
TWENTY -SEVENTH SEASON 

EIGHTH AND NINTH CONCERTS 

lflpuston Friends of 
ll,usic, Inc. 

and 

IJ.epherd lchool of lflusic 

PRESENT THE 

Kazuhide Isomura - viola 

Sadao Harada - cello 

GUEST ARTISTS: 

THE FRANCISCAN STRING QUARTET 
Wendy Sharp - violin 

Julie Kim - violin 
Marcia Cassidy - viola 
Margery Hwang- cello 

WEDNESDAY, APRIL 22, and TUESDAY, APRIL 28, 1987 

Hamman Hall 8:00P.M. Rice University 



PROGRAM 

WEDNESDAY, APRIL 22, 1987 

Quartet inC Major, Op. 74 No.1 .................. Franz Joseph Haydn 

Allegro (1732-1809) 

Andantino 

Menuet: Allegro 
Finale: Vivace 

Italian Serenade in G Major, for String Quartet .........•.... Hugo Wolf 
(1860-1903) 

"I Crisantemi," for String Quartet .................... Giacomo Puccini 
(1858-1924) 

Quartet No. 12 inC minor, D. 703 "Quartettsatz" •....... Franz Schubert 

Allegro assai (1797-1828) 

INTERMISSION 

Quartet in F Major, Op. 59, No.1 ................ Ludwig van Beethoven 

Allegro (1770-1827) 

Allegretto vivace e sempre scherzando 
Adagio mo/to e mesto 

Allegro 

The Tokyo String Quartet is represented by: 
ICM Artists. LTD 

40 West -57th Street, New York, NY 10019 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers are encouraged to turn them in for 
resale. This is a tax-deductible donation. Call 527-4933. 
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HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated 
to the presentation of chamber ensembles with national and international 
reputations and to the development of new audiences. 

BENEFACTORS 
Dr. Edith F. Bondi Dennis & Susan Carlyle Cultural Arts Council of Houston 

Dr. & Mrs. Grady L. Hallman 
S.C. Wexler 

National Endowment for Dr. Meyer L. Proler 

Vlasta & Ervin Adam 
Kent & Jan Coleman 

Alex & Ann Goldstein 
Barbara Kauffman 

Thomas & Frances Leland 
Dr. & Mrs. A. A. Mintz 

Mr. & Mrs. A. 0. Susholtz 

the Arts 

PATRONS 
Lutz & Mariel Birnbaumer 

Denton A. Cooley Foundation 
Gary !;.-. Hollingsworth 

Marcella & Tomas Klima 
W. H. Mannheimer 

David Parsons 
Margaret W aisman 

SPONSORS 
James & Carolyn Alexander Drs. Chester & Jamie Cochran 

Doris M. Curtis 
Lila-Gene George 

Constance Holford 
Bob Eby & Louise Levien 

Mario & Ruth Paglia 
Malcolm & Horty Sher 
Ron & Mar grit Young 

Ralph A. Anderson 
Barbara & Jim Butler 

John W. Eagleton 
Stephen M. Fierros 

M. A. Modelski 
Marilyn Pollack 

Elizabeth G. Reynolds 
Dr. & Mrs. Stanley Weitzner 

Exxon Education Foundation 
Harvey & Sandra Gordon 

H. Blandin Jones 
Daniel & Karol Musher 

Walter Pye, Jr. 
Steven J. Tillinger 

CONTRIBUTORS 
Francisco Aviles-Roig, M.D. 

Mr. & Mrs. Albert Caselli 
Mr. & Mrs. Elmer Eisner 

Arthur Ginzbarg 
Stephanie Norman 

Mr. & Mrs. Nathan M. Pryzant 
Doug & Marsha Tsuchida 
Lawrence & Alice Cowles 

BOARD OF DIRECTORS 
Ervin Adam 

James Alexander 
Francisco Aviles 

Ira J. Black 
Kent Coleman 

Carter Crawford 
Edward 0. Doughtie 

Elmer Eisner 
Ann Fairbanks 

Arthur S. Ginzbarg 
Harvey L. Gordon 
Michael Hammond 
Constance Holford 
Barbara Kauffman 

Tomas Klima 
Daniel Krohn 

Thomas Littman 
Walter Mannheimer 

Mr. & Mrs. Emory T. Carl 
Carter & Audrey Crawford 

Howard & Vicki Huddleston 
Dr. J. P. Lauzon 

Jack & Julia Mazow 
H. Irving Schweppe, Jr., M.D. 

Robert & Edith Zinn 

Ann Fairbanks 
Dr. Fred Haufrect 

Chris & Dan Krohn 
Barbara M. Osborne 

Richard & Eva Rosencranz 
Robert & Natalse Thrall 

J. Macheledt & Arlo Weltge 

J.H.N. Brown 
David & Margaret Colvig 

Lloyd E. Elliott, Jr. 
Harlan Hall 

Joseph Paderewski 
Ann & Hermann Rath 
Irving & Ida Wadler 

Jack B. Mazow 
Daniel Musher 

David G. Parsons 
Mary Schoettle 

Steven J. TiHinger 
Marsha Tsuchida 

Irving Wadler 
Margaret W aisman 

Seymour Wexler 

FRIENDS OF MUSIC OFFICERS 
President. ....................................... .. ................. Jack B. Mazow 
Vice Presidents ......... Ann Fairbanks, Marsha Tsuchida, Edward Doughtie, Daniel Krohn 
Secretary .......................................................... Francisco Aviles 
Treasurer ...................... .. ................................. Steven J. Tillinger 
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PROGRAM 

TUESDAY, APRIL 28, 1987 

Quartet No. 17 in B-flat Major, K. 458 "The Hunt" ........ W. A. Mozart 
Allegro vivace assai (1756-1791) 

Menuetto moderato 
Adagio 

Allegro assai 

Three pieces for String Quartet (1914) ................... Igor Stravinsky 
Dance (1882-1971) 

Eccentric 
Canticle 

Concertino for String Quartet (1920) .................... Igor Stravinsky 

INTERMISSION 

Octet in E-flat Major, Op. 20 ..........•............ Felix Mendelssohn 
Allegro moderato con fuoco (1809-1847) 

Andante 
Scherzo: Allegro /eggierissimo 

Presto 

With The Franciscan String Quartet 

THE TOKYO STRING QUARTET 

The Houston Friends of Music is once again delighted to present the 
Tokyo String Quartet. One of the world's great ensembles, the Quartet per
forms over 100 concerts each season in tours that have taken it to four con
tinents. Kikuei Ikeda, Kazuhide Isomura, and Sadao Harada were trained 
at the Toho Music Academy in Tokyo. The newest member of the Quartet, 
Peter Oundjian, was born in Toronto, raised in London, and debuted at fif
teen. Mr. Oundjian first appeared with the ensemble when it was perform
ing quartets during the 1981 Van Cliburn International Competition. The 
Tokyo String Quartet performs on four great matched Amatis, graciously 
loaned to them by the Corcoran Gallery of Art in Washington, D. C. The 
Quartet is in residence at Yale University and the American University in 
Washington, D. C. The Quartet's recordings are available on the Angel
EM!, CBS Masterworks, Deutsche Grammophon, RCA Vanguard, and 
Vox Cum Laude labels. 
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THE FRANCISCAN STRING QUARTET 

The Franciscan String Quartet, First Prize winner of the 1986 Banff In
ternational String Quartet Competition, is one of North America's out
standing young chamber ensembles. Founded in 1982 at the San Francisco 
Conservatory of Music, the Quartet is currently in residence at Yale Univer
sity as winner of the prestigious Wardwell Fellowship. 

After performing in the first Friends of Music summer concert series in 
1986, the Franciscan Quartet completed a tour of Canada's major cities, in~ 
eluding Montreal, Toronto, Calgary, and Ottowa and will appear in concert 
at the 1988 Winter Olympics in Calgary. 

The Franciscan String Quartet has received many prizes and awards, 
including top honors in the Fischoff National Chamber Music Competition, 
the Monterey Chamber Music Competition and the Shoreline Alliance for 
the Arts Competition. They were twice selected as a Fellowship Quartet at 
the Center for Advanced Quartet Studies at the Aspen Music Festival, were 
participants for two years at Yale's Summer Festival at Norfolk, Connec
ticut, and were the first ensemble to hold the position of Fellowship Quartet 
at the San Francisco Conservatory of Music. The Quartet has coached with 
the Tokyo String Quartet, Paul Hersh, Bonnie Hampton and the Cleveland 
Quartet. 

PROGRAM NOTES 
In 1973, when the six string quartets of Op. 71 and Op. 74 were 

published, FRANZ JOSEPH HAYDN (1732-1809) was the most famous 
musician in Austria and was on his way to becoming the most famous musi
cian in England as well. If ever there was a composer who did not rest on his 
laurels, it was Haydn. His string quartets, for example, show a steady rise in 
complexity, experimentation, and freedom without ever losing their 
eighteenth-century elegance. · 

The Quartet Op. 74, No. 1, begins with a plain chord, and a simple 
beckoning melody follows. The first variants of this theme begin still in the 
exposition, as if unable to wait for the development section. The second 
movement, Andantino grazioso, moves with ease and elegance. It has a cool 
emotionalism remarkable in both its restraint and its beauty. Far-ranging 
unisons contribute to the feeling of formality; even the fast ornaments are 
eighteenth century in character. 

The Menuetto is remarkable for tonalities unaccustomed in that day. 
The second subject of the first section and the Trio both have brief modula
tions resolved only after some short suspense. The Finale starts fast, then 
surprises the unwary by accelerating to an even faster pace. Sixteenth notes 
are repeatedly thrown from one instrument to the next in exposed and 
(especially for the cello) difficult runs. The psychological strain of this 
movement's prolonged syncopations -- so common in Haydn's quartets 
--requires perfect precision and confidence on the part of the musicians. 
The presto runs and the suspense all resolve in gaiety and relief. 
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PROGRAM NOTES (continued) 

HUGO WOLF (1860-1903) lived a short and tragic life. He entered the 
Vienna Music Conservatory in 1875 but was expelled after one year on a 
trumped-up charge. This event marked the end of his formal musical train
ing, and for the rest of his life, he tried to eke out a living as a music teacher 
and critic. In his two years on the staff of a small newspaper in Vienna and 
for many years thereafter, he managed to antagonize the very people who 
might be in a position to help him. (He was pro-Wagner in a Vienna 
dominated by Brahms.) Today Wolf is remembered for his 242 songs, 
which compare favorably with those of Schubert, and his one gem of a con
tribution to chamber music repertoire, "The Italian Serenade," composed 
in 1887 after a trip to Italy, whose climate and landscape he loved. 

The mood of the Serenade is light and witty, almost throughout. There 
are hints of unsustained solemnity, even an impassioned recitative by the 
cello, but there is always a drift back to the mood of gaiety and humor. It is 
a rustling, bumptious piece full of tongue-in-cheek happiness, deceptive 
false endings, and gentle suspense. 

In composing Crisantemi (Chrysanthemums), GIACOMO PUCCINI 
(1858-1924) showed that he could do more than write successful operas. 
This piece resembles a sentimental American love song of the musical stage 
of the 1930's much more than an operatic aria. Its harmonies are conven
tional, and the appeal of its whistleable melodies is immediate. 

FRANZ SCHUBERT (1797-1828) is often considered the most tragic 
of the great composers. 1-lis productive life was short; his musical educa
tion, haphazard; and fame as a composer seemed completely to elude him 
during his lifetime. And yet, there were certain compensations for these 
anguishing problems. During the last part of his life, he lived communally, 
sharing food, clothes, and homes with a few good friends. They worshipped 
him, calling him affectionately Schwammerl ("Tubby") because of his 
short stature, portly appe~rance, and dimpled, chubby face. In this environ
ment, he lived simply and worked furiously; he himself said of his method 
of composing at this time, "I finish one piece and begin the next." 

The . Quartettsatz, or quartet movement, was composed in 1820 and, 
like the Symphony in b minor, was left unfinished; like that symphony, it 
stands quite well alone. The movement opens with quiet, haunting sixteenth 
notes played on the first violin, which are passed from instrument to instru
ment. Another, more song-like theme is heard over the same basic notes, 
now in the background. Theatrical outbursts contrast with the most hushed 
thinly drawn pianissimos over plucked strings. These pianissimos, like those 
of all great composers, remain with us long after the booming fortissimos of 
the less inspired. There is some tension as each melody returns. As the first 
theme makes its reappearance at last, the movement ends, leaving us in a 
state of blissful repose. 
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PROGRAM NOTES (continued) 

The crises of LUDWIG VAN BEETHOVEN's (1770-1827) deafness, 
depression, and contemplation of suicide in the Heiligenstadt Testament in 
1802 had to be overcome before he was able to return to composing string 
quartets -- in 1806 -- after six fallow years. The five quartets which followeo 
--three labeled Op. 59, Op. 74, and Op. 95 --are referred to as his middle 
period. The musical public found them very hard to understand and radical
ly different from the first six. They were more complex, more fragmented, 
more dissonant, more experimental tonally and rhythmically, and grander 
in design. Performers found them infinitely more difficult as well. Yet near
ly two centuries later, we see common threads of similarity with the earlier, 
as well as the later quartets, easier than Beethoven's contemporaries could. 
It is perhaps a matter of perspective. The rabbit knows the difference 
between itself and the hare better than the fox does. 

The cello dominates in the first few measures of the Allegro with a 
disarmingly straightforward theme which will be taken up by each instru 
ment and developed in novel ways, each note seeming so musically correct. 
In the Allegretto vivace e sempre scherzando, the regular rhythmic beating 
of the cello sets the stage for radical transformations in rhythm and exten
sive counterpoint. All the contortions, hesitations, and scamperings are 
built on the same drumbeat which started the movement. The Adagio molto 
e mesto is perhaps the saddest and most introspective movement Beethoven 
ever composed. It is profoundly tragic; its tension is interspersed with bit
tersweet passages but never relieved. The tautness of the moment is broken 
by the first violin in a high ranging cadenza ending in a long trill which leads 
without pause to the last movement, Theme russe: Allegro. Beethoven used 
the Russian theme in deference to Count Andreas Rasumovsky, one of his 
longest lasting benefactors. However, although the theme is Russian, the 
music is pure Beethoven -- full of abrupt changes of tempo, restlessness, 
and bacchanalian revelry. It is a happy movement. 

The six string quartets of 1785 which WOLFGANG AMADEUS 
MOZART (1756-1791) dedicated to his friend and mentor Haydn (and 
which Haydn acknowledged by telling Mozart's father that the young 
Wolfgang was the greatest composer Haydn had ever met or heard of) have 
remained among the most popular in the string quartet literature. The 
Quartet K 458 has been called the "Hunt" because of the resemblance of 
the first notes to a horn call. But it could be interpreted to resemble so many 
other things. (In its festive, happy character, for example, there is a super
ficial resemblance to the Incidental Music to A Midsummer Night's Dream 
by Mendelssohn; these measures have been used as a recessional at wed
dings, in place of the Mendelssohn piece, with great success.) This tune and 
the more rocking second theme are developed using mainly a five-note frag
ment repeatedly in different guises. The Menuetto is a study in grace and 
elegance briefly expressed in the main part and most delicately in the Trio. 
The first few notes of the Adagio grab the listener who is moved compell-
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PROGRAM NOTES (continued) 

ingly forward until the last note. Marked piano through most of it, it is full 
of dark and expansive passages. Although the first violin has most of the 
lead, the other instruments have equally important roles keeping up the 
pulsating beat of the lower voice. The Allegro assai is a fast paced Finale 
full of unison phrases, jocular echoes and phrases nudging themselves on. 
The movement ends with a series of eighth notes resembling the first notes 
of the quartet. 

When IGOR STRAVINSKY (1882-1971) composed "Three Pieces for 
a String Quartet" in 1914, he called it a "moment musical" in which a por
trait, a landscape, or a dance movement is sketched in a few bars. It is, as 
Paul Griffiths has said, not a string quartet but a set of pieces to be played 
by four individual strings. The three parts -- Danse, Excentrique, and Canti
que --may shock those perturbed by unrelieved dissonance or melodies con
sisting of three or four consecutive notes played together, but the ''Rite of 
Spring," which this small piece resembles, shocked its first audiences too. 
''Concertina,'' composed in 1920, resembles a concerto grosso and the first 
violin has an interesting solo in the middle section consisting almost entirely 
of double stops in fourths and fifths. 

FELIX MENDELSSOHN (1809-1847) composed the Octet when he 
was sixteen years old. According to critic Melvin Berger, it is the most 
outstanding major contribution in the entire history of chamber music by 
one so young, surpassing even Mozart and Schubert at that age. 

The first movement, Allegro moderato con fuoco is a brilliant tour de 
force in which the virtuosity of the first violin predominates. Yet it is a 
remarkably balanced, flowing movement. The slowly weaving Andante 
contrasts with the tempestuous movement which preceded it. Its tone colors 
are orchestral in depth yet intimate in mood. The light, impish Scherzo 
transports us to a world of fantasy on its pianissimo staccatos and tremolos. 
Mendelssohn's sister, Fanny, said of this movement, "All is new yet so 
familiar and pleasing -- one feels so close to the world of spirits that one is 
lightly carried up into the air.'' 

In the Finale, the cello seems to keep up the running style of the scher
zo, but it soon becomes clear that the movement is more earthbound and 
full of heavy-handed humor. "And He shall live for ever and ever" from 
Handel's Messiah, as well as a last glimpse of the Scherzo pop out, then 
disappear. The development is complex and majestic and builds to a climax 
of orchestral proportions. 

Program Notes by Jack B. Mazow 
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MEDICAL SUPPORT REQUESTED 
The Houston Symphony Society would like to identify those physicians and other health

care professionals in the community who have special skills in the diagnosis and treatment of 
occupational disorders affecting performing artists. Interested persons who have such expertise 
are invited to identify themselves to the Society by letter, briefly characterizing their area of 
special interest and qualification. It is the intention of the Society to establish a network of 
medical support for performing artists in the area. It is anticipated that respondents would 
wish to participate in a professional society of like-minded practitioners. 

Houston Symphony Society, 615 Louisiana St., Houston, Texas 77002 
Attention: Harvey L. Gordon, M.D. 

HOUSTON FRIENDS OF MUSIC 

1986-1987 SEASON 

Tuesday, October 7, 1986 ............................ Emerson Quartet 
Wednesday, November 5, 1986 ................. Chicago Chamber Brass 
Wednesday, December 3, 1986 ....................... Colorado Quartet 
Thursday, January 8, 1987 .............................. Borodin Trio 
Wednesday, January 28, 1987 .......................... Orford Quartet 
Wednesday, February 25, 1987 ......................... Deller Cons_ort 
Thursday, March 26, 1987 ................... Los Angeles Piano Quartet 
Wednesday, April 22, 1987 ............................ Tokyo Quartet 
Tuesday, April 28, 1987 ............................... Tokyo Quartet 

1987-88 SEASON 

Tuesday, September 15, 1987 ................ Composer's String Quartet 
with member of the Dorian Wind Quintet 

Tuesday, October 6, 1987 ....................... Sequoia String Quartet 
Wednesday, October 21, 1987 ................... St. Louis Brass Quintet 
Wednesday, December 2, 1987 ................. Fine Arts String Quartet 

with Kim Kashkashian, viola 
Wednesday, January 6, 1988 .................. Franciscan String Quartet 
Wednesday, January 27, 1988 ....................... Hilliard Ensemble 

(male vocal quartet) 
Tuesday, March 1, 1988 ......................... Mirecourt Piano Trio 
Thursday, April 7, 1988 ....................... Emerson String Quartet 
Thursday, May 5, 1988 .......................... Tokyo String Quartet 
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HOUSE'tOICOFFErBEANs 
"lin ~he Village 

The finest coffee beans from all over the 
world, roasted fresh for you, 

right here in Houston. Come by for a 
fresh-brewed sample, six days a week, 

and take a look at our teas, coffeemakers 
and other goodies. 

2520 Rice Boulevard • 524-0057 
10-6 Monday-Saturday 

ICONOGRAPHY 121VI:~ ()4r\S 
13()()~ST()I2E 

Cards BOOKS ON THE ARTS 
WE SPECIALIZE IN SERVICE 

2480 Bolsover Houston, Texas 77005 
713/529. 2630 

520-0061 
1987W. GRAY • HOUSTON 

Specializing in the sale of violins. violas. 
violoncellos and their bows. 
• Professional instrument makers 
• Fine repairs and restorations 
• Appraisals 
• Now handling consignments 

Kaplan 
op, Inc. 

529-2676 Amati Violin Shop. Inc. 2472 Bolsover. Suite 268 
Houston. Texas 77005 (713) 522-1707 See Us for Unique Musical Gift Items 

VIllage Cheese Shop------
-------1'-'\~~~'-l&..Ccic.-r 

• Fine Food & Wine Sholl 
• care: American a 

International cuisines 
• COffee a Wine 'ftlltlng Bar 
• carry-out a catertng 
• Cookware a Gifts 

5555 Morningside Drive 
Houston. Texas 77005 
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In the VIllage 
713/527-0398 
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Houston's Performing Arts Monthly 
Several thousand times a year, the curtain goes up in Houston ... and every 

time it does--Curtain Call is there, covering the arts like no other magazine. 

JOIN US!!! 

Pick up your free copy of Curtain Call in the lobby, then call us for a 
complimentary copy ofour next issue to be sent in the post to your address! 

Curtain Call- 527-8003 

EXPRESSIONS IN THE LIVELY ARTS! 

DINNERWARE, CUTLERY, BRIDAL GIFTS 
BOOKS, LINENS, COOKWARE, 
KITCHEN ITEMS, COFFEE/TEA 

'~~.~~~~~. ><OVSTOt< TX 71005 WEBSTE . TX 77588 
522 5228 338' 251 

MEYEI>lANO RIVER OAKS ME l 
436 BHCHNUT 1981 w GRAY 1301 s 

HO\JSTOt< TX 77<*1 HOVSTON. TX 77019 HOVSTON TX 77057 
665-84~ 520·0331 782-•989 

Quaint Corner 
Gifts and Jewelry 

We engrave acrylic and metals 

10:00- 5:30 Monday-Saturday 
Major credit cards accepted 

5925 Kirby Dr. in the Village 
520-9938 

1343 South Voss 
781-8263 

COMPLIMENTS OF 

CoASTAL MEDICAL & SuRGICAL 

SuPPLY CoMPANY, INc. 
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Downtown
Main at Rusk 

Member FDIC 

For the Finest in Classic Guitars, 

Instruction, and Accessories. 

New Owner: Wolfgang Justen 
1401 Richmond Avenue 528-5666 

Appraisals. 
Quality Instruments and Bows bought and sold. 

Specializing In Sound Intonation and Artlsllc Repairs 

• Member of the Houston Symphony Orchestra 
• Member of the Amencan Soc1ety for the Advance

ment of Violin Makmg 
• Laureate of the Warsaw Compet1t1on for Best V1olin 
• L1sted 1n Rene Vannes Un1versal Dictionary, etc 

~--· 

2513 Rice Blvd., Ph. 521·9653 
2015 West Gray, Ph. 524·1644 
The Galleria, Ph. 963·8009 
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Texas 
Commerce 

Bank 

COMPLIMENTS 

OF 

COLUMBIA 

COMPANIES 

<"Viffage. cl/'tti~t '~ Clouc.h 
§affe.'ty 

The Custom Frame Shop 
Pleased to feature the 

original art of 
P. Doran Porcynaluk 

2435 University Blvd. 
Houston, Texas 77005 

(713) 523-2763 

Champions Village 3, 
Ph. 580·2733 

12514 Memorial, Lantern 
Lane, Ph. 467·4113 

Medical Center, Scurlock 
Tower, Ph. 797·6073 
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LEND US YOUR EARS! 

JAM.IGf.j 
512 k 

~~:!!!!!:!!!!~~!!!!'!!!!!!~'-') 

To make it in today's com
petitive world, you need an 
advantage . 1ike the AMIGA 
personal computer from 
Commdore. The AMIGA is 
faster and more powerfu I 
than any PC in its price 
range. 

The AMIGA is equipped with a dynamic sound system that includes (3) Custom 
Processors with (1) processor devoted strictly to the management of stereo 
sound input and output. Some of the AMIGA's built in MUSIC features are: 

• 4 Independent Voices • Software based library of 
• Waveform Settings instrument emulations 
• Amplitude and Frequency • Built-in speaker with voice 

Modification synthesizer 
• Pitch, Rate, Attack, and Decay 

Release Settings 
SOFTWARE: 
Software is available for the beginner for simple composition and playback pro
gram. Perfect for the professional music scoring providing tools needed to create 
accurate printed scores usable in any professional situation. 
OTHER OPTIONS AVAILABLE IN HARDWARE: 

• Future Sound · digital sound recorder 
• M id-1 nterface 
• Mimetics Sampler· allows you to take stereo input from any audio device 

and record. 
These are just a few of the features of the AMIGA; we have not yet mentioned the 
GRAPHICS capabilities with a palette of 4096 colors, lightning fast MUL Tl· 

TASKING, and IBM compatability. All of this for $1495.00 includes the AMIGA 
CPU, Hi-Res Color Monitor and additional 256K RAM Expansion Card. SAVINGS 
of $500.00. 
NOW is the time to invest in an AMIGA, and with AMIGA INSTANT CREDIT PLAN, 
there will be no monthly installments until FEBRUARY 1987! 

ASK OUT OUR AMIGA CLASSES! 
INQUIRE ABOUT OUR 90 DAY INTEREST FREE LAY·A·WAY! 

JM~IGA 
MH.PUTffl:Wu77oNs 

... giving you the break computing was meant to ... 

5925 KIRBY, SUITED • HOUSTON, TEXAS-77005 • 7131522-8606 
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N ow that your investments 
require more thought, 

Kidder, Peabody offers a wealth of services and products 
for the wealthy investor. Consider our brokerage account 
that saves you time while earning you money. We 
thought of the Kidder, Peabody Premium Account so you 
could think about other things. 

Or consider our fixed income products such as 
CATS, CIBs and Option Tender Bonds. Some are taxable; 
others are tax free. All provide strong market yields with · 
solid security. 

Or even consider our retirement programs that are 
designed to meet your needs by our specialists. 

For more information on how Kidder, Peabody can 
be of service call James N. Manley, VP at (713) 751-7617. 

Kidder, Peabody & Co. 
Incorporated 

Quality people. Quality ideas. 


