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PROGRAM NOTES AND TRANSLATIONS 

The first half of tonight's program will take place in the balcony. 

The Machaut Messe is the first complete setting of the Ordinary known to have been written as a unit by one 
composer. This evening's concert begins with the "Kyrie" from Machaut's setting, generally agreed to be one 
of the late works (1359-64?). All six movements of the Messe are written for four voices. The "Kyrie" is 
organized by isorhythm and utilizes a corresponding chant of the Ordinary for the tenor melody. Our per
formance will alternate polyphonic statements with monophonic statements of the text. 

Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 

Lord have mercy upon us. 
Christ have mercy upon us. 
Lord have mercy upon us. 

In all, Dufay composed 19 hymn settings. They are stylistically consistent being in triple meter and calling for 
three voices with the upper voice being a lightly embellished version of the plainchant on which the setting is 
based. The Pange lingua setting dates from the 1430's and like the Machaut, alternates polyphony and origi
nal chant. This hymn shows Dufay's ability to adapt a metrical framework for the non-mensural chant, and 
to alter chant's melodic fall to cadences to comply with 15th C. convention of rise to the cadence. 

Pange, lingua gloriosi 
Corporis mysterium 
Sanguinisque preciosi, 
Quem in mundi pretium 
Frutus ventris generosi 
Rex effudit gentium. 

Nobis datus, 
nobisnatus 
Ex intacta virgine, 
Et in mundo conversatus 

Sing, my tongue, 
the mystery of the glorious Body 
and of the precious Blood, 
which the King of nations, 
the fruit of a noble womb, 
shed for the ransom of the world. 

Given to us, 
and born for us 
of a stainless Virgin, 
He dwelt on earth, and, 
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Sparso verbi semine 
Sui moras incolatus 
Miro clausit ordine. 

In supremae nocte cenae 
Recumbens cum fratibus 
Observata lege plene 
Cibis in legalibus 
Cibum turbae duodenae 
Se dat suis manibus. 

Verbum caro, 
panemverum 
Verbo carnem efficit, 
Fitque sanguis Christi meum, 
Et si sensus deficit, 
Ad firmandum cor sincerum 
Sola fides sufficit. 

Tantum ergo sacramentum 
Veneremur cemui, 
Et antiquum documentum 
Novo cedat ritui, 
Praestat fides supplementum 
Sensuum defectui. 

Genitori genitoque 
Laus et jubilatio, 
Salus, honor, Virtus quoque 
Sit et benedictio, 
Procedenti ab utroque 
Comparsit laudatio. 

(St. Thomas Aquinas) 

having sown the seed of the word, 
He closed in a wondrous manner, 
the days of His (earthly) sojourning. 

On the night of the last Supper, 
reclining with His brethren-
the law having been fully complied with 
regarding legal foods-
He gives Himself with His own hands 
as Food to the assembled twelve. 

By His word, 
the word-made-Flesh 
makes true bread to be His flesh, 
and wine becomes the blood of Christ; 
and if sense fails (us in perceiving this), 
faith alone suffices 
to assure a sincere heart. 

Let us therefore, prostrate, 
adore so great a sacrament, 
and let the Old Law give way 
to the new rite, 
let faith supplement 
the defect of the senses. 

To the Father and to the Son 
be praise, glory, 
honor, power, 
and benediction, 
and to Him proceeding 
from them both be equal praise. 

]osquin's setting of the Ave Maria, gratia plena (a4) text is one of the best known works of the Renaissance. 

Among the motet's most heralded features is its various uses of imitative texture. The points of imitation vary 

by their order, distance, and manner of overlapping. Clearly the musical form precisely mirrors that of the 

text, with significant textual moments presented in homophonic style. 

Ave Maria, 
gratia plena, 
Dominus tecum, 
Virgo serena. 

Ave cuius conceptio, 
Solemni plena gaudio, 
Caelestia, terrestria, 
Nova replet laetitia. 

Ave cui us nativitas, 
Nostra fuit solemnitas, 
Ut lucifer lux oriens. 
Verum solem praeveniens. 

Ave pia humilitas, 
Sine viro foecunditas, 
Cuius annunciation, 
Nostra fuit salvatio. 

Ave vera virginitas, 
Immaculata castitas, 
Cuius purificatio, 
Nostra fuit purgatio. 

Hail Mary, 
full of grace, 
the Lord is with you, 
serene Virgin. 

Hail Thou, whose conception, 
full of solemn joy, 
fills the heavens and the earth 
with new happiness. 

·Hail Thou, whose birth, 
became our feast, 
and a rising light like a bright torch, 
heralded the true sun. 

Hail blessed humility, 
made fruitful without man, 
whose annunciation* 
was our salvation. 

Hail, true virginity 
immaculate chastity 
whose purification 
was our expiation. 



Ave praeclara omnibus, 
Angelicis virtutibus, 
Cui us fuit assumptio, 
Nostra glorificatio. 

OMaterDei, 
Memento mei. 
Amen. 

Hail Thou, who shinest 
with all angelic virtues, 
whose assumption** 
was our glorification. 

0 Mother of God, 
remember me. 
Amen. 

*The announcement by the angel Gabriel to Virgin Mary that she was to be the mother of Christ. 
**The reception of the Virgin Mary in bodily form into heaven. 

Monteverdi composed two settings of Psalm 127. The one for six voices has been chosen for this 
performance. 

Nisi Dominus aedificaverit domum, 
in vanum laboraverunt, qui aedificant earn. 
Nisi Dominus custodierit civitatem, 
frustra vigilat, qui t ustodit earn. 

Vanum est vobis ante lucem surgere, 
surgite post quam sederitis, 
qui manducatis panem do loris 
cum dederit dilectis suis somnum. 

Ecce hereditas Domini filii, 
merces fructus ventris. 

Sicut sagittae in manu potentis, 
ita filii excussorum. 

Beatus vir, qui implevit 
desiderium suam ex ipsis: 
non confundetur, cum loquetur 
inimicis suis in porta. 

Gloria Patri et Filio et Spiritui Sancto 

sicut erat in principio et nunc et semper 
et in saecula saeculorum. 
Amen. 

Unless the Lord builds the house, 
those who build it labor in vain. 
Unless the Lord watches over the city, 
the watchman stays awake in vain. 

It is in vain that you rise up early, 
to go late to rest, 
eating the bread of anxious toil; 
for he gives to his beloved in sleep. 

Lo, sons are a heritage from the Lord, 
the fruit of they womb a reward. 

Like arrows in the hand of a warrior 
are the sons of one's youth. 

Happy is the man who has 
his quiver full of them: 
He shall not be put to shame 
when he speaks with his enemies 
in the gate. 

Glory to the Father and to the Son and 
to the Holy Spirit 
as it was in the beginning is now and ever shall be 
world without end. 
Amen. 

"Plorate filii Israel" ends Carissimi's oratorio Jepthe. It is typical of the 17th C. oratorio in that it dramatically 
links together significant episodes in the life of a biblical figure. In this oratorio the chorus plays a major role 
contributing to the dramatic action. 

Filia 
Plorate, colles; dolete, montes, et in 
afflictione cordis mei ululate! 

Echo 
Ululate. 

Filia 
Ecce moriar virgo, et non potero 
morte mea meis filiis consolari. 
lngemiscite, silvae, fontes 
et £lumina; in interitu virginis 
lachrimate! 

Daughter 
Weep, 0 hills; 0 mountains, echo my 
sorrow and with me lament the pain 
of my heart, moan! 

Echo 
Moan! 

Daughter 
Behold, I will die a virgin, and at 
the moment of my death, I will not 
be able to be comforted by my child
ren. Weep ye woods, ye springs, ye 
rivers; shed your tears for the 
death of a virgin! 
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Echo 
Lachrimate I 

Filia 
Heu me dolenteml in letitia populi, in 
victoria Israel et gloria patris mei, ego sine 
filiis virgo, ego filia unigenita moriar, et 
non vivam! 
Exhorrescite, rupes; obstupescite, colles; val
les et cavernae, in sonitu horribili resonate! 

Echo 
Resonate! 

Filia 
Plorate, filii Israel, plorate virginitatem 
meam, et Jephte filiam unigenitam in carmine 
doloris lamentamini. 

Chorus 
Plorate, filii Israel; plorate, omnes virgines, 
et filiam Jepthe unigenitam in carmine do loris 
lamentamini. 

Echo 
Shed tears! 

Daughter 
Alas, what sorrow. Amidst there
joicing of the people for Israel's 
victory, that I, a virgin without 
children, should die and know life 
no more. Shudder, ye rocks, be 
aghast, ye hills; valleys and caves, 
resound with terrifying echoes! t 

Echo 
Resound! 

Daughter 
Weep ye children of Israel, weep for 
my virginity. With sad songs lament 
for the only daughter of Jepthe. 

Chorus j 

Weep ye children of Israel, w'ep all 
ye virgins, and with sad songs 
lament for the only daughter of Jepthe. 

Michael Miller is a composer on the faculty of Mount Allison University in New Brunswick. Born in Lisbon, 
Portugal, Miller received a Ph.D. in composition from the Eastman School of Music. The "Gloria" comes 
from the Mass for Peace which has been recorded in part by the Elmer Isler Singers with the Canadian Brass. 

Gloria in excelsis Deo, et in 
terra pax hominibus bonae vo
luntatis. 

Laudamus te, benedicimus te, 
adoramus te, glorificamus te. 

Gratias agimus tibi propter 
magnam gloriam tuam. 

Domine Deus, Rex coelestis, Deus 
Pater omnipotens, Domine Fili 
ungenite Jesu Christe altiss-
ime, Dome Deus, Agnus Dei, 
Filius Patris. 

Qui tollis peccata mundi, misere
re nobis, suscipe deprecationem 
nostram. 

Qui sedes ad dextram Patris, mi
serere nobis. 

Quoniam tu sol us sanctus, tu 
solus Dominus, tu solus altis
simus, Jesu Christe. 

Cum sancto Spiritu in gloria 
Dei Patris. Amen. 

Glory be to God on high, and on 
earth peace to men of good will. 

We praise thee, we bless thee, 
we worship thee, we glorify thee. 

We give thanks to thee for thy 
great glory. 

0 Lord God, heavenly King, God the 
Father Almighty, 0 Lord, the only 
begotten Son, Jesus Christ, the 
most high, Lord God, Lamb of God, 
Son of the Father. 

Thou that takest away the sins of 
the world, have mercy upon us, 
receive our·prayer. 

Thou that sittest at the right hand 
of the Father, have mercy upon us. 

For Thou only art holy, Thou only 
art the Lord, Thou only, Christ, 
art most high. 

With the Holy Ghost in the Glory of 
God the Father. Amen. 

Among Felix Mendelssohn's largest choral compositions is the Te Deum from which the "Tu rex gloriae" is 
taken. 

Tu rex gloriae Jesu Christe. 
Tu Patris sempiternus es Filius. 

Thou art the King of Glory, Jesus Christ. 
Thou art the everlasting Son of the Father. 



In September of 1777, shortly before his departure to Mannheim and Paris, Mozart composed the motet 
Sancta Maria, mater Dei. The work is scored for strings, S.A. T.B. chorus and organ. In this gradual for the 
feast of the Blessed Virgin Mary, Mozart does not utilize solo voices or instrumentalists, nor contrapuntal 
forms such as canon or fugue. 

Sancta Maria, mater Dei, 
ego omnia tibi debeo. 
sed ab hac hora singulariter, 
me tuis servitiis devoveo, 
te patronam, te sospitatricem, 
patronam eligo. 
Tuus honor et cultus aeternum mihi 
cordi fuerit, 
quem ego nunquam, nunquam deseram, 
neque ab aliis mihi subditis verbo, 
verbo factoque violari patiar. 

Sancta Maria, 
tu pia me pedibus tuis advolutum 
recipe, 
in vita protege, 
in mortis descrimine defende. 
Amen. 

Holy Mary, mother of God, 
I owe you everything. 
but, from this special hour, 
I devote myself as your servant, 
you my patron, you my sustenance, 
I elect you my patron. 
Your honor and cult will be eternal in 
my heart, 
which I will never, never desert, 
nor by others subject to my word, 
shall I suffer to be dishonored in word 
or deed. 
Holy Mary, 
pious you receive me, turned toward you, 
at your feet, 
protect me in life, 
in death defend me by your judgment. 
Amen. 

Salve Regina was written along with Exultate Deo in 1941. The text is one of the most loved of all medieval 
Marian hymns, and is set by Poulenc in a tender, reflectful manner. 

Salve Regina, Mater misericordiae 
vita dulcedo et spes nostra salve. 

Ad te clamamus, 
exsules filii Evae. 

Ad te suspiramus gementes et flentes 
in hac lacrymarum valle. 

Eja ergo Advocata nostra, 
illos tucs misericordes 
oculos ad nos converte. 

Et Jesum benedictum 
fructum ventris tui, 
nobis post hoc exsilium ostende, 
o clemens, o pia, 
o dulcis Virgo Maria. 

Hail, Queen, Mother of Mercy 
our life, sweetness, and hope. 

To thee we cry, 
the exiled sons of Eve. 

To thee we sigh, lamenting and weeping 
in this valley of tears. 

Well then, our advocate, 
turn thy merciful eyes 
toward us. 

And show us, after this exile, 
Jesus, the blessed fruit 
of thy womb. 
0 merciful, 0 pious, 
0 sweet Virgin Mary. 

Celebration was commissioned by Trinity Episcopal Church in Jacksonville, Illinois on the occasion pf their 
sesquicentennial in 1983. In creating a climate of celebration, the composer utilizes a celebrant to speak a 
portion of text, and requests members of the audience to stand and join in singing the melody of the hymn, A 
Mighty Fortress (text given below) and the final"Amen" as indicated by the conductor. 

A mighty fortress is our God, 
A bulwark never failing; 
Our helper he amid the flood 
Of mortal ills previleth: 
For still our ancient foe 
Doth seek to work us woe 
His craft and power are great, 
And armed with cruel hate, 
On earth is not his equal. 

A very special thank you to Dean Livingston, Dr. Schnoebelen, Dr. Holloway, Iris Goggin, and Lizanne 
Yeates for their assistance in the preparation of this performance. 


