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PROGRAM 

Synchronisms No. 1 for Flute and Electronic Sounds (1963) Mario Davidovsky 
(b. 1934) 

String Trio (1980) 

Conversations (1966) 
for 12 instrumentalists 

Amy Saxton, flute 

Calvin Dyck, violin 
Penny Meitz, viola 
Laurie Reisig, cello 

David Colson, conductor 

INTERMISSION 

Word Music? . .. perhaps (1982) 
I. Broken Bargains 
II. End of Light 
III. Death 
IV. The Rose (HL) 

Appalachian Spring (1943-44) 
for thirteen players 

Rebecca Luck, flute* 
Alan J uza, oboe* 

Sue Langlas Grace, pianist 

Larry Livingston, conductor 

MUSICIANS 

Brian Dean, violin* 
Calvin Dyck, violin 
Laura Rosky, violin 
Penny Meitz, viola* 

George Burt 
(b. 1929) 

Eugene Kurtz 
(b. 1923) 

David Colson 
(b. 1957) 

Aaron Copland 
(b. 1900) 

Bernie Stephan, clarinet* 
Richard Bomar, bassoon 
Robert Nuttall, horn* 
Sue Purcell, trumpet* 
Philip Demski, percussion* 
Henri-Paul Sicsic, piano* 
Amy Chang, violin* 

Terri Van Valkinburgh, viola 
Ho Ahn, cello 
Laurie Reisig, cello* 
Frank Murray, contrabass* 

*Kurtz/Conversations 

Photographing and sound recording are prohibited. We further request that audible paging 
devices not be used during the performance. Paging arrangements may be made with the 
ushers. 



NOTES 

Best known for his revolutionary compositions for synthesized sounds and traditional 
instruments, MARIO DAVIDOVSKY is presently Professor at Columbia University and 
Chairman of the Committee of Direction, Columbia-Princeton Electronic Music Center. 
After a five-year period in the 60's, during which Davidovsky worked exclusively with 
electronic means, he turned his attention to writing for more traditional instruments. 
Among these pieces are INFLEXIONS, which won a Naumburg Award in 1972, STRING 
QUARTET NO. 4 commissioned by the Emerson String Quartet in 1979, and 
ROMANCERO (1983) commissioned by Speculum Musicae, the San Francisco 
Contemporary Music Players, and the contemporary Music Forum with funds from the 
National Endowment for the Arts. 

AMY SAXTON is a graduate of Rice University where she earned a BM and MM with 
honors in flute performance. For several years she has participated in the Aspen Music 
Festival. Last Februaryshe was Concerto Soloist with the Pasadena Symphony Orchestra. 
Ms. Saxton presently teaches privately in the Houston area and peforms with the Baroque 
ensemble "Trio Classique" which will perform as part of the Houston Festival, April 13th in 
Tranquility Park. Ms. Saxton studies flute with Albert Tipton and voice with Jeannette 
Lombard. 

GEORGE BURT composes both film and concert music. He has taught at Smith College and 
the University of Michigan and is presently a member of The Shepherd School of Music 
faculty. Burt's recent film scores include the music for Robert Altman's Fool for Love and 
Secret Honor. Burt was a composition student of Roger Sessions, Gyorgy Ligeti and Darius 
Milhaud. Mr. Burt's current projects include a commission to compose a work to be 
performed by Ed London and the Cleveland Chamber Symphony. His concerto for organ will 
be performed next season by William Albright and the University of Michigan Symphony 
Orchestra. 

EUGENE KURTZ is an American-born composer living in Paris and is a creative consultant 
for music publishers and radio. He teaches composition in Paris and occasionally in the 
United States. Mr. Kurtz presently teaches at the University of Texas at Austin. He has 
taught at other major institutions such as the Universities of Michigan and Illinois and the 
Eastman School of Music. Mr. Kurtz composes for the orchestra as well as chamber music. 

DAVID COLSON is a graduate of the Interlochen Arts Academy where he was concerto 
soloist and principal percussionist with the IAA orchestra under Thor Johnson. He has 
studied composition with George Balch Wilson, William Hibbard and Paul Cooper, and 
percussion with Charles Owen. Mr. Colson was founder and director of the Current and 
Modern Consort, a new music ensemble based in Ann Arbor. He was percussionist and 
conductor with The Center for New Music, a professional ensemble-in-residence at the 
University of Iowa, and has been a member of the Toledo, Tri-Cities, Cedar Rapids, and 
Northwood Orchestras. He has held teaching positions at Coe and Cornell Colleges and has 
given numerous workshops in public schools throughout the Midwest. Mr. Colson studied 
conducting with Carl St. Clair and fames Dixon. He is presently a doctoral candidate in 
composition at The Shepherd School of Music. 



SUE LANGLAS GRACE, recipient of several national awards and scholarships, studied at 
the University of Iowa with John Simms and privately with John Perry; she currently coaches 
with Benjamin Kaplan in London. She has performed solo recitals and appeared as soloist 
with orchestras in the United States and Europe. She has, in addition, earned recognition as a 
chamber music artist in the Soviet Union and China and has performed in numerous festivals 
including the Aspen Music Festival, the New College Festival, and the Music at Oxford and 
Hemsley Festivals in England. 

This past fall, Ms. Grace presented solo concerts at the University of Colorado at 
Boulder, Colorado College and the University of Southern Colorado. In February, she 
performed the Ravel Concerto in G with the Colorado Springs Symphony. 

AARON COPLAND composed Appalachian Spring as a ballet for Martha Graham. The 
action of the ballet concerns "a pioneer celebration in spring around a newly built farmhouse 
in the Pennsylvania hills in the early part of the last century. The bride-to-be and the young 
farmer-husband enact the emotions, joyful and apprehensive, their new domestic partnership 
invites. An older neighbor suggests now and then the rocky confidence of experience. A 
revivalist and his followers remind the new householders of the strange and terrible aspects of 
human fate. At the end the couple are left quiet and strong in their new house." 

LARRY LIVINGSTON became Dean of The Shepherd School of Music in 1982. He has guest 
conducted professional and collegiate orchestras throughout the United States. In November 
of 1981, he participated as performer and clinician in an International Jazz Festival in Rome. 
He conducted a performance of contemporary American and French music in the 1982 
Festival de Musique in Evian, France, which received rave reviews from the French critics. 
More recently he appeared as Guest Conductor with the Stockholm Wind Symphony 
Orchestra in a performance of new works by Swedish and American composers. In 1984, he 
made his debut appearance with the Houston Symphony Orchestra. In addition, he has 
commissioned over forty pieces for wind ensemble and has given numerous premieres of 
works by many distinguished composers. 
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