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CINCINNATI COMPOSERS' GUILD 
& SYZYGY: New Music at Rice 
present Lynn Raley, Pianist 
performing Works by Cincinnati Composers 
Sunday, 22 February 87, 8:00pm 
Hamman Hall I Rice University 

PROGRAM 

Sallade (1937) John Haussennann 

Mosaic (1981) Steven C. Medley 

Fantasy Pieces, Op. 9 (1975) Joel Hoffman 

Nine Preludes for Piano (1978) Nancy Van de Vate 

INTERMISSION 

Me/odie (1986) Robert Mueller 

Patterning (1983) Martin Sweidel 

Music For Piano, No.2 (1967) Jonathan D. Kramer 

This concert is the second of a "Four Cities Tour" with works by Cincinnati 
Composers. Having already performed in Cincinnati. Lynn Raley will repeat th is 
program in Dallas and New York City. 

Lynn Raley, Pianist 
Mr. Raley has been heard frequently in solo and chamber music concerts 

in the South and Midwest. as well as in Canada. where he performed at the 
Jeunesses Musicales "Music of the Americas" International Festival in 1985. He 
holds degrees from Southern Methodist University and the College-Conservatory 
of Music at the University of Cincinnati. and is presently living in New York. His 
teachers have included David Bar-lllan and Menahem Pressler. 

PROGRAM NOTES 

Sallade 
John Haussermann' s Ballade. a 1937 Valentine and the first of three short 

pieces grouped under his Opus 14 (Ballade. Burlesque et Legendel. looks backward 
in its compositional aesthetic. much in the tradition of Sergei Rachmaninoff and 
Edward McDowell. Like their piano music. the Ballade wears an unabashedly 
Romantic lyricism on its sleeve. supported by a piano technique that is both 
idiomatic and deceivingly difficult. Note from the performer: Mr. Haussermann 
passed away between the time he submitted his scores to the Guild and the time 
I received them. I thought it fitting to open the concert with his Ballade. Opus 7 4. 

Mosaic 
Steven Medley's Mosaic was composed. as suggested by the title. out 

of small motivic musical fragments which are pieced together to create larger 
shapes. revealing the overall form of the work itself. The fragments are comprised 
of short two·. three- and four-note motifs. each characterized by various 
combinations of a strictly limited number of intervallic and rhythmic materials. 



Fantasy Pieces 
Joel Hoffman's Fantasy Pieces, written in the spring of 1975. represents 

the first extended work for solo piano by the composer. It is cast in five movements. 
all of which are connected by an interlude passage. While the interlude passage 
remains essentially intact throughout its various statements. each interlude 
incorporates intervallic and rhythmic elements that will form the basis for the 
ideas presented in the following movement. The opening Lento is based on thirds. 
sixths and tenths. and forms a prelude to the entire work. The following movements 
and the intervals upon which they are based are : 
Scherzando. based on fifths and fourths. in an ABA form 
Fantastico. based on seconds. deals with the emergence of melodic lines 

drawn from an amorphous "web of sound" 
Moderato Lirico. based on aggregates of thirds. in the form of three sets 

of interlocked variations 
Tenebroso. based on combinations of previous interval groups, brings the 

entire work to a climax 
Following the fifth movement is a restatement of the interlude material. thus 
serving as a postlude. 

Nine Preludes for Piano 
Nancy Van de Vate began Nine Preludes for Piano at Yaddo in the summer 

of 1974. and they were completed in Honolulu, autumn. 1978. Slow. quiet pieces 
alternate with fast. rhythmic ones. and calm moods with excited ones. In the 
opening Prelude and in much of the closing one. daniper and una corda pedals 
are held down throughout. creating a pale wash of color as in a painting or 
watercolor. The rhythmic quality of the fast preludes contrasts with the leaner 
textures of the slower ones. which are often as spare as Chinese landscape 
paintings. Technically, six of the Preludes are twelve-tone constructs. The 
others (4. 6, & 8) are freely composed but relate to the serial ones through their 
frequent use of minor seconds and clusters. 

Me/odie 
Mueller's Me/odie for solo piano was composed in March 1986. and was 

premiered by Lynn Raley in New York City on November 18. Mueller writes. 
"Me/odie consists of a very short quasi-tonal theme that is subsequently subjected 
to eight metamorphic variations. each of a different psychological character. The 
harmonic language of the piece ranges widely but never completely removes itself 
from the tonal structures implied in the opening measures." 

Patterning 
Of this piece, Martin Sweidel writes : "Patterning was commissioned by 

my wife Monica through the Cincinnati Composers' Guild $32.95 Commission 
Series. She dedicated the piece to her father. Martin Landgrebe . . . Having heard 
Monica· s father play only Mozart and Boogie-Woogie on the piano. I decided to 
work those references into the piece which is essentially a study of the process 
of alternating between melodic patterns of 2. 3 and 4 notes in each hand." 

M u s i c F o r Pi a n o, N o . 2 
Since its composition in 1967. Music For Piano. No. 2 has won several 

awards and competitions- but until now. Robert Shannon (who premiered the 
work in Cleveland in 1971). was the sole performer of this extraordinarily difficult 
work. The piece was written at a time when Kramer was studying under two 
strong and divergent forces in new music: Karlheinz Stockhausen and Andrew 
Imbrie. whose styles Kramer describes respectively as German avant-gardist 
and American conservative. 

Rather than attempting to combine the two influences. Kramer wrote 
separate pieces in distinct styles. Music For Piano. No.2, which is the second in 
a series of five single-movement works for piano. was written for a seminar with 
Imbrie . Kramer writes : "At this time (1967) my musical personality was split down 
the middle ... Stockhausen was interested in new means of expression. new 
techniques for generating music. and expanding the very meaning of the concept 
of music. Imbrie was interested in developing a sensitive intuition. creating music 
with direct emotional impact. and fostering a music in which results matter more 
than means. I was interested in both of these aesthetics. 

Music For Piano. No. 2 was written for the Imbrie seminar at the same 
time that my mobile form Obstacles (for trumpet. trombone and piano) was 
composed for the Stockhausen seminar. The piano piece is as thoroughly American 
as the ensemble piece is European. In the chamber piece I tried to create a new 
form and find the appropriate materials to articulate it. while in the piano piece 
I sought to use the piano for expressive and virtuosic purposes . . . Some people 
have heard echoes of Copland and lves in this music." 

,. 



A 8 0 U T THE C 0 M P 0 S E R S 

Haussermann 
John Haussermann Jr. is often considered a founding father of 

twentieth-century composition in Cincinnati- one of the most respected and 
admired American composers of our time. Born in Manila. Philippines. 
Haussermann studied theory with Or. Ebeneezer Cook(Manila) and George 
Leighton(CCM); organ with Parvin Titus(CCM) and Marcel Oupre(Paris); and 
composition with Paul Le Flem(Paris). After studying in Paris. then performing 
actively as an organist in Manila, Haussermann returned to Cincinnati in the 
mid-thirties; and shortly thereafter founded the Contemporary Concert Series in 
Cincinnati- the prototype presenting organization for the Cincinnati Composers' 
Guild. Since the 1930's, Haussermann's works have been performed extensively 
throughout the United States and Europe. 

He received an Honorary Doctor of Music from the Cincinnati Conservatory 
in 1939 and became a Trustee ofthe College-Conservatory of Music. Endowment 
and Development Committ~e . in 1956. The following year. Haussermann became 
an honorary member of the Alumni Board of Governors. which represented the 
then-separate Cincinnati Conservatory and the College-Conservatory of Music. 
In 1958, he was named Ohio's "Composer of the Year." 

Haussermann was stricken with cerebral palsy at birth; he relied heavily 
on his students and aides to record and transcribe his compositions and any 
information surrounding their creation. CCG member Mark Beal. who served as 
an assistant to Haussermann. said that very few people knew of the composer's 
handicap, and this was intentional- Haussermann wanted to ensure his works 
were performed on the basis of merit alone. 

Hoffman 
Born in Vancouver. Canada, Joel Hoffman received the B.M. degree from 

the University of Wales, Great Britain, and the M.M. and D.M.A. degrees in 
composition from the Juilliard School in New York. His teachers included Easley 
Blackwood. Alun Hoddinott, Vincent Persichetti, Milton Babbitt and Ell iott Carter. 
He is also an active concert pianist. and has been soloist with several orchestras. 
As a member of the Hoffman Chamber Soloists. he participates in regular tours 
across North America. In 1982. the group made an extensive tour of Canada. 
It has also recorded concerts for the Public Broadcasting Service and National 
Public Radio. 

As composer. Hoffman has won a number of awards. including the Bearns 
Prize of Columbia University, a BMI Award, eight ASCAP awards, two Juilliard 
composition prizes. two American Music Center grants. an Ohio Arts Council 
Individual Artist Award and most recently, a commission grant from the National 
Endowment for the Arts. 

Joel Hoffman is currently on the composition faculty of the College
Conservatory of Music at the University of Cincinnati . 

Kramer 
Presently Professor of Composition and Theory at UC' s College-Conservatory 

of Music. Jonathan Kramer is a native of Hartford. Connecticut. A graduate of 
Harvard University, he earned master's and doctoral degrees at the University of 
California. A recognized authority on musical time. Kramer has published numerous 
articles on the subject. and his recently completed book "Time and the Meanings 
of Music" will be published by Schirmer Books this year. As Program Annotator 
and New Music Advisor with the Cincinnati Symphony Orchestra. Kramer's duties 
include advising on the programming of contemporary music. and promoting 
audience understanding of new music through lectures. articles. invitations to 
guest composers to appear in Cincinnati. and radio broadcasts. In the latter 
category is his six-part radio series "Frontiers of Music" which aired on WGUC/ FM. 

Jonathan Kramer's compositions have been performed throughout the 
United States and in countries all over the world. Last season two commissioned 
works were premiered : The Sunrise Sonata. played in Tokyo by harpsichordist Eiji 
Hashimoto. and Into the Labyrinth. performed at the Cincinnati Art Museum by 
the Cincinnati Choral Society. His Music For Piano, No. 5 was recently played at 
the Pan Music Festival in Korea. 

Awards for Music For Piano. No. 2 include : first prize in the Delorenzo 
competition at the University of California( 1969). the Ohio Music Teachers' 
Association Composition Award(1971). and second prize in the National Guild of 
Piano Teachers' composition contest( 1976). 

more composer notes . 



Medley 
Steven Medley is a resident of the Fairfax/Mariemont area of Cincinnati . 

where he works as a composer. arranger and Synclavier programmer in a 
commercial music studio which produces music for advertising and industrial 
accounts. Medley is a specialist in computer and electronic music. being one of 
only a few hundred Americans with access to and the ability to program the 
Synclavier. an extremely sophisticated and involved electronic music-making device. 

Until recently, Medley served as Concert Director for the Cincinnati 
Composers' Guild. He and his wife Marsha. also a composer. are active Board 
Members and frequent contributors to Guild-sponsored concerts. 

Mueller 
Robert Mueller is a newer member of the Cincinnati Composers' Guild. 

He is currently working on his Doctor of Musical Arts degree in composition at 
UC's College-Conservatory of Music. after having received composition degrees 
from Northern Michigan University and Bowling Green State University. His 
teachers have included Earle Brown, Frederic Rzewski. Joel Hoffman. Allen Sapp, 
Darrell Handel. Marilyn Shrude and Burton Beerman. 

Sweidel 
Martin Sweidel is a founding member and past President (1982-1986) of 

the Cincinnati Composers' Guild. After receiving a D.M.A. in Composition from 
UC's College-Conservatory of Music in 1983. he joined the faculty there as the 
Director of Electronic Music and a Visiting Assistant Professor of Theory and 
Composition. In 1986 Sweidel joined the faculty at Southern Methodist University 
where he is presently Assistant Professor of Composition and the Director of 
Electronic Music. 

As a composer. guitarist. and a computer music programmer/performer. 
Sweidel has had performances throughout the country, most recently at the 
American Society of University Composers Festival in Toronto. in Austin and in 
Kansas City. Commissions have included First Primes for the Ohio Music Teachers 
Association, and Bucky's View. for the Percussion Group/Cincinnati. Sweidel has 
received grants from Meet the Composer and two Individual Artists Fellowships 
from the Ohio Arts Council. Commercial music includes an electronic score for 
the film The Last Witness. 

Van de Vate 
Nancy Van de Vate is one of several members of the Cincinnati Composers' 

Guild who has never lived in Cincinnati. but who joined the Guild out of "popular 
demand" for performances of her works. Born in Plainfield. New Jersey, Van de 
Vate now lives in Vienna. Austria. She studied at the Eastman School of Music 
and Wellesley College and received the Doctor of Music Degree in composition 
from Florida State University. 

Her works have been performed in sixteen countries on four continents. 
Since 1958 her orchestral music has been especially widely heard. including 
performances in Boston. New York. San Francisco, Washington D.C., Honolulu. 
Houston and Jakarta. Indonesia. She has been Resident Fellow at Yaddo and 
Ossabaw Island. where she began work on her Nine Preludes for Piano. 
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SHEET MUSIC UP TO 14 in. X 25 in. 
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2348 Gilbert Ave. • Cincinnati. Ohio 45206 

r 

1349 East McMillan Street • Cincinnati. Ohio 45206 

CHARLES BROWN MUSIC, INC. & 
FUTURE ACCESS, INC., together are 
Cincinnati's complete state-of-the-art 
music production facility, featuring the 
Synclavier® Digital Music System. 

Offering: 

• Instructional workshops in modern 
music and audio production. 

• Creative and technical assistance for 
composers, arrangers, and producers. 

• Original music and post production . 

...._ __ 513-281-5212 
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