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PROGRAM 

TUESDAY, OCTOBER 7, 1986 

Quartet in D major, 
K. 499 ("Hoffmeister") 

Wolfgang Amadeus Mozart 
0756-1791) 

Allegretto 
Menuetto: Allegretto 

Adagio 
Allegro 

Quartet No. 13 Dimitri Shostakovich 
in B-flat minor, Op. 138 (1906-1975) 

Adagio - Doppio movimento - Tempo primo 
(in ·one movement) 

Intermission 

Quartet in_C major, Ludwig Van Beethoven 
Op. 59, No. 3 (1770-1827) 

Introduzione: Andante con moto; Allegro vivace 
Andante con moto quasi allegretto 

Menuetto: Grazioso -.; 
Allegro motto 

Recordings available on CRI, New World, Book of the Month Club, and Smithsonian. 

The Emerson String Quartet represented by: 
MELVIN KAPLAN INCORPORATED 

1860 Broadway, New York, NY 10023 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 
If it is anticipated that tickets will not be used, subscribers are encouraged to turn them ill for 

resale. This is a tax-deductible donation. Call S27-4933 

... I 



· ...,-

HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated 
~ to the presentation of chamber ensembles with national and international 

reputations and to the development of new audiences. 

BENEFACTORS 
Dr. Edith F. Bondi 

Dr. Grady L. Hallman 
S.C. Wexler 

Dennis & Susan Carlyle Cultural Arts Council of Houston 
National Endowment for Dr. Meyer L. Proler 

Drs. Vlasta & Erv,in Adam 
Denton A. Cooley Foundation 

Gary L. Hollingsworth 
Tomas Klima 

W. H. Mannheimer 
.fl. Irving Schweppe, Jr. 

Robert & Edith Zion 

James & Carolyn Alexander 
-Doris M. Curtis 
Lila-Gene George 

Constance Holford 
Barbara M. Osborne 

Malcolm & Horty Sher 
J. Macheledt & Arlo W eltge 

Ralph A. Anderson, Jr. 
Barbara & Jim Butler 

John W. Eagleton 
Stephen ?,.f. . i1'ierros 

1\'.i. A. ...,delski 
Marilyn Pollack 

Elizabeth G. Reynolds 

the Arts 

PATRONS 
Lutz & Mariel Birnbaumer 
Carter & Audrey Crawford 

Howard & Vicki Huddleston 
Dr. J.P. Lauzon 

Dr. & Mrs. Jack Ma.Zow 
Dr. & Mrs. A. 0. Susholtz 

SPONSORS 
Drs. Chester & Jamie Co~hran 
Exxon Education Foundation 

Harvey & Sandra Gordon 
H. Blandin Jones 

Mario & Ruth Paglia 
Robert M. & Natalie Thrall 

Ron & Margrit Young 

CONTRIBUTORS 
Francisco Aviles-Roig, M.D. 

Mr. & Mrs. Albert Caselli 
Mr. & Mrs. Elmer Eisner 

Arthur Ginzbarg 
Stephanie Norman 

Mr. & Mrs. Nathan M. Pryzant 

Irving & Ida Wadler 

Ervhi Adam 
James Alexander 
Francisco Aviles 

Ira J. Black 
Kent Coleman 

BOARD OF DIRECTORS 
Arthur S. Ginzbarg 
Harvey L. Gordon 
Michael Hammond 
Constance Holford 
Barbara Kauffman 

' Carter Crawford 
Edward 0. Doughtie 

Elmer Eisner 
Ann Fairbanks 

Tomas Klima 
Daniel Krohn 

Thomas Littman 
Walter Mannheimer 

Mr. & Mrs. Emory T. Carl 
Alex & Ann Goldstein 

Barbara Kauffman 
Thomas & Frances Leland 
Dr. & Mrs. A. A. Mintz 

Margaret W aisman 

Kent & Jan Coleman 
Ann Fairbanks 

Dr. Fred Haufrect 
Daniel Musher 

Richard & Eva Rosencranz 
Steven J. Tillinger 

J. H. N. Brown 
David & Margaret Colvig 

Lloyd E. Elliott, Jr. 
Harlan Hall 

Joseph Paderewski 
Ann & Hermann Rath 

Dr. & Mrs. Stanley Weitzner 

Jack B .. Muow 
Daniel Musher 

David G. Parsons 
Mary Schoettle 

Steven J. Tillinger 
Marcia Tsuchida 

Irving Wadler 
Margaret Waisman 

Seymour Wexler 

FRIENDS OF MUSIC OFFICERS 
President ................................................... -........ Jack B. Mazow 

Vice Presidents. · ......... ~ . Ann Fairbanks, Barbara Kauffman, Tomas Klima, Daniel Krohn 

Secretary ............................ ~ ........................... Margaret W aisman 

Treasurer ................. ; ............................................ Ervin Adam 



TilE EMERSON QUARTET' 

In its more than 120 concerts per season, The Emerson String Quartet 

has in the last few years performed in virtually all the important chamber 

music series in North America and all over Europe from Paris to Budapest. 

The New York Times, in its search for superlatives in October, 1983, called 

it "perhaps the most distinguished of America's new generation of 

quartets;''in May, 1984, ''an ensemble that stands out among all groups of 
its kind;,and in July, 198~ "simply one ofthefinest groups in memory.,, 

Resident Quartet of the Chamber Music Society of Lincoln Center and the 

Smithsonian Institute, the quartet also holds performance residencies af the 

Hartt School of the University of Hartford, at the City College of New 

York, and at the Spoleto and Aspen festivals. 
The Emerson String Quartet is perhaps the only string quartet perform

ing before the public today in which two members equally share the part of 

first violinist, a feature that contributes significantly to the creative excite

ment and interpretive insight of their performances. 

PROGRAM NOTES 
WOLFGANG AMADEUS MOZART, Quartet In D major, K. 499 ("Hoffmeister"). Mozart's 

D major Quartet, K.499, was composed in August 1786, and stands alone between two sets of 

better known works-- the six quartets dedicated to Haydn, and the three "Prussian" Quartets, 

so-called because they were commissioned by King Frederick Wilhelm II of Prussia, a music 

lover and an amateur cellist whose commission for six quartets Mozarts only half fulfilled. Ap

parently. Mozart composed the D major work as a way of repaying a debt to his Leipzig 

· publisher. Franz Anton Hoffmeister (hence the work's nickname), who had brought out the set 

dedicated to Haydn a year earlier. The nature of this debt, however. is somewhat vague:. it may 

have had to do with an earlier work Hoffmeister had paid for but which Mozart failed to pro

vide; or, given the composer's chronic need for cash, it may simply have been occasioned by a 

loan or an advance against payments for future works. 

Whatever the reason this quartet was composed and published alone at ~ time when sets of 

quartets were the norm, it is by no means a poor relation among Mo~·s chamber works. Its 

first movement is a lovely Allegretto in sonata forin, with a principal theme based on a simple, 

leisurely falling motif, and a ,smoother, more song-like subordinate theme. From the tandem 

octaves that opens the move~ent, Mozart quickly fills out the quartet's coloration with stret~ 

ches of imitative counterpoift punctuated by brief choral sections and elegant ornamental 

figuration. All this proceeds ~ong conventional lines, although the movement contains some 

spicy Mozartean modulations, including a particularly exposed and ear-catching one right in 

the bridge section linking the expo$ition and developme~t sections, in which Mozart abruptly 

transforms the dominant (an A major chord) into its minor equivalent. 

The second movement i~ a stately Minuet that begins in a straightforwardly diatonic way. 

Its middle section, though, is strikingly angular and chromatic, and when the simple Minuet 

melody is restated, traces of the central phrase's chromaticism remain. The Trio - more 

lighthearted, and also appealingly chromatic - is built around a descending triplet figure that 

hovers in the two violin lines until nearly the end, when it makes it way through all four voices, · 

top to bottom. An Adagio follows, serene at the start, and thereafter impassioped and in

trospective by turns. with a good deal of democratically scored dialogue between the upper and 



lower voices. The Finale is a sprightly Allegro in sonata form, full of quick figuration that 

gives the movement an irresistible momentum and propels the work to a spirited conclusion. 

DIMITRI SHOSTAKOVICH, Quartet No. 13ln B-Oat minor, Op. 138. Shostakovich's Thir

teenth Quartet is cast in a single movement that lasts less tben 20 minutes; yet, in that com

paratively short span, this forceful score conveys a pictur~ of a painfully tragic world, suffused 

with searing emotion and intense mystery. Shostakovich composed this darkly-hued work in 

1970, a year during which he also wrote a filmscore for King Lear, and a song cycle for male 

chorus, FldeUty. It was the year between the creation of his Fourteenth and Fifteenth sym

phonies; and it was one during which he enjoyed a temporary respite from a nervous disease he 

had been suffering from for a decade. It may be, in fact, that the precarious state of the com

poser's health is the key to the troubled spirit of this wprk. Only four years earlier, he had suf

fered his first heart attack, and he would suffer another soon aftr the work's completion. 

When the quartet had its pre~piere, in December, 1970, Pravda described it- in terms 

that seem somewhat more hopeful than the music itself justifies - as "a mediation on the 

brevity of man's life, and. a passionate glorifi"cation of the beauty and majesty of the human 

spirit, which exerts itself in spite of the inexorable fatefulness of nature." 

The quartet is dedicated to Vadim Borisovsky, the original violist of the Beethoven 

Quartet, a Russian ensemble that was formed in · 1923 and had long been associated with 

Shostakovich's quartets. Although Borisovsky had left the ensemble in the 1960s (his place was 

taken over by one of his students), Shostakovich pays tribute to him by giving the work's 

mournful opening theme to the viola, and by keeping the viola line prominent throughout the 

work. When the other voices join the viola, the mood is stark and somber, and it continues that 

way with one briefly climactic surge of fury, until the violin introduces a fragmented, sardonic 

Scherzo theme. The other instruments take this up too, dissonantly and with an array of adorn

ments ranging from pizzicato to percussive effects. 
Later, these effects (which include tapping the instruments with the bows) grow more 

violent and disturbing. In the meantime, though, the sardonic mood continues as the cello em

barks on an ostinato theme of its own, over which the other instruments offer rhythmically 

angular an<;l harmonicaly ambiguous figures that seem dance-like but grotesque. The dance 

continues for a while, overcoming a few intermittent interruptions by patches of more sober, 

introspective writing. Ultimately sobriety and introspection win out: the viola takes center 

stage once more, and the other instruments join it in a palindromic return to the melancholy 

music of the work's opening pages. The work ends almost as it began, with the viola's elegy. 

More ruminative and elaborate this time, the melody ascends through the registers, finally set

tling on a sustained high B-flat. A quick surge of energy on that lone B-flat brings this desolate 

quartet to an ambiguous end: to listeners seeking the kind of spiritual triumph described in the 

Pravda review, the solo theme and its final crescendo may well represent man's refusal to let 

the fates rules; while to others, the stark ending will seem to sum up the work's unresolved and, 

ultimately, futile struggle. 

LUDWIG VAN BEETHOVEN, String Quartet Op. 59, No. 3. All of the mature concertos of 

Beethoven, the Violin Concerto, the Triple Concerto, and _the last three piano concertos, were 

written within two years of the Rasumovsky Quartets, which date from 1806. In no q~artet is 

Beethoven's concerto style more evident than in the third of the Rasumovsky, the Quartet Op. 

59 in C Major. Full of scale, arpeggios and trills, ti is a showpiece for all the instruments in

dividually as well as tour-de-force for quartet. 
The murky introduction, somewhat inexplicable, wanders through diminished and disso

nant harmonies until, seemingly at the point of expiring, C mjaor is quietly prepared for and 

the Allegro jumps in, as if from behind a curtain. The first theme for violin is in a cadenza

recitative style, with passages of dancing rhythms and ricochet eighth notes interrupted by 

chords. After two short cadenzas of irregular lengths (they are further extended in the 

recapitulation), C major bursts forth from all the instruments, and hereafter the virtuosity is 

unfettered. The end of the development, where the upbeat-downbeat motif is passed between 

pairs of instruments in pianissimo, is a rare moment of real mystery, and the mellowed 
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recapitulation glides in quietly, signalled by a trill in the first violin. 
The An~ante is one of Beethoven's most strikingly individual compostions. It is thought 

that he was trying for something Russian-sounding here. The hypnotic cello pizzicatos, the 

bleakness of the theme with its recurring augmented seconds, the subdued quality and 

repetitiveness all add up to what must have been Beethoven's idea of a Russian scenario. The 
movement has no standard form, repetitions of sections being dictated by emotional necessity 

rather than by structural obligation. The effect is overpowering, and even the dashing finale 

fails to completely dispel the impact. 
Acting as a sort of buffer between the Andante and the Finale is the Muenetto, a move~ 

ment which while not disturbing the great effect of the Andante, serves as a gentle, emotional 

respirator for the listener. It is very simply harmonically and structurally, and is angular only 

in the F major trio. It can be seen from Beethoven's sketchbooks that this theme gave him trou

ble, but the end result is so natural, flowing and romantic that one could almost call it a parody 

of the traditional minuet. 
Bridging the Meunetto and Finale is a short coda in darker hues,' using fragments of the 

minuet theme. This sets the stage even more dramatically for the brilliant conclusion of the 

work, a showpiece for string quartet which is symphonic in scope. The movement is a synthesis 

of sonata form and iugue such as that used by Mozart in the finale of his Quartet in G, K. 387. 

Beethoven's memorable finale to the whole Rasumovsky opus is both exhilarating and difficult 

in every measure, and it is interesting to note that only after numerous cups of coffee can any 

string quartet today approach the insanely fast metronome marking indicated by the 

composer. 
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Program Notes by Allan Kozinn 

HOUSTON FRIENDS OF 
MUSIC 1986-1987 SEASON 

Tuesday, October 7, 1986 ••••••••••••• Emenon Quartet 
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Tbunday, Man:b 26, 1917 ••.• Los Angeles Plano Quartet 

Wednesday, Aprllll, 1917 ••• • •••••••••• Tokyo Quartet 
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