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TWENTY -FOURTH SEASON 
EIGHTH CONCERT 

!Jipaston Friends of 
.sic, Inc. 

and 

IJ.epherd lchool of ~asic 

PRESENT THE 

with 

Mitchell Stern - violin 
Laurie Carney - violin 

Daniel A vshalomov - viola 
David Geber- cello 

Hamman Hall Wednesday, April25, 1984 
8:00P.M. 

Rice University 



PROGRAM 

Quartet in A Major, K. 464 .......................... Mozart 
Allegro 

Menuetto 
Andante 
Allegro 

Quartet No.3 in~F Major, Op. 73 .......•........ Shostakovich 
Allegretto 

Moderato con moto 
Allegro non troppo 

Adagio 
Moderato 

INTERMISSION 

Quartet in E-Flat Major, Op. 51 ...................... Dvol~k 
Allegro ma non troppo 

Dumka (Elegia): Andante con moto - Vivace 
Romanze: Andante con moto 

Finale: Allegro assai 

Represented by Colbert Artists Management, Inc. 
111 West 57th Street, New York, N.Y. 10019 

CR/, RCA Records 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers are encouraged to turn them in for 
resale. This is a tax-deductible donation. Call 527-4933 
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THE HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated to the presen
tation of chamber ensembles with national and international reputations and to the development 
of new audiences. 

HOUSTON FRIENDS OF MUSIC TWENTY -FOURTH SEASON 
HOUSTON FRIENDS OF MUSIC/SHEPHERD SCHOOL OF MUSIC SEVENTH SEASON 

Thursday, October 25, 1983 ...•• Cleveland Quartet with Shirley Trepel, cello 
Tuesday, December 6, 1983 •. New World Quartet with Richard GQode, piano 
Wednesday, January 4, 1984 ....•.................... Muir String Quartet 

.., Tuesday, January 24, 1984 ..........•............ Emerson String Quartet 
Tuesday, February 28, 1984 ........•.........•..... Empire Brass Quintet 
Sunday, March 11, 1984 ...•.............................. Tokyo Quartet 
Tuesday, March 13, 1984 •....... .. Tokyo Quartet with Raphael Hillyer, viola 

,.. Wednesday, April 25, 1984 ...................... American String Quartet 
Tuesday, May 8, 1984 ..................•.........• Jeffrey Kahane, piano 

Free Bonus Concert for 1984-85 Season Subscribers •..... $10.00 at door 
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AMERICAN STRING QUARTET 

Since its founding at the Juilliard School in 1974, the American String 
Quartet has been acclaimed as one of the great ensembles of our time. In its ~ 
first year, the Quartet won two of the most coveted awards in chamber music: 
the Coleman Chamber Music Competition and the Naumburg Chamber 
Music Award Award. Highlights of recent seasons have included appearances "( 
at Carnegie Hall, Alice Tully Hall, Kennedy Center, the Aspen Music Festival, ~- ~ . 
the Mostly Mozart Festival, and the Taos Chamber Music Festival, as well as 
annual European tours. The ensemble has taught at the Peabody Conser- ~ _. 
vatory, Rice University, the Aspen Music Festival, and the Taos Chamber 
Music Festival. 

Mitchell Stern, violin, made his debut with the Cleveland Orchestra at the 
age of fifteen. Top award and prize winner of the Leventritt and Washington ~-. .. 
International Competitions, Mr. Stern has been heard in recitals and as guest 
soloists with orchestras throughout the United States and has toured twice as J.... 

featured artist with Music from Marlboro. He has studied with Margaret Ran
dall, Arnold Steinhardt at the Curtis Institute, and Dorothy DeLay at 
Juilliard. Mr. Stern plays the Guadagnini violin, formerly owned by Efrem <t~ 
Zimbalist. Laurie Carney, violin, was the youngest student ever admitted to "" ... 
the Juilliard School, where she was a student of Dorothy DeLay. A frequent 
recitalist on the East Coast, Ms. Carney is often joined in performance by her ~ ., 
husband, cellist William Grubb. Daniel Avshalomov, viola, was principal 
violist of the Juilliard Orchestra, and was the first violist in the school's history 
to be awarded the Loeb Memorial Prize. Mr. Avshalomov has studied with 
William Lincer and has served as principal violist for the orchestras of the 
Tanglewood and Spoleto Festivals. David Geber, cello, studied at the Eastman 
School of Music and Juilliard, where he was recipient of the Felix Salmond ~> • 
and Werter cello awards. ~is teachers have included Ronald Leonard, Claus 
Adam, and Lynn Harrell. Mr. Geber has appeared as soloist at the Berkshire 
Music Center in Tanglewood. 

PROGRAM NOTES 
Mozart Quartet in A Major, K. 464 (the "Drum") 

The Quartet in A Major, K. 464 (the "Drum") by Wolfgang Amadeus 
Mozart (1756-1791) is one of the six great quartets dedicated by that composer 
to Joseph Haydn. Composed in Vienna in January 1785, it is considered by 
many to be the most artfully crafted of the six so-called "Haydn" quartets. 
The first movement (Allegro, 3/4 time) has as its principal theme a phrase 
lasting four measures. This flowing theme has the character of a minuet. In the 
eighteenth bar of the movement, the various instruments begin to imitate each 
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other in an increasingly complex fashion, at which point the rather intricate 
structure of tl!e movement begins to become apparent. There is a fascinating 
series of transitions using harmonic modulations in which triplet figures 
prevail. The development section is highly polyphonic, but at the same time 
full of Mozart's characteristic effortlessness and transparency. The mood of 
the movement is generally enthusiastic throughout, with alternating moments 
of seriousness accomplished by the brilliant contrapuntal writing characteristic 
of Mozart's more mature compositions. 

The Menuetto movement is cast in a very polite, courtly chamber music 
style. The Menuetto is predominantly playful, while the trio is decidedly 
resolute in character. The frequent and sudden contrast of dynamic extremes 
in this movement serves as an important foreshadowing of Beethoven's 
chamber music. 

The Andante (D major, 2/4) is a fascinating variation movement based on 
a single theme. The name of this quartet, the "Drum," derives from the 
distinctive drumming effect provided by the cello accompaniment in the final 
variation. The variations are remarkable for their great contrast. The Finale 
(Allegro non troppo, 2/2) was thought by Beethoven to be so characteristic of 
Mozart and so worthy that he copied it by hand. A highly chromatic theme 
continues throughout against the background of an intensively contrapuntal 
texture. The beginning of the main theme is an extremely simple descending 
motif, which is imitated immediately by the various voices. All in all, the 
Finale forms a very substantial and grand conclusion typical of these 
"Haydn" quartets. 

Shostakovich Quartet No. 3 in F Major, Op. 73 
The dramatic F major String Quartet of Shostakovich, Op. 73, was writ

ten in 1946--one year after his Ninth Symphony. This quartet was dedicated to 
a group known as the Beethoven Quartet, which gave the premier performance 
of the work in Moscow in 1946. Like many of his chamber works, there is a 
certain classic simplicity to this work, and the style is generally lyrical with 
episodes of humor and irony. It has been said that this quartet is among the 
works reflecting Shostakovich's awareness of the proximity of death. 
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The quartet is in five movements--Allegretto; Moderato con moto; 
Allegro non troppo; Adagio; and Moderato. There are cross-references of 
themes from the first movement to the remaining movements, was well as 
alternating themes within each movement. The melodic line in the first move
ment is remarkably lucid and elegant, and the harmony spare and lean. In ths 
movement there are two principal themes that alternate, and rather than trying ~-. 

to contrast his themes, Shostakovich combines them in a way that creates a 
horizontal unity to the line. There is a certain cavalier quality to the move-
ment, mixed with a Prokofiev-like distance. ~ 

The threatening opening of the second movement gives way to a peaceful ~ ·~ 
atmosphere. The remainder of the movement has a neo-classic quality to it, 
carrying with it romantic and lyrical elements. The first theme itself gives great ~ ~ 

opportunity for development since it is unusually long and extended. 
The third movement opens suddenly and with a burst of earnestness, very 

characteristic of Shostakovich. Turbulent explosions of energy are characteriz- A 

ed by a vigorous and irregular rhythmic motif that prevails throughout. There 
is a wonderful lighthearted dance interlude that provides relief from the other- "- 4 

wise serious character of the movement. The dramatic qualities of this move-
ment remind one of the scherzo from the lOth Symphony. ..t.. 

The Finale, which is an extension of the grand and melodic fourth move
ment, builds to an intense climax through an exposition of dance themes and 
melodic themes. Much of the effect of this movement is created by 
Shostakovich's use of dramatic dynamic contrast. It is no wonder that '( :f 
Shostakovich emphasized the importance of observing dynamics in perfor
mance since he was such a master of creating drama through dynamic contrast ~ 
in his compositions. All of the major themes of the Finale are introduced with .., 
dynamic levels of piano or pianissimo. The high dramatic point of the move
ment is a grand variation of the principal theme from the fourth movement in 
a canon between the cello and viola. 

Dvorak Quartet in E Flat Major, Op. 51 

The Quartet in E flat Major, Op. 51 by Antonin Dvorak (1841-1904) was 
composed in 1878 and 1879, during Dvorak's "Slavonic" phase of creative 
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development. It was dedicated to Jean Becker, a member of the Florentine 
Quartet. The work has four movements--Allegro rna non 
troppo; Dumka (Elegia): Andante con moto--Vivace; Romanze: Andante con 
moto; and Finale: Allegro assai. 

This is a thoroughly pleasing work filled with many joyous themes. The 
first movement is decidedly nationalistic in emphasis. A characteristically light 
polka rhythm establishes the mood of the movement, as background for a 
wonderfully flowing and delightful principal melody. 

The second movment, in G minor, is entitled ''Dumka. '' The moods of 
the two distinct parts of the principal theme of this movement are quite dif
ferent, even though these two parts are related thematically. The first part of 
the theme is a melancholy melody in G minor that is Russian in character. The 
second part is a wild Czech dance tune in G major with a lively 3/8 meter. In 
terms of structure, the movement is divided into four sections. The first sec
tion is a contemplative and poetic dialogue between the violin and viola. The 
second section is a variation of the tune in G major which is in a furiant--a 
rapid and fiery Bohemian dance form with frequently shifting 
accents. The third section is a return of the first section, while the fourth sec
tion is the furiant again, this time taken presto. 

The third movement is a brief, slow romance. This simple song-like 
pastoral romance is in B flat major, marked Andante con moto and metered in 
6/8 time. It is strikingly beautiful and tranquil throughout. The Finale, mark
ed Allegro assai, contains both the rhythmic and melodic elements of the 
vigorous Czech dance known as the skocna, which is similar to the reel. One 
can analyze the movement in terms of either sonata or rondo form. There are 
two principal themes--the first is very enthusiastic and recurs throughout, and 
the other theme is full of humor and wit. In addition, there is a contemplative 
melody for some contrast. This melody first appears in E flat in a five measure 
sequence, moving to the key of B flat in a three measure sequence with a poco 
meno mosso in a fugue-like development. The various themes of this Finale 
mix well throughout and lead to a joyous climax. 
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If you liked the music in 
Fantasia 

The Shining 
Excalibur 

Alien 
Elvira Madigan 

The Turning Point 
The Four Seasons 

A Clockwork Orange 
2001: A Space Odyssey 

you'll love KLEF. 
T hink back to how it felt at the movie. 

The sound worked its way inside you 
and made something happen to you. Some
how it felt right , a feeling you didn't want to 
let go of on your way home. 

Maybe you'd never heard most of that 
music before. You might have even thought 
it had been written for the movie . Maybe 
you're even one of the many people who 
went out later and bought the sound track. 

That wonderful music you enjoyed so 
much is only a miniscule sampling of the 

massive Classical repertoire. All the com
posers who wrote that sound wrote a lot 
more, and they're only a handful of the men 
who did . Imagine what you haven't heard 
yet-a wealth of music so vast and varied 
that literally everyone can find their own col
lection of favorites there. 

KLEF plays that music all the time, 
twenty-four hours every day, right here in 
Houston , just like in the movies . For free. 
All you have to do is push a button, listen 
and discover your own Classics . 

Plenty more where those came from 

~KLEF 
94.5 FM Stereo 
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