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PROGRAM 

Kobina 

Rain Tree (1981) 

Third Construction ( 1941) 

Traditional African arr. Nexus 

Toru Takemitsu 
(b. 1930) 

john Cage 
(b. 1912) 

INTERMISSION 

Music for Pieces of Wood 

A Volcano Mouth ( 1986) 

The Birds 

The Music of George Hamilton Green 

Steve Reich 
(b. 1936) 

jo Kondo 
(b. 1947) 

William Cahn 
(b. 1946) 

George Hamilton Green 
(1893-1970) 

arr. Becker and Cahn 

Photographing and sound recording are prohibited. We further request that audible 
paging devices not be used during the performance. Paging arrangements may be made 
with the ushers. 



PROGRAM NOTES 

Kobina is Nexus' synthesis of one of the more popular recreational dances performed by 
the people of Ghana in West Africa. The captivating rhythm of the music has travelled 
with the Ewes on their migrations from northern Nigeria through Togo and Dahomey 
into southeastern Ghana. The music is played on the standard 'family' of Ewe drums: 
the high-voiced Kagan, the medium Kidi, the bass Sogo, and the leader or 'master drum' 
Atsimevu. Completing the ensemble are the iron bell Gankogui and the gourd rattle 
Axatse. The drum ensemble music of Ghana is renowned for the intricate complexity of 
its cross-rhythms and for the musical 'call and response' which gives the performance 
something of the quality of group conversation. Nexus has taken the basic traditional 
rhythms and format of the piece and used these to develop their own drumming ensemble. 

Rain Tree belongs to Takemitsu 's Rain Series and is scored for vibraphone, two 
marimbas and crotales. When Takemitsu was planning the piece he was greatly 
influenced by a novel of Kenzaburo Oe titled Atama no ij Arne no Ki. The opening 
page of the score has a paragraph quoted from this novel: "It has been named the 'Rain 
Tree'; for its abundant foliage continues to let fall rain drops collected from last night's 
shower until well after the following midday. Its hundreds of thousands of tiny 
leaves-finger-like-store up moisture while other trees dry up at once. What an 
ingenious tree. Isn't it?" 

Third Construction is the pinnacle of Cage's innovative percussion ensemble writing. 
It is his final work in this medium, and perhaps his most complex and mature. Many 
Mexican, Central American and Native Indian instruments are called for in this piece, 
including Quijadas, cricket callers, conch shell and rattles. Other unusual instruments 
such as graduated tin cans play a prominent role in the work. Both the rhythmic shape 
and the overall structure of the piece are related to Cage's 'square root theory: in which 
components of various relationships within a piece reflect the numeric proportions of the 
square root. In Third Construction there are twentyjour sections, each in turn 
divided into twenty{ our bars. In addition, there is a twentyjour bar introduction. This 
proportionate writing is extended to Cages elaborate use of cross-rhythmic relationships 
among the individual parts. This builds toward the end of the sections where up to four 
sub-divisional flows of 3, 5, 7 and 9 are played simultaneously. 

Music for Pieces of Wood relies on the composer's process of'rhythmic construction', 
or substitution of beats for rests in a rhythmic pattern. The piece requires five performers 
each playing a tuned pair of large wooden dowels called claves. One player maintains a 
steady pulse throughout the piece while another performs a short rhythmic pattern over 
and over. One by one the other players build up this same pattern one note at a time, but 
several beats out of phase with the original pattern. The result is richly complex and 
quite exciting. 

A Volcano Mouth was commissioned by and is dedicated to Sumire Yoshiwara. jo 
Kondo was born in Tokyo, and his music has been performed extensively in japan and 
at concerts and festivals in both the U.S.A and Europe. He has written numerous works 
ranging from solo to orchestral to electronic pieces. He published his compositional ideas 
in 1979 in his book Sen no Ongaku, which can be translated roughly as Linear 
Music. 



The Birds was composed for Nexus, and it is scored for harmonicas, cymbals, gongs, 
piano, and over fifty different bird whistles. Included among the whistles are various 
types of nightingale, dove, turkey, duck, goose and loon calls. The muszc is not 
necessarily an attempt to directly imitate the sounds of birds as they might be heard in 
their natural settings. Instead, it is simply a montage of sounds which may be enjoyed 
for their own sake, although an abstract impression of birds may often be aroused 
simultaneously. 

George Hamilton Green was born in Omaha, Nebraska and was hailed as the world's 
greatest xylophonist when he was still in his teens. An inspired pioneer in the develop
ment of a classical technique for the xylophone, he also expanded the instrument's 
expressive potential through his many transcriptions and compositions. Arrangements 
of George Green's music by Bob Becker and William Cahn have been standards in the 
Nexus repertoire since 197 3. Extremely intricate and technically demanding, these pieces 
are nevertheless lighthearted and Jun. This portion of the program is offered as a tribute 
to the man and his enormous contribution to the art of percussion. 

NEXUS 

Formed in 1971 by Bob Becker, William Cahn, Robin Engelman, Russell Hartenberger 
and john Wyre, Nexus has come to be recognized as one of Canada's premier chamber 
groups and one of the foremost percussion ensembles in the world. 

Nexus performs a wide and eclectic range of music, much of which has been 
composed and arranged by members of the ensemble. Contemporary composers who have 
been commissioned to write for the group include Warren Benson, john Hawkins, ]o 
Kondo, Bruce Mather, Kirk Nurock, Steve Reich and Toru Takemitsu. A unique 
repertoire for percussion and symphony orchestra has led to appearances with the New 
York Philharmonic, the Toronto Symphony, the Detroit Symphony and the Rochester 
Philharmonic. 

Nexus created and performed the music for the Academy Award winning film The 
Man Who Skied Down Everest, and their activities in radio and television include 
recordings and performances with Gil Evans, Oscar Peterson, Paul Horn, Chuck 
Mangione and David Darling among many others. 

Since 1975 the group has travelled extensively, including tours of Australia and 
New Zealand, two tours of Asia (they were the first western percussion group to perform 
in the Peoples Republic of China), Europe, Scandinavia, three major tours of Great 
Britain, as well as regular appearances throughout the United States and Canada. 
Nexus has been featured at the Adelaide Festival, the Holland Festival, the Tanglewood 
Music Festival, the Toronto International Festival, the Music Today Festival in Tokyo, 
the Forum des Percussions in Paris, the Southbank Festival and BBC Proms in 
London, and the World Drum Festival at Expo '86 in Vancouver. 

Nexus has received the support of the Canadian Department of External Affairs, the 
Canada Council, the Ontario Arts Council, the Arts Council of Great Britain, the New 
York State Arts Council and the Connecticut Commission on the Arts. 
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