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PROGRAM 

''Seven Last Words of Christ'' for amplified bass clarinet and tape 
Timothy Geller, bass clarinet 

''Another You (17 variations for solo harp in just intonation) 
Joan Eidman Baum, harp 

"The Edge of the World" 
Marty Walker, bass clarinet 

Bruce Power, organ 

INTERMISSION 

"Summer Music" for violin and tape 
Ronald Stoffel, violin 

"And There Appeared Unto Them Tongues As of Fire". Op. 134 
Leonard Raver, organ 

"In Nomine" 
Leonard Raver, organ 

"Pastoral Drone" 
Leonard Raver, organ 

Timothy Geller 

Larry Polansky 

Barney Childs 

Robert Erickson 

Gardner Read 

Paul Cooper 

George Crumb 

Photographing and sound recording are prohibited. We further request that audible paging 
devices not be used during the performance. Paging arrangements may be made with the 
ushers. 
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PROGRAM NOTES 

TIMOTHY GELLER (1954) In 1976-77 was Assistant Music Director of the 
Canterbury Orchestra in New Zealand and later became Music Director of the New Music 
Ensemble at Southern Methodist University. He has received fellowships from the Charles 
Ives Center for American Music and the Tanglewood Music Center. Geller currently is 
Managing Director of GM Recordings. 

In the "Seven Last Words of Christ" the tape consists of manipulated bass clarinet sounds 
and the live part is performed on an amplified bass clarinet without a mouth piece as a 
sounding chamber and filter for the voice. 

LARRY POLANSKY (1954) is currently on the music faculty at Mills College, and is a staff 
member at the Center for Contemporary Music. His current interests include the design and 
implementation of intelligent computer music software, and theories of morphological 
metrics in music. 

Another You" is a set of 17 variations on the jazz tune "There Will Never Be Another 
You." In order to use just intonation-the work employs harp harmonics instead of pedal 
changes for non diatonic pitches. Each variation is about one minute long. 

BARNEY CHILDS (1926) studied with Carlos Chavez, Aaron Copland and Elliot Carter. 
He has been a Rhodes Scholar and his academic degrees are in English, including the M.A. at 
Oxford and the Ph.D. at Stanford. Childs has composed over 150 compositions and is 
currently Professor of Composition and Music Literature at the University of Redlands. 

"The Edge of the World" (1981) was composed to showcase the improvisatory talent of 
clarinetist Marty Walker. The bass clarinet part is freely developed from verbal instructions 
(with one fully-notated section) and calls upon a full range of technique and invention. The 
organ part is a gradually changing succession of chords in registrations which parody such 
cliche organ sonorities as "Protestant offertory back-up sound." 

ROBERT ERICKSON is a member of the music faculty at the University of California at San 
Diego. Recent works of his have been performed by the Los Angeles Philharmonic, the 
American Composers Orchestra, the Sequoia String Quartet and the Kronos Quartet. 

"Summer Music" was composed in 1974 and was commissioned by the violinist Daniel 
Kobialka. It has been previously performed in San Diego and New York City. 

GARDNER READ (1913) studied with Aaron Copeland and Jean Sibelius. He is a prolific 
composer and author of a unique reference work, Thesaurus of Orchestral Devices. He has 
been a faculty member of Boston University. 

"It is intended that this piece, designed for a large three-manual pipe organ, have a 
kaleidoscopic timbral character, marked by frequent shifts from one manual to another and by 
constant changes of registration. Although the specific manual shifts and all dynamic levels 
are indicated throughout the piece, no registration has been given, this being left to the 
performer's discretion.'' 

PAUL COOPER (1926) was educated at the University of Southern California, and at the 
Conservatoire National and the Sorbonne in Paris. He has received two Guggenheim 
Fellowships and grants from the National Endowment for the Arts, Ford, Rockefeller, 
Rackham, and the National Academy and Institute of Arts and Letters. His list of 
compositions includes six string quartets, six concertos, four large oratorios, five symphonies 
(the last of which was commissioned by the Houston Symphony). He is recorded on CRI, 
Crystal, and Lyrichord labels. He teaches at the Shepherd School of Music, Rice University. 



''The commission for ''In Nomine'' specifically requested that I somehow refer to ''the 
music of J. S. Bach." The challenges stem from the necessity of providing fresh solutions to old 
structural norms and pitch cliches. The basic structure of "In Nomine" is established by the 
opening ritornello. In each subsequent repetition of this harmonic idea, the rhythm is altered, 
effecting a set of variations. Interspersed are contrasting sections that relate to Bach's 
procedures: canons, arias, toccatas, chorales, etcetera. 

GEORGE CRUMB (1929) has been the recipient of many awards and grants, including the 
1968 Pulitzer Prize for "Echoes of Time and the River'; and both the International Rostrum 
of Composers Award (UNESCO) and the Koussevitsky International Recording Award for 
"Ancient Voices of Children." He currently teaches composition at the University of 
Pennsylvania. 

"Pastoral Drone" was conceived as an evocation of an ancient open-air music in one 
continuous movement. The underpinning of the work is provided by relentless drones 
executed on the pedals. The periodic bending of the basic drone sound (a lower D# and 
a higher G#) announces the principal structural articulations of the work. Over the 
drone are strident, sharp rhythms in the hands and the characteristic sound of the piece will 
suggest a kind of colossal musette." 

NEW MUSIC AMERICA 1986 is sponsored by the Houston Festival Foundation, Inc. 

NEW MUSIC AMERICA 1986 is funded in part by: National Endowment for the Arts; 
Texas Commossion on the Arts; The Cit of Houston through the Cultural Arts Council; 

Meet the Composer, Texas (with support from Meet The Composer, Inc.; American Express 
Foundation; ASCAP; BMI; Bristol Myers Company; CBS Inc.; Dayton Hudson Corpor

ation; Equitable Life Insurance Society of the U.S. Exxon Music Foundation; Grace Found
ation; L.A. W. Fund, Inc.; Metropolitan Life Foundatrion; NBC Co., Inc.; Paul Founda

tion, Inc.; Helena Rubenstein Foundation). 

NEW MUSIC AMERICA 1986 
Pauline Oliveros, Artist Advisor 

Jerry McCathern, General Manager 
Michael Galbreth, Coordinator 

Arthur Gottschalk, Technical Director 
Julie Cody, Administrative Assistant 
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