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PROGRAM 

TUESDAY, JANUARY 7, 1986 

String Quartet in a minor, Opus 29, No. 1, D. 804 ........... Franz Schubert 
Allegro ma non troppo 

Andante 
Menuetto: Allegretto 

Allegro moderato 

Quartet for Strings (1981) . .............................. Maurice Wright 

INTERMISSION 

String Quartet in B flat Major, Opus 130 ............ Ludwig Van Beethoven 
Adagio ma non troppo; Allegro 

Presto . 
Andante con moto, ma non troppo 

Alia danza tedesca: Allegro assai 
Cavatina: Adagio molto espressivo 

Grosse Fuge 

Recordings available on CRI, New World, Book of the Month Club, and Smithsonian. 
The Emerson String Quartet represented by: 

MELVIN KAPLAN INCORPORATED 
1860 Broadway, New York, NY 10023 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 
If it is anticipated that tickets will not be used, subscribers are encouraged to turn them in for 

resale. This is a tax-deductible donation. Call 527-4933 



HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated to 
the presentation of chamber ensembles with national and international reputa
tions and to the development of new audiences. 

BENEFACTORS 
Dr. Edith F. Bondi Dennis & Susan Carlyle Dr. & Mrs. Denton Cooley 
George E. Coughlin Dr. & Mrs. Grady Hallman Dr. Meyer Proler 

Shirley & Seymour Wexler 
National Endowment for the Arts 

Cultural Arts Council of Houston 
Exxon Education Foundation 

Drs. Vlasta & Ervin Adam 
Lutz & Marie) Birnbaumer 
Mr. & Mrs. Emory T. Carl 

Alex & Ann Goldstein 
Howard & Vicki Huddleston 

.Janes K. & Gldyn B. Alexander 
Drs. Chester & Jaimie Cochran 

Carter & Audrey Crawford 
Doris M. Curtis 

Michael M. Fowler 
Lila-Gene George 

Harvey & Sandy Gordon 
Gary L. Hollingsworth · 

Ralph A. Anderson, Jr. 
Dr. Francisco Aviles 

Ira & Jeanne Fagan Black 
J. H. U. Brown 

Barbar & Jim Buder 
Albert & Betty Caselli 
Fien & Shimon Cohen 
Mary. & Bob Colligan 

Mr. & Mrs. John W. Eagleton 

Ervin Adam 
James Alexander 
Francisco A vlles 

Ira J. Black 
Kent Coleman 

Carter Crawford 
Edward 0. Doughtie 

Elmer Eisner 
Ann Fairbanks 

PATRONS 
Barbara Kauffman 

Mr. & Mrs. H. D. Klebanoff 
Marcella & Tomas Klima 
Marathon Oil Foundation 

Julia Mazow 

SPONSORS 
H. Blandin Jones 

Daniel & Christine Krohn 
Dr. & Mrs. l..eoi*IIM B. Kudilcb 

J. Parry Lauzon, M. D. 
Tom & Frances Leland 

Louise Levien & Bob Eby 
Arlo Weltge & Janet Macbeledt 

Walter & lise Mannheimer 

CONTRIBUTORS 
Mr. & Mrs. Elmer Eisner 

Sybil & Gary Eknoyan 
Lloyd & Margie Elliott 

Judith T. Feigon, M. D. 
Stephen M. Fierros 

Drs. Fred & Eva Haufrect 
JohnS. W. Kellett 

Carole & Howard Marmell 
Steven & Barbara Meltzer 

BOARD OF DIRECTORS 
ArthurS. Ginzbarg 
Harvey L. Gordon 
Constance Holford 
Barbara Kauffman 

Tomas Klima 
Daniel Krohn 

Larry Livingston 
Walter Mannheimer 

H. Irving Schweppe, Jr., M.D. 
Dr. & A. 0. Susholtz 

M. Waisman & S. Callahan 
Drs. A. & J. Werch 

Ron & Margrit Young 
Robert & Edith Zion 

Heather & Richard Mayor 
Aaron & Helen Mintz 

Mr. & Mrs. Mario Paglia 
Richard & Eva Rosencranz 

Dr. Malcolm Sher 
Tom & Barbara Solis 

Steven J. Tillinger 
Samuel & Angela Weiss 

Gretchen & Peter Mieszkowski 
Alfredo Montero 

Daniel & Karol Mosher 
Mr. & Mrs. Nadlan M. Pry.rant 

Ann & Hermann Rath 
Mark & Amanda SChnee 

Paul & Helga Stark 
Irving & Ida W adler 

Stanley & Hilde Weitzner . 

Jack B. Mazow 
Daniel Mosher 

David G. Parsons 
Roslyn Ruethaln 

Paul Stark 
Steven J. Tlllinger 

Irving Wadler 
Margaret Waisman 

Seymour Wexler · 

FRIENDS OF MUSIC OFFICERS 
President ...................••...•...•••..•..•........................• Jack B. Mazow 
Vice Presidents •..•......•...• Ann Fairbank$, Barbara Kauffman, Tomas Klima, Daniel Krohn 
Secretary ...•...•....•..........•............................•...... Margaret W aisman 
Treasurer .........•.........•.........•...•..••.........•...............•. Ervin Adam 

3 



THE EMERSON QUARTET 

In its .more than 120 concerts per season, The Emerson 
String Quart~t has in the last few years performed in virtually all 
the important chamber music series in North America and all 
over Europe from Paris to Budapest. The New York Times, in its 
search for superlatives in October, 1983, called it, ''perhaps the 
most distinguished of America's new generation of quartets;" in 
May, 1984, ''an ensemble that stands out among all groups of its 
kind;" and in July, 1984, "simply one of the finest groups in 
memory.'' Resident quartet of the Chamber Music Society of 
Lincoln Center and the Smithsonian Institute, the quartet also 
holds performance residencies at the Hartt School of the Univer
sity of Hartford, at the City College of New York, and at the 
Spoleto and Aspen festivals. 

The Emerson String Quartet is perhaps the only string 
quartet performing before the public today in which two 
members equally share the part of first violinist, a feature that 
contributes significantly to the creative excitement and inter
pretive insight of their performances. 

PROGRAM NOTES 

FRANZ SCHUBERT, String Quartet in a minor, Opus 29, No. 1. 
Schubert began composing the quartet during the spring of 1824, an unhappy 

time in Schubert's life due to his very poor health. A work of the composer's 
mature development, the quartet's many melodies are in part borrowed from 

other compositions by the composer. 
A flowing figure played by the second violin unfolds at the opening of the 

first movement. The first violin sings the melancholy, principal melodic 
theme. An unsettled transitional section leads quickly to the secondary theme, 
introduced by the second violin and played with the same pathos as the open
ing melody. In the development section, Schubert adds a tragic touch to each 
element of the exposition. The coda adds a forlorn conclusion. 

Schubert obtained the theme of the Andante movement from Rosamund 
and the Wanderer Fantasy. Th~s theme creates an atmosphere of great sereni
ty. The dark Menuetto is derived from Schubert's song, "Die Gotter 
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Find the right gift for the"'Bride and for any other special occasions at Conkey & Co. 
Save from 15% to 50% off manufacturers' suggested retail price on famous names such 
as Lenox, Royal Doulton, Gorham, Wedgwood, Minton, Noritake and DansR, plus 
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PROGRAM NOTES (continued) 

Griechenlands" · ("The Greek Gods"). The text, by Schiller, deals with 
youthfulness: "Fair world, where art thou, come again glorious age of 
Nature.'' The darkness of the opening leads to a light dance episode, which 
has a certain optimistic innocence. A trio, which is a brief elaboration on the 
opening motif, intervenes before the return of the Menuetto. 

The last movement is a cheerful rondo. Its main theme is a peasantlike 
tune of Hungarian derivation. Schubert develops this melody, with its distinc
tive accented second beat, through interesting variations of rhythm and tonal 
texure. The light-hearted mood continues to the end of the movement. 

--Program Notes for the Schubert Quartet 
prepared by Kent D. Coleman 

MAURICE WRIGHT, Quartet for Strings (1983). This composition was 
written for the Emerson Quartet with support from the National Endowment 
for the Arts. It is the first of two compositions for the Quartet, the second be
ing a composition which utilizes electronic sound generated by a computer. 
This first Quartet is in four movements with titles that suggest my approach to 
the movements rather than indicating in themselves a specific musical form. 

The Sinfonia is in two sections, the first moving at a moderate pace and 
the second possessing a much more urgent character. The Pastorale is a kind 
of landscape piece, though there is suggestion that the landscape is not the 
same peaceful retreat that it was a hundred years ago. The Gigue is a short 
composition that has aspirations in the areas of rhythm and spontaneity. The 
Finale begins with a diverse collection of musical materials that proceeds to 
focus again on the tense quality of the opening movement. 

The 20th century has doubtless been a time of extremely diverse musical 
development. The very richness of this development makes it difficult for one 
to discuss the style of a musical composition without using the most painful 
generalizations. I will offer instead that the experiments of the century are still 
continuing to bear fruit, and one hopes that contemporary audiences will con
tinue to find value in the musical efforts of their contemporaries. 

Maurice Wright was born in Virginia in 1949, and studied composition 
with Ian Hamilton at Duke University, and with Jack Beeson and Mario 
Davidovsky at Columbia. Formerly on the faculty of Boston University, Mr. 
Wright is currently assistant professor of music at Temple University in 
Philadelphia. His achievements have been recognized with numerous awards 
and grants, including those from the American Academy of Arts and Letters, 
the National Endowment for the Arts, the Guggenheim Foundation, the 
Fromm Foundation, the Mary Duke Biddle Foundation, and the Pennsylvania 
State Council on the Arts. His works have been performed by such notable ar-
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N ow that your investments 
require more thought, 

Kidder, Peabody offers a wealth of services and products 
for the wealthy investor. Consider our brokerage account 
that saves you time while earning you money. We 
thought of the Kidder, Peabody Premium Account so you 
could think about other things. 

Or consider our fixed income products such as CATS, 
CIBs and Option Tender Bonds. Some are taxable; others 
are tax free. All provide strong market yields with solid 
security. A CATS investment of $10,000 today would be 
worth at maturity over $30,000 - or triple your money in 
eleven years and in twenty-three years it would be worth 
over $110,000. · 

Or even consider our retirement programs that are 
designed to meet your needs by our specialists. 

For more information on how Kidder, Peabody can 
be of service call James N. Manley, VP at (713) 751-7617. 

Kidder, Peabody & Co. 
Incorporated 
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PROGRAM NOTES (continued) 

-
tists and ensembles as Gunther Schuller, the 20th Century Consort, and the 
American Composers Orchestra, and have been heard at Alice Tully Hall, 
Carnegie Hall, the Smithsonian Institution, the Hirschorn Museum, 
Tanglewood, Spoleto, UC-Davis, Columbia, as well as various cities around 
the country. In the spring of 1984, Mr. Wright's opera, The Jolly Corner (a 
Henry James story), premiered at the Academy of Music in Philadelphia. 

--Program Notes for the Wright Quartet "'" 
prepared by the composer himself 

LUDWIG VAN BEETHOVEN, String Quartet in B nat Major, Opus 
130. The gigantic Opus 130 Quartet is the third and final quartet composed by 
Beethoven for Prince Nicholas Galitzin, a Russian nobleman and amateur 
cellist. It was, however, the second such quartet to be published, appearing 
after Opus 127 and before Opus 132. The work contains six movements, which 
are arranged in a suite-like sequence. The character of the quartet is somewhat 
intellectual; in general, the themes were chosen less for their tunefulness than 
for their utility in terms .of spatial development. As in Beethoven's other late 
quartets, sudden shifts of mood occur throughout the work. 

Beethoven did not attend the premiere, which was performed in Vienna 
by the Schuppanzigh Quartet in March of 1826, but instead stood waiting in a 
nearby tavern. Immediately following the concert, Beethoven was informed of 
the work's reception, including the audience's insistence that movements two 
and four be repeated, and he reportedly exclaimed, "Yes, these delicacies~ 
They have a second helping of those. Why not the Fugue? That's the one thing 
that ought to have been repeated." Pausing a moment, Beethoven added in 
disdain, ''Cattle! Asses!'' 

In spite of the generally favorable reaction by the public, the last move
ment was widely criticized. Artaria, Beethoven's publisher, thought it should 
be replaced with a more freely crafted dance movement more accessible to the 
public's ear. In anticipation of Beethoven's reluctance to do so, Artaria devis
ed an indirect two-step approach to obtain a new last movement. On the 
theory that there was a public demand for the fugue to stand as an independent 
composition, Artaria persuaded Beethoven to prepare a transcription for 
piano for four hands, and then commissioned him to compose a substitute 
fina1 movement. Speculation has it that Beethoven's very poor health in the 
autumn of 1826 weakened his resistance to the pressure exerted on him to 
make the substitution. Thus, the published version of Opus 130 includes 
Beethoven's new Finale, whereas the original, the Grosse Fuge, appears 
separately as Opus 133. Tonight, we will hear the work as originally composed 
by Beethoven, with the Grosse Fuge. 
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PROGRAM NOTES (continued) 

The tranquil opening Adagio is not a mere introduction, but rather con
tains essential elements of the thematic material. The lively Allegro, in free 
sonata form, is constructed in a manner typical of Beethoven's late period, in 
which homophonic material is rriixed with thematic passage-work and tied 
together through the liberal use of imitation. The "largely polyphonic lines lie 
far apart, resulting in a generally non-sensuous sound. The movement's sharp 
and frequent changes of tempo, in which sudden . bursts of energy alternate 
with moments of repose, lend this movement a somewhat rhapsodic character. 

The diminutive second movement, a whirling scherzo, reveals the whim
sical side of Beetheven's character. The opening, in which Beethoven repeats a 
brief melodic motif in successive four-measure phrases, is followed by a 
brilliant Maggiore trio_ in which the alia breve meter of the opening is replaced 
by a 6/4 meter. Alternating sections in alia breve and 6/4 continue, and short 
transitional motifs tie the. movement together. 

The next movement, an ethereal Andante, is laid out in sonata form, but 
without development. The viola introduces the melancholy principal theme in 
its richest register, against which the other instruments weave pleasant 
counterthemes and accompanimental motifs. 

Serving as an additional scherzo, the Alia danza tedesca (like a German 
dance, or "Deutscher") is light and full of irony. The first section, partially 
through its dynamic mannerisms, manages to evoke the swaying spirit of the 
Landler, a swinging peasant dance. In the second section, successive staccato 
notes punctuate the otherwise flowing melody~ The opening theme returns in 
variation form, in which the first violin plays in a sort of rustic style reminis
cent of the trio from Opus 132. The movement ends with a curious passage in 
which the melody becomes fragmented into one-measure units through clev~r 
·instrumentation. 

The poetic Cavatina (meaning a small operatic aria) is at once intimate, 
intense, and eloquent. Each note· speaks with meaning and sincerity in this 
gloriously expressive movement. The emotional high point occurs prior to the 
return of the opening melody in a brief but important passage marked 
beklemmt ("anguished"), in which the first violin utters broken, disjointed 
pleas of pain over repeated throbbing triplets sung by the supporting in
struments. 

The wild and intense Grosse Fuge, with its dramatic melodic leaps and 
relentless rhythmic drive; was described by Stravinsky as "a truly contem
porary piece which will remain contemporary forever." Almost symphonic in 
proportion, it is a model of contrapuntal techniques. The opening Overtura 
section presents in brief capsule form the four primary versions of the main 
fugal subject. 
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PROGRAM NOTES (continued} 

The introductory Overtura is followed by the fugue itself, in which the 
contrapuntal material is developed. The violin announces a secondary theme, 
a sharp and dramatic leaping motif against which the viola hammers out the 
main theme: A number of fugal episodes ensue at a fortissimo dynamic level. 
Suddenly the music becomes tranquil and a mena mosa fugal episode unfolds, 
at a welcome pianissimo dynamic level. The relief continues for quite a while, 
building to a satisfying climax before returning once again to the frenetic main 
fugal theme. This time, the subject seems even more intense than before. 
Various reworkings of material follow until the abrupt and triumphant end
ing. 

Program Notes for the Beethoven Quartet 
prepared by Kent D. Coleman 

1985-1986 SEASON 
Tuesday, October 15, 1985 ..................... Tokyo String Quartet with 

Ruth Laredo, Piano 
Thursday, October 17, 1985 ....... ;-...•....•....... Tokyo String Quartet 
Wednesday, December 4, 1985 ....•....•••...•...... Empire Brass Quintet 
Tuesday, January 7, 1986 •..••.........•......... Emerson String Quartet 
Wednesday, January 29, 1986 ...•..••••...•..•......... Musical Offering 
Wednesday, February 19, 1986 ......•....... Kalichstein, Laredo, Robinson 

Piano Trio 
Tuesday, March 18, 1986 •.........•..•........•.•... Muir String Quartet 
Thursday, April 3, 1986 •........•.............. Fitzwilliam String Quartet 
Wednesday, May 7, 1986 ••........•.•.•..• New World String Quartet with 

Quellty lnetrumenta Mel Bowa bought end aold. 
Spedelln,. In Soe~~td '"'-lion ettd Atflalle Repe/ta 

• Member of the Houston Symphony Orchestra 
• Member of the American Society for the Advance

ment of Violin Making 
• Laureate of the Weruw Competition lor Best Violin 
• L~ed in Ren~ ~Innes· Universal Dictionary. etc. 
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If you liked the music in 
Fantasia 

. The Shining 
Excalibur 

Alien 
Elvira Madigan 

The Turning Point 
The Four Seasons 

A Clockwork Orange 
2001: A Space Odyssey 

you'll love KLEE 
T hink back to ,how it felt at the .movie. 

The sound worked its way inside you 
and made something happen to you . Some
how it felt right, a feeling you didn't want to 
let go of on your way home. 

Maybe you'd never heard most of that 
music before. You might have even thought 
it had been written for the movie. Maybe 
you're even one of the many people who 
went out later and. bought the sound track. 

That wonderful music you enjoyed so 
much is only a miniscule sampling of the 

massive Classical repertoire. All the com
posers who wrote that sound wrote a lot 
more, and they're only a handful of the men 
who did . Imagine what you haven't heard 
yet-a wealth of music so vast and varied 
that literally everyone can find their own col
lection of favorites there. 

KLEF plays that music all the time, 
twenty-four ho.urs every day, right here in 
Houston, just like in the movies . For free . 
All you have to do is push a button, listen 
aQd discover your own Classics . 

Plenty more where those came from 

~KLEF 
94.5 FM Stereo 


