
TWENTY-FOURTH SEASON 
FIFTH CONCERT 

!Jt»uston Friends of 
.sic, Inc. 

and 

IJ.epherd &:hool of ~usic 

Hamman Hall 

PRESENT THE 

Rolf Smedvig- trumpet 
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PROGRAM 

Suite in G ................................................... Albinoni 

Allegro 

Grave 

Allegro 

Trio Sonata No.2 ............................................... Bach 

Allegro ma non tanto 

Andante 

Allegro moderato 

Rondo from Horn Concerto in E Flat No.3, K444 .................. Mozart ~ ... 

Suite from the Water Music . .................................... Handel 

INTERMISSION 

Canzona Per Sonare No.2, from 

Canzoni Per Sonare Con Ogni Sorte Di Stromenti, Venice, 1608 . .... Gabrieli 

Four Pieces from Morgenmusik . ............................. Hindemith . 

Two Waltzes from Opus 54, No. 1. .............................. Dvofak 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers 
are encouraged to turn them in for resale. 

This is a tax-deductible donation. 
Call 527-4933 

Special thanks are extendea to Dr. Grady L. Hallman for making this program possible. 
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THE HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated to the presen
tation of chamber ensembles with national and international reputations and to the development 
of new audiences. 

HOUSTON FRIENDS OF MUSIC TWENTY -FOURTH SEASON 
HOUSTON FRIENDS OF MUSIC/SHEPHERD SCHOOL OF MUSIC SEVENTH SEASON 
Thursday, October 25, 1983 ..... Cleveland Quartet with Shirley Trepel, cello 
Tuesday, December 6, 1983 .. New World Quartet with Richard Goode, piano 
Wednesday, January 4, 1984 ......................... Muir String Quartet 

, Tuesday, January 24, 1984 ....................... Emerson String Quartet 
Tuesday, February 28, 1984 ........................ Empire Brass Quintet 
Sunday, March 11, 1984 ................................. Tokyo Quartet 
Tuesday, March 13, 1984 .......... Tokyo Quartet with Rafael Hillyer, viola 
Wednesday, April 25, 1984 ...................... American String Quartet 
Tuesday, May 8, 1984 ............................. Jeffrey Kahane, piano 

Free Bonus Concert for 1984-85, Season Subscribers ...... $10.00 at door 
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THE EMPIRE BRASS QUINTET 

Now in its fourteenth year of touring, recording and com
missioning, the Empire Brass Quintet has received consistent 
critical acclaim. It has been reviewed as having "the kind of 
ensemble closeness one expects only from very fine, long
established string quartets.'' (Atlanta Journal) During this season 
the group is conducting tours of the U. S., Japan and Italy and 
teaching an eight week seminar during the summer at the 
Tanglewood Institute. The members are each renowned musi
cians in their own right, having performed in major symphony 
orchestras and in solo recitals and teaching at Boston University. 
The Empire Brass Quintet records on the Sine Qua Non label 
which is available through the Sto-Art Publishing Company. 

PROGRAM NOTES 

Tomaso Albinoni (1671-1750) was an independently wealthy Venetian, a 
musical dilettante who never sought a church or court position. Yet his output 
of compositions was enormous and included 50 known "public" operas, 40 
solo cantatas, 79 sonatas for one to six instruments with continuo, 59 concer- _. 
tos and 8 sinfonias (similar to overtures). Albinoni was "a man who delighted 
himself and others through music.'' His compositions were known for their 
balance, clarity of design, imaginative development of ideas and sometimes 
bold dramatic intensity. Albinoni's instrumental music was in high demand, 
especially with amateurs, yet it was ranked in importance with that of Carelli 
and Vivaldi. Johann Sebastian Bach recommended that his students study the 
music of Albinoni and even based four of his keyboard fugues on themes from 
Albinoni's Op. 1, a set of twelve trio sonatas for two violins and continuo, 
composed in Venice in 1694. It is from this set that the Suite in G Major has 
been arranged by the Empire Brass Quintet. 

Most of the chamber music of Johann Sebastian Bach (1685-1750) was 
composed while he lived in Kothen from 1717 to 1723. The Trio Sonata in G 
Major (BWV 1039) was written about 1720 for two flutes and basso continuo. ' 
Bach himself made a transcription of this work for viola da gamba with a 
realized (written out) part for keyboard (BWV 1027). The four movement 
Italian sonata was the model used by Bach for most of his solo and trio 
sonatas. In this Empire Brass Quintet arrangement of the G Major Sonata the 
last three of the original four movements of the work are used. The jaunty 
theme of the Allegro is shared among the instruments with such contrapuntal 
skill that its mastery can easily be taken for granted. In theE Minor Andante 
an atmosphere of calm exaltation is created by the gently pulsing upper lines 
and the steadily falling bass line, a device found often in Bach's concertos and 



other instrumental music. The final Allegro is much like the earlier Allegro 
with bright thematic material treated contrapuntally with dazzling expertise. 

Wolfgang Amadeus Mozart (1756-1791) wrote four concertos for French 
horn, mostly fo.r lgnaz Leitgeb, a Salzburg horn player and friend. Multi
colored annotations in the scores directed to Leitgeb indicate that he was the 
butt of Mozart's good-natured jokes. However, because this concerto is con
sidered more adventurous and technically more difficult than the other three 
and because there are no notes to Leitgeb in Mozart's autograph, some 
musicologists believe that K.447 may have been written for the famous vir
tuoso, Giovanni Punto. Mozart wrote this concerto over a span of several 
years, the second movement Romance in 1784 and the outer movements in 
1786-87. The last movement, heard here in an arrangement by the Empire 
Brass Quintet, is cast in rondo form, its initial 6/8 subject evoking the idea of a 
hunting scene. The second section brings back the theme of the slow move
ment Romance, transformed rhythmically to fit the rollicking mood of the 
rondo. 

In 1710 Georg Friedrich Handel (1685-1759) was employed as 
Kapellmeister for the Elector of Hanover. One of·the conditions of his posi
tion was the freedom to take a leave of absence, of which he readily took ad
vantage, spending an unauthorized amount of his time in London. This cir
cumstance proved to be an embarrassment when his employer became George 
I, the King of England, upon the death of Queen Ann in 1714. A reconciliation 
between Handel and the King supposedly was arranged by the composer's 
royal friends, with the Water Music Suite being a peace offering. The actual 
truth is that the King had already forgiven Handel and had requested the music 
for a water party on the Thames River. Such parties with Handel's music were 
known to have taken place in 1715, 1717 and 1736, and the composition 
known today as the Water Music Suite appears to be a compilation of twenty 
movements in the form of airs, dances and fanfares from two or three dif
ferent suites. The pageant of July 17, 1717 was described two days later in the 
London Daily Courant: 

"On Wednesday evening about 8, the King took water at Whitehall in an 
open barge ... and went up the river toward Chelsea. Many other barges 
with persons of quality attended, and so great was the number of boats, 
that the whole river in a manner was covered. A city company's barge 
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was employed for the music, where were fifty instruments of all sorts, 
who played all the way from Lambeth ... the finest symphonies, compos
ed expressly for this occasion by Mr. Handel: which His Majesty liked so 
well that he caused it to be played over three times in going and return
ing.,, 

There survives no complete manuscript of the Water Music Suite in H!lndel's 
writing and the original order of movements is unknown. The various pieces 
are usually grouped by Key, in F Major, D Major and G Major. Since the en
tire work takes over an hour to play, modern performances often consist of 
just one of these groups. 

Giovanni Gabrieli (c. 1557-1612) who became the organist at the majestic 
church of St. Mark's in Venice at the age of 27, occupies a position exactly bet
ween the Renaissance and Baroque eras. The canzonas of 1608 are closer to 
Renaissance musical thought with their equality of emphasis on all four parts, 
as opposed to the increasing polarity of the outer voices and the more florid 
upper lines of Baroque music. In this Canzona each thematic idea is treated 
imitatively, forming short sections of music which fit together seamlessly. 
Gabrieli's output included a greater proportion of instrumental music than 
was usual during the late sixteenth century. The title of these canzoni implies 
that it was not customary to indicate precisely their scoring, but since the 
spacious interior of St. Mark's lent itself readily to the festive sounds of brass 
instruments, it is fitting that Gabrieli's Canzona be performed with this in
strumentation. 

Paul Hindemith (1895-1963) is considered one of the giants of twentieth 
century music. In addition to being a renowned composer, he organized the 
Amar String Quartet, in which he played the viola, and was the author of 
widely used textbooks on music theory. Born in Germany, but unable to work 
under Nazi rule, Hindemith came to the United States in 1939 and accepted a 
position in the School of Music at Yale University. After the war, he eventual
ly settled in Switzerland, where he taught at the University of Zurich. Morgen
musik was composed in 1932 for the opening ceremonies of a music festival for 
children being held in Pion, Germany. It represents a quarter of a longer piece 
with the collective title, Planer Musiktag (Morgenmusik, Tafelmusik, Kantate 
and Abendkonzert). Various sections of the work are for different groups of 
instruments. The instrumentation of the four-voiced Morgenmusik provides 

Wadler- aplan 
Music Shop, Inc. 

529~2676 

See Us for Unique Musical Gift Items 

Roberto Eyzaguirre 
Quality Piano 

Instruction 
The Claudio Arrau 

Technique 

Beginners - Advanced 

528-4031 



the options of using trumpets or flugelhorns, trombones and/ or French horns 
and/or the tuba. Although Hindemith's compositional style is slightly disso
nant, Morgenmusik nevertheless is reminiscent of 16th and 17th century tower 
music (Turmsonaten), which was wind and brass music played outdoors from 
towers. In fact, Hindemith indicated this manner of performance in prefatory 
notes to his score. 

The Eight Waltzes, Op. 54 by Antonin Dvo~ak (1841-1904) were written 
originally for piano, the composer having finished them on January 17, 1880, 
four days after his daughter Anna was born. Along with his Op. 57 Violin 
Sonata in F Major, the Waltzes were accepted for 2,000 marks from Dvofak's 
publisher, Simrock. The pieces appear in several guises, for in addition to the 
piano version, Dvofak arranged some of them for string quartet with an op
tional double bass and also for string orchestra. As with those by Chopin and 
Brahms, these Waltzes are not meant to be danced, but are really concert 
pieces. They easily exhibit Dvolak's infectious rhythmic style, warm lyricism 
and fine sense of sonority. 

Program notes by Ann Fairbanks 

HOUSTON FRIENDS OF MUSIC 1983-1984 
CHAMBER MUSIC SERIES 

Sunday, March 11, 1984 ........................... Tokyo String Quartet 
Schubert- Quartet in G Minor, D. 173 

Beethoven - Quartet in E-flat Op. 74 ("Harp") 
Ravel - Quartet in F 

Tuesday, March 13, 1984 ....................... "Viola Quintet Evening" 
Tokyo String Quartet with Raphael Hillyer, Viola 
Schubert- Quartetsatz 

Mozart - Quintet in C Major, K. 515 
Brahms- Quintet in G Major, Op. 111 

Wednesday, April 25, 1984 ...................... American String Quartet 
Mozart- Quartet in A Major K. 464 

Shostakovich -Quartet, No. 3 in F Major, Op. 73 
Dvorak -Quartet in E-flat Major, Op. 51 
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If you liked the music in 
Fantasia 

The Shining 
Excalibur 

Alien 
Elvira Madigan 

The Turning Point 
The Four Seasons 

A Clockwork Orange 
2001: A Space Odyssey 

you'll love KLEE 
T hink back to how it felt at the mo\·ie. 

The sound worked its wav inside vou 
and made something happen to you. Some
how it felt right, a feeling you didn't want to 
let go of on your way home . 

Mavbe vou'd never heard most of that 
music- before . You might have even thought 
it had been written for the movie . ,'v\avbe 
you're even one of the many people \;:ho 
went out later and bought the sound track. 

That wonderfu l music you enjoyed so 
much is only a miniscule sampling of the 

massive Classical repertoire. All the com
posers who wrote that sound wrote a lot 
more , and thev're onlv a handful of the men 
who did. Ima-gine what you haven't heard 
vet-a wealth of music so vast and varied 
that literallv evervone can find their own col
lection of favorites there. 

KLEF plays that music all the time, 
twenty-four hours every day, right here in 
Houston , just like in the movies. For free. 
All you have to do is push a button , li sten 
and discover your own Classics. 

Plenty more where those came from 

~KLEF 
94.5 FM Stereo 



UNDERWOOD, NEUHAUS 
WANTSYOU10 
MAKE MONEY. 

And we have the people to help. 
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RAINBOW LODGE 
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