarneri Quartet
Thursday, Oct. 27, 1988 ......... ......... . Paillard Chamber Orchestra
with Shigenori Kudo, flute
Tuesday, Nov. 22, 1988 ......... ......... .. The Saturday Brass Quintet
Wednesday, Dec. 7, 1988 ....... Kalichstein, Laredo, Robinson Piano Trio
with David Jolley, horn
Thursday, Jan. 12, 1989......... ......... ......... ... Deseret Quartet
Tuesday, February 7, 1989 ......... ......... ........ Shanghai Quartet
Tuesday, March 2, 1989 ......... ......... ........ Aspen Wind Quintet
Wednesday, March 29, 1989 ......... ......... ...... ~- ·.Tokyo Quartet
Thursday, May 4, 1989 ......... ......... ......... .... Orford Quartet
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of service call James N. Manley, VP at (713) 751-761 7.
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