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PROGRAM 
SUNDAY, MARCH ,1, 1984 

Quartet in G minor, D. 173 ....................... .- ............ Schubert,.. 
Allegro con brio -

Andantino 
Menuetto. Allegro vivace 

Allegro 

Quartet in E flat, Op. 74, ("Harp") . ..... ~ .................... Beethoven 
Poco adagio - Allegro 
Adagio ma non troppo 

Presto - Piu presto quasi prestissimo 
Allegretto con variazioni 

INTERMISSION 

Quartet in F . .................................................. Ravel 
Allegro moderato - tres doux 

Assez vif- tres rythme 
Tres lent 

Vif et agile 

TUESDAY, MARCH 13, 1984 
Quartettsatz inC minor, D. 703 ................................ Schubert 

Allegro assai · 

Quintet inC Major, K. 515 ..................................... Mozart 
Allegro 

Menuetto: Allegretto; Trio 
Andante 
(Allegro) 

INTERMISSION 

Quintet in G Major, Op. 111 .................................... Brahms 
Allegro non troppo macon brio 

Adagio 
Un poco Allegretto 

Vivace ma non troppo presto 

Recordings: DG-Po/ydor, RCA, Angel-EM/, CBS Masterworks, Vanguard, Vox Cum Laude 
Artists-in-Residence: Yale Univ., New Haven, CT & American Univ., Washington, DC 

Represented by Kazuko Hillyer International, Inc. 
250 West 57th Street- New York, N. Y. 10107 (212) 581-3644 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers art! encouraged to turn them in for 
resale. This is a tax-deductible donation. Call 527-4933 



THE HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated to the presen

tation of chamber ensembles with national and international reputations and to the development 

of new audiences. 

HOUSTON FRIE.NDS OF MUSIC TWENTY -FOURTH SEASON 

HOUSTON FRIENDS OF MUSIC/SHEPHERD SCHOOL OF MUSIC SEVENTH SEASON 

Thursday, October 25, 1983 ..... Cleveland Quartet with Shirley Trepel, cello 
Tuesday, December 6, 1983 .. New World Quartet with Richard Goode, piano 

' Wednesday, January 4, 1984 ......................... Muir String Quartet 
Tuesday, January 24, 1984 ......................• Emerson String Quartet 
Tuesday, February 28, 1984 •....................... Empire Brass Quintet 
Sunday, March 11, 1984 •.....•. ~ ........................ Tokyo Quartet 
Tuesday, March 13, 1984 ......... Tokyo Quartet with Raphael Hillyer, viola 
Wednesday, April 25, 1984 ................ · ...... American String Quartet 
Tuesday, May 8, 1984 .....•................. ~ ....• Jeffrey Kahane, piano 

Free Bonus Concert for 1984-85 Season Subscribers ...... $10.00 at door 
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THE TOKYO STRING QUARTET 
The Houston Friends of Music is again delighted to present the Tokyo String Quartet. Ac

claimed one of the world's great ensembles, the Quartet performs over 100 concerts each season in 
tours that have taken it to four continents. Kikuei Ikeda, Kazuhide Isomura, and Sadao Harada 
were trained at the Toho Music Academy in Tokyo. The newest member of the Quartet, Peter . 
Oundjian, was born in Toronto, raised in London, and debuted at 15 while living in England. Mr. 
Oundjian first appeared with the ensemble when it was performing quartets during the 1981 Van 
Cliburn International Competition. The Tokyo String Quartet performs on four great matched -:... 
Amatis, which have been graciously loaned them by the Corcoran Gallery of Art in Washington, 
D.C. 

RAPHAEL HILLYER 
Raphael Hillyer's distinguished career as co-founder of the Juilliard String Quartet, soloist, 

teacher, and guiding force behind the formation of the Tokyo String Quartet, has made him one _,... 
of the country's most respected musical figures. Born in Ithaca, New York, Mr. Hillyer made his 
early violin studies in Berlin and in Leningrad, where he also studied theory with the young Dmitri 
Shostakovich. He attended the Curtis Institute of Music and was graduated from Dartmouth Col
lege. Mr. Hillyer has taught at Juilliard, the Berkshire Music Center, the Aspen Music Festival, 
Colby College, and has chaired the chamber music and string departments at Yale University. 

PROGRAM NOTES 
When FRANZ PETER SCHUBERT (1797-1828) composed his Quartet in G minor (D. 173) 

in 1815 at the age of 17, he was just emerging from his period of learning (mostly self -learning) and 
experimenting. A mere 14 years of life remained, and during this brief span the musical world was 
enriched immeasurably. 

Critic Paul Griffiths has pointed out that a person born in ·1747 would, if blessed with con
siderable longevity, have lived through the creative lives of Haydn, Mozart, Beethoven, and 
Schubert. Even given the problems of musical communication of that day, it is conceivable that 
such a person could have heard much of the chamber music that dominates concerts today. 

It is interesting to speculate upon what this person would have thought of the progress of each 
of these composers. Mozart peaked the earliest; Beethoven began to be noticed in his mid 20's; 
Haydn developed late because, like Schubert's, his musical education was haphazard. In the case 
of Schubert, fame never really came at all; but at least the recognition of his friends started at 
about his nineteenth year (and that was as a composer of songs). Considering the percentage of his 
life span reached by age 19, Schubert was by far the latest bloomer. 

The first movement of the G minor Quartet, Allegro con brio owes more to Haydn that to 
Beethoven, although it was composed some six years after the Op. 74 Quartet. Although in the 
minor key its spirited pace and mood imply a good deal of sunshine (just as some of the most 
poignantly bittersweet themes of Schubert are in the major key). The development section is based 
on three notes of the second theme. After a brief excursion into major, the prevailing mood 
returns and the movement ends. The Andantino is a gracious dancelike slow movement, which 
combines classical restraint with rhapsodic excursions·. As the end of the movement approaches, 
the volume diminishes to a whisper until the last four widely spaced notes. The third movement is a 
charming Menuetto, drawing solidly on the 18th century style. The Trio is full of early Schubertian 
lyricism; and, if we did not know of his other talents, we might still call it songlike. The Allegro is ,. 
light and fast and has an air of mystery about it. Frequent pauses make the variations stately and 
invite contrast with the main theme when it returns. High syncopated chords bring the movement 
to a decisive end. 

LUDWIG VAN BEETHOVEN (1770-1827) composed the three Op. 59 ("Rasumovsky") 
quartets and the Op. 74 ("Harp") and Op. 95 ("Serioso") quartets between 1806 and 1810. These 
five masterpieces, known as the "middle quartets, "were not composed in a vacuum but during a 
period when other composers were intensely active is this genre. Although Beethoven's quartets 
have been compared and contrasted with those of Haydr. and Mozart by subsequent generations 
of music lovers, at that time the "competition" in quartet composing was represened by com-



posers whose names are barely known today to the nonspecialist--Pierre Rode (1774-1830), An
dreas Jakob Romberg (1767-1821), and Louis Spohr (1784-1859). These composers created and 
followed the style of quatuor brillant in which the first violin was virtually soloist, and the other 
three filled in the spaces and harmonies when needed -not exactly a balanced or democratic divi
sion of labor. As might be imagined, all of these composers were violinists. 

The Op. 74 Quartet is brighter and, except for the second movement, less serious and in
trospective than the three quartets which precede it and the one which followed. The eponym 
"harp" is more descriptive for this quartet than are most such designations. The plucked strings, 
running arpeggios, and passing of phrases from instrument to instrument give this quartet a uni
que, shimmering texture. 

The first movement, Poco adagio; Allegro, begins with slow, hesitant chords which lead to 
the main theme. The second violin begins with what is soon seen to be accompaniment for the 
melody played by the first violin. There is a decrescendo to a few quiet, surprisingly dissonant, 
chords quickly resolved into the pizzicato and bowed arpeggios which give the name "harp." 
After repeating the plucked passages, the first violin starts brilliant virtuoso arpeggios, while each 
of the other instruments either plucks or plays contrasting melodies under it. The second violin has 
the last word with the melody, now marked fortissimo. The climax which builds from this magnifi
cent blend of the four instruments has rarely been equaled, even by Beethoven. 

The Adagio rna non troppo in its return to the more serious mood of most of the other works 
of the middle period is introspective but not melodramatic. It is less taut than either the first or 
third movements, and its tinsel-like ornaments are poised between sentiment and moderation. The 
dominant personality of the fast and furious Presto is the vigorous, impatient cello, whose rapid
fire runs and repeated notes are heard almost continuously in this movement. There is a long dimi
nuendo in the same rhythm to the end of the movement, and this sets the stage for the next move
ment, Allegretto con variazioni which begins without pause. The rather straightforward theme is 
stated in two ways: first, in an eight-measure phrase, then slightly altered and stretched into tw~lve 
measures. All six variations maintain this double presentation. The first variation resets the theme 
in diverging arpeggios, while the violin in the second remolds it into swaying triplets marked dolce. 
The third variation uses sixteenth notes as the reworked theme with off-beat accents throughout. 
In the fourth variation, the dotted eighths of the theme are now quarter notes, while in the fifth, 

·arpeggios on the first violin are combined with broken rhythins heard previously. The last varia
tion is faster and leads to a long coda, accelerating to a furious unison Allegro which ends the 
quartet. 

MAURICE RAVEL (1875-1937) was not a revolutionary composer. His desire was not to disrupt 
the musical forms and harmonies of his day but to extend them. He considered himself a classicist 
and felt more influenced by Faure (to whom the F Major Quartet was dedicated) and Chabrier 
than by Debussy, with whom his relations were respectful but not warm. The Quartet in F 

JCC School of Music 
:,~~~f'AEk:MUSIC CLASSES 
:'s';r--~-=fnliivii:iual instruction in: 

PERCUSSION , PIANO, VOICE, SUZUKI VIOLIN , 
GUITAR, BEGINNERS THROUGH ADV~CE_p 

CHILDREN AND ADULTS~:;,~~·, 
For further Jnformatiop C~'U~~~ 
Marcia Frank, Co-ord)~ (:lfo i\1?~·- __ 

JCC Music School- 729-3~q9'.2~.~~~~~~ 
VIOLIN • VIOLA • CELLO 

FLUTE • CLARINET • SAXOPHONE 
FRENCH HORN • TRUMPET • TROMBONE 

JEWISH COMMUNITY CENTER OF HOUSTON 
5601 South Braeswood Houston, Texas 77096 

Compliments 

of 

Marcia Barvin 
& Associates 

Realtors 



Major was composed in 1902-1903 and is, therefore, a youthful work, stricter in form than many 
later compositions in which coloration often overshadows thematic material. Yet the musical 
establishment of the day considered it too revolutionary. Even Faure found fault with the last 
movement, but it was Debussy who admired the work and adv'ised Ravel not to change one note. 

With the first few notes of the clearly stated opening theme of the Allegro moderato, a mood 
is created which pervades the entire quartet. In spite of many devices which give Ravel's music its 
characteristic color - tremolos, modulations, arpeggios, pizzicatos- the composer hues very closely 
to the thematic material, and the movement ends quietly on a fragment of the opening theme. The 
second movement, Assez vif, opens with glistening pizzicatos and later shimmering tremolos, and 
trills in a heavily accented moving splash <?f sounds. In contrast, the muted middle section is more 
flowing and resembles the second theme of the first movement. The viola produces an eerie at
mosphere in the first theme of the Tres lent. Themes from earlier movements run through in 
fragments but with an altogether different treatment. The cello, playing low down, does its part to 
foster the exotic ambience. Then arpeggios introduce a brighter section - as if the sun broke 
through the clouds - but cheerfulness does not last long in this movement, and the music drifts 
away in the mood in which it began. The Vif et agite is vigorous and full of the kind of coloration 
that was to characterize Ravel's last works- themes abruptly dropped, arpeggios, tremolos, trills, 
and unusual chords rising and falling with breathtaking speed. The excitement never diminishes 
until the end. 

TUESDAY, MARCH 13, 1984 
It is difficult to believe, but none of the three pieces on Tuesday's program has ever been 

heard at a Houston Friends of Music concert. The short Quartettsatz fills a wonderful niche in the 
company of two longer selections. In the case of quintets, it is a sad fact that they are rarely heard 
in concerts. The addition of a second viola adds a certain strength and balance to the middle voices 
of the ensemble--a fact well-known to most of the great classical and romantic composers who 
have written for this combination. The quintets are, however, favorites of amateur string players 
and a treat for audiences who hear them infrequently. The long absence of the viola quintet from 
this Series is a deficiency that should be corrected in future years . 

Schubert's Quartettsatz, or quartet movement, inC minor, D 703, was, like the B minor sym
phony, left unfinished and like that symphony stands alone quite well. The joy and expansiveness 
of his earlier chamber works, such as the G minor quartet heard Sunday, have given way to 
restlessness, seriousness, and tighter organization. To the haunting opening sixteenth notes on the 
first violin, each instrument, measure by measure, adds its voice. There are wistfully bright 
passages; but they are overshadowed by the tortured, twisting melodies which pass from instru
ment to instrument. The movement ends with the same quiet rumblings with which it began. 

WOLFGANG AMADEUS MOZART (1756-1791) was not the first composer to write viola 
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quintets, but he was the first to write masterpieces for this combination - as Haydn was the first to 
do for the string quartet. Haydn never composed a string quintet and when asked why, he was said to have responded that no one had ever asked him. Mozart apparently did not need to be asked, because he composed string quintets all of his life. The earliest is K. 46 and the last K. 614, with seven intervening. Many critics feel that the two quintets, K. 515 (the C Major) and the K. 516 (the 
G minor), both of which were composed in 1787, are his finest and offer a striking comparison between the classic (C major) and romantic (G minor) temperaments. 

The C major quintet begins with a rising arpeggio on the cello with a graceful answer by the 
violin. Then the cello and violin roles are reversed. The initial impression is one of rather straightforward symmetry. But nothing could be farther from the truth. Charles Rosen has stated that this is the longest movement ever composed by either Haydn or Mozart, and it is filled with subtleties and surprises that make one wish it would go on longer yet. 

The Andante is a study of eloquence in its measured charm. The viola has the lead in what develops into a dialogue between it and the violin in undulating passages reminiscent of the "Sinfonia Concertante." The third movement is cast in thirds by the two violins; and although it is a 
Menuetto, its cadence is held back in keeping with the ambience of the rest of the quartet. The Trio has a perky figure which supplies the most dancelike feature of this minuet. The fourth movement, Allegro, is a rondo that is sheer gaiety and pleasure. It starts, like the first movement, with a 
melody so simple that one is constantly surprised with the unfolding inventiveness. When it ends, 
we feel that each note has been in its perfect place. The movement is described best by Alfred Einstein: "When Mozart is fortunate in his art, he finds an idea at once god-like and childlike, an idea that has that second naivete of which only maturity and ma~tery are capable." 

JOHANNES BRAHMS (1833-1897), who was a brilliant and confident pianist, was for many years less secure in his feeling toward chamber music. He said that he discarded twenty string 
quartets before, at the age of forty, he allowed the first to be published; and he wrote only three. His two string quintets were works of his later years, and the Op. 111 Quintet in G Major was com
posed in the summer of 1890. It was his last work for strings alone. 

The first movement opens with a thundering cello solo under sixteenth notes on the other str
ings. When the violas begin the sweet second theme, it provides the most effective contrast. The movement is complex in its manipulation of thematic material, but the mood of the free spirit is the glue that creates the basic unity. The viola begins and dominates the expressive Adagio. Brahms was fond of the darker hues in music in general and the viola in particular. In this move
ment there is ample demonstration of this fondness. The tension builds toward the end, resolves, ,and the movement concludes with the violins restating the first theme. The third movement, Un poco Allegretto, has been called a valse trist, and the first three measures resemble Sibelius' piece. The empty first beats and off-beat accents give the movement a certain rocking that accentuates 
the naive charm of the melody. The last movement, Vivace ma non troppo presto, has the power and energy of the first movement, but the spirit is lighthearted and gay. Brahms wrote to his friend, the violinist Joachim, that he felt old age approaching when he composed this quintet, but this movement contains no hints of it. · 

Downtown
Main at Rusk 

Member FDIC 

Program Notes by Jack B. Mazow 

Texas 
Commerce 

Bank 



• HOUSTON. TEXAS 770'!/J 
TOWERS BUILDING 

TH MAIN & THE M<.I~E~OICS:A~L ~:;,:.;:::...;;.--~ 
6631 sou 

~lVI:~ ().41<\S 
~C)C)~§TC)~I: 

BOOKS ON THE ARTS 
WE WELCOME SPECIAL ORDERS 

520-0061 
1987W. GRAY • HOUSTON 

OUR OWN 

FRESHLY ROASTED 

COFFEES AND NOW, 

OUR OWN FRESH AND 

FLAVORFUL TEAS! 

2520 Rice Blvd. Houston 77005 

713/524-0057 & 524 -9430 

10 -6 Monday- Friday 10 -5 Saturday 

Appraisals. 

Quality Instruments and Bows bought and sold. 

Specializing In Sound Intonation and At11atlc Re,.lra 

• Member of the Houston Symphony Orchestra 

• Member of the American Society for the Advance
ment of Viol in Making 

• Laureate of the Warsaw Competition for Best Viol in 

• Listed in Rene Vannes' Universal Dictionary, etc. 

tar 
allery 

of f-buston,inc. 

For the Finest in Classic Guitars, 

Guitar Instruction, and Music 

and Accessories for the 

Classic Guitarist. 

1401 Richmond Avenue 528-5666 

illag 
Cheese 

Shop 
SineR 1976 

MON-SAT 9-6 

527-0398 



If you liked the music in 
· Fantasia 

The Shining 
Excalibur 

Alien 
Elvira Madigan 

The Turning Point 
The Four Seasons 

A Clockwork Orange 
2001: A Space Odyssey 

you'll love KLEE 
Think back to how it felt at the movie. 

The sound worked its way inside you 
and made something happen to you . Some
how it felt right, a feeling you didn't want to 
let go of on your way home. 

Maybe you'd never heard most of that 
music before. You might have even thought 
it had been written for the movie. Maybe 
you're even one of the many people who 
went out later and bought the sound track. 

That wonderful music you enjoyed so 
much is only a miniscule sampling of the 

massive Classical repertoire . All the com
posers who wrote that sound wrote a lot 
more, and they're only a handful of the men 
who did. Imagine what you haven't heard 
yet-a wealth of music so vast and varied 
that literally everyone can find their own col
lection of favorites there. 

KLEF plays that music all the time , 
twenty-four hours every day, right here in 
Houston, just like in the movies. For free. 
All you have to do is push a button, listen 
and discover your own Classics. 

Plenty more where those came from 

~KLEF 
94.5 FM Stereo 
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