
~*************************** 
CAMBIATA SOLOISTS PRESENT 
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A Program of American Music 
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"Etudes Boreales" 
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by 

JOHN CAGE 

"Crystal Stairs" * by 
JOSEPH FENNIMORE 

* by * 
JOHN CAGE 
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Toshiyuki Shimada, Conductor 
Isabelle Ganz, Mezzo-soprano 
Michael Pugliese, Percussion 

r 

Linda Watson, Piano 
Ann Chadwick, Piano 

Christine Schaffer, Harpsichord 
Amy Winn, Flute 

Janet Rarick, Oboe 
Steve Estes, Cello 
Tim Brace, Banjo 

George Womack, Percussion 

Arthur Gottschalk,· Technician 

This concert is funded in part by a grant from the City of Houston 
through the Cultural Arts Council of Houston 
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-----------------PROGRAM-----------------
*Texas Premiere 

*CRYSTAL STAIRS (1982) JOSEPH FENNIMORE 
(1940- ) 

Linda Watson, Piano 
Ann Chadwick, Piano 

*ETUDES BOREALES for Piano (1978) 

Michael Pugliese, Percussion 

*RYOANJI for Voice and Percussion (1983) 

Isabelle Ganz, Mezzo-soprano 
Michael Pugliese, Percussion 

INTERMISSION 

SON AT A for Flute, Oboe, Cello and 
Harpsichord (1952) 

Risoluto 
Lento 
Allegro 

Amy Winn, Flute 
Janet Rarick, Oboe 
Steve Estes, Cello 

Christine Schaffer, Piano 

NIGHT OF THE FOUR MOONS (1969) 

I. La luna esta muerta, muerta ... 
(The moon is dead, dead ... ) 

II. Cuando sale Ia luna .. . 
(When the moon rises ... ) 

11.1. Otro Ada'n oscuro esta sonando .. . 
(Another obscure Adam dreams ... ) 

IV. Huye luna, luna, luna! ... 
(Run away moon, moon, moon ... ) 

JOHN CAGE 
(1912- ) 

JOHN CAGE 
(1912- ) 

ELLIOTT CARTER 
(1908- ) 

GEORGE CRUMB 
(1929- ) 
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Toshiyuki Shimada, Conductor 
Isabelle Ganz, Mezzo-soprano 

Amy Winn, Alto Flute, Piccolo 
Steve Estes, Electric Cello 

Tim Brace, Banjo 
George Womack, Percussion 

Arthur Gottschalk, Technician 

THE LORCA TEXTS 

La luna esta muerta, muerta; 
pero resucita en Ia prim avera. 

Cuando sale Ia luna, 
el mar cubre Ia tierra 
y el corazon se siente 
isla en el infinito. 

Otro Adan oscuro esta sonando 
neutra luna de piedra sinsemilla 
donde el nino de luz se ira 

quemando. 

i,Huye luna, luna, luna! 
Si vinieran los gitanos 
harlan con tu corazon 
collares y anillos blancos." 
,Nino, dejame que baile. 
Cuando vengan los gitanos, 
te encontraran sobre el yunque 
con los ojillos cerrados." 
i,Huye luna, luna, luna! 
que ya siento sus caballos." 
,Nino, dejame, no pises 
mi blancor almidonado." 

iEI jinete se acercaba 
tocando el tambor del llano! 
Dentro de Ia fragua el nino 
tiene los ojos cerrados. 

i Por el olivar venlan, 
bronce y sueno, los gitanos! 

II 

Ill 

IV 

The moon is dead, dead; 
but it is reborn in the springtime. 

When the moon rises, 
the sea covers the earth, 
and the heart feels like 
an island in infinity. 

Another obscure Adam dreams 
neuter seedless stone moon 
where the child of light will be 

kindling. 

"Run away moon, moon, moon! 
If the gypsies should come, 
they will make of your heart 
necklaces and white rings." 
"Child let me dance. 
When the gypsies come, 
they will find you on the anvil 
with your little eyes closed." 
"Run away moon, moon, moon! 
for I hear now their horses." 
"Child, leave me, do not step 
on my starched whiteness." 

Drumming the plain, 
the horseman was coming near! 
Inside the smithy 
the child has closed his eyes. 

Along the olive grove 
the gypsies were coming, bronze 

and dreamy!· 



Las cabezas levantadas 
y los ojos entornados. 

Como canta Ia zumaya, 
!ay, c6mo canta en el a'rbol! 

Por el cielo va Ia luna 
con un nino de Ia mano. 

Heads high 
and eyes half-closed. 

How the owl hoots! 
Ah, how it hoots in the tree! 

Through the sky goes the moon 
holding a child by the hand . 

Excerpts from poems by Federico Garcia Lorca. Copyright ©by New Dimensions 
Publishing Corporation. Copyright© Aguilar, S. de Ediciones. All rights reserved. 
Used with permission of the publisher, New Directions Publishing Corporation, 
New York, U.S.A . English translations: George Crumb (1), Lysander Kemp (II), 
J . L Gili (Ill & IV). 

----------------PERFORMERS----------------

TOSHIYUKI SHIMADA, who is the assistant conductor of the Houston 
Symphony Orchestra, was born in Tokyo, Japan and began his musical 
studies at the age of four with the violin. He studied at the Hochschule 
fiir Musik in Vienna, and was a finalist in the 1979 Herbert von Karajan 
conducting competition. Among the orchestras he has led are the Dan
ish Radio Orchestra, The Berlin Symphony Orchestra, The Nagoya 
Symphony Orchestra in Japan and the Nisei Week Festival Music En
semble in Los Angeles (which he helped found). In 1982-83 Shimada 
was Music Director of the Shepherd Symphonia at Rice University's 
Shepherd School of Music. In February of 1983 Toshiyuki Shimada 
conducted the Cambiata Soloists' performance of George Crumb's "An
cient Voices of Children", and in November of 1983 he conducted the 
same ensemble in Arnold Schoenberg's "Serenade", Opus 24. 

This past summer Toshi was invited to study with Leonard Bernstein 
at the Los Angeles Philharmonic Institute, and made his Hollywood 
Bowl conducting debut. 

ISABELLE GANZ, lyric mezzo-soprano and artistic director of Cambi
ata Soloists began her performing career as a pianist, playing the Haydn 
D Major Piano Concerto with the New York Philharmonic at the age of 
ten. When she was nineteen she won second prize in the classical vocal 
competition at the International Eisteddfod in Llangollen, Wales. Since 
that time she has appeared as soloist with the Houston Grand Opera, 
the Midland-Odessa Symphony and Chorale, the Plainfield, New Jersey 
Symphony, the Aspen Chamber Choir, the Houston Symphony, 
Syzygy, the Alliance for American Song, the Bowery Ensemble, Musical 
Elements, the Houston Contemporary Chamber Ensemble and, of 
course, the Cambiata Soloists, which she founded in 1971. 

This past summer she performed two recitals of "Theatre Music of 
the Twentieth Century" at Tel Aviv University and in November toured 
Roumania with the classical guitarist, Sharon lsbin, performing works 
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of Granados and de Falla, as well as Mahler's "Songs of a Wayfarer" 
with orchestra. 

She has recorded for Prestige/International, Opus One, and Spec
trum Records. Her recent recording of "Judeo-Spanish Romanceros" 
with the Broken Consort on the Spectrum label has received great criti
cal acclaim. 

She has commissioned and premiered numerous works for mezzo-so
prano and chamber ensemble by composers Ellsworth Milburn, Paul 
Cooper, Samuel Adler, Thomas Benjamin, Yvar Mikhashoff, and James 
Willey. Tonight marks the Texas premiere of "Ryoanji for Voice and 
Percussion" which John Cage wrote for her and Michael Pugliese. 

MICHAEL PUGLIESE has received a B.F.A. degree from S.U.N.Y. at 
Buffalo and a M.M. from the Manhattan School of Music where he 
founded and directed the "Room 610 New Music Series". He has parti
cipated in the numerous performances with the Creative Associates -
Buffalo, N.Y., and the New Music Consort and Group for Contempora
ry Music - NYC. He has appeared as soloist with the University of Buf
falo Philharmonia and the Manhattan School of Music Percussion En
semble. Mr. Pugliese was a member of the American Institute of Musical 
Studies Orchestra in Graz, Austria. He has recently premiered and re
corded "Etudes Boreales" and is a member of the Bowery Ensemble 
and the New Music Consort. 

-------------PROGRAM NOTES-------------

CRYSTAL STAIRS (1982) JOSEPH FENNIMORE 
Joseph Fennimore was born in New York City on April 16, 1940 

and began the study of piano at the age of six with Robert Campbell at 
the Schenectady, N.Y. Conservatory. Mr. Fennimore was awarded a 
Bachelor of Music from the Eastman School of Music in 1962 and his 
Master of Science degree from the Juilliard School of Music in 1965. 
Fennimore has appeared as piano soloist with such orchestras as the 
Rochester Philharmonic (performing his own "Concerto Piccolo", and 
the Boston Pops, Arthur Fiedler conducting. In 1973 Mr. Fennimore 
was assistant conductor for the Broadway production of "No, No, Nan
nete". In 1984 the San Antonio Chamber Players will premiere his com
position, Sextet for Woodwind Quintet and Piano. 

Mr. Fennimore describes "Crystal Stairs": From an endless queue of 
parade girls in preposterous plumes on a spiral ramp reaching heaven
ward to schools of swaying mermaids in torrid south seas, "Crystal 
Stairs" conjures the never-never land of limitless pleasure, the modern 
world's hedonist Olympus as depicted in the Hollywood extravaganzas 
of Busby Berkeley and Co. The following text is "Mother to Son" by 
Langston Hughes. 

Well Son. I 'II tell you: 
Life for me ain't been no crystal stair 



It's had tacks in it, 
And splinters, 
And board torn up, And places with no carpet on the floor
Bare. 
But all the time 
I've been a climbin' on 
And reachin' Iandin's 
And turning corners, 
And sometimes gropin' in the dark 
When there ain't been no light. 
So, boy, don't you turn back. 
Don't you set down on the steps 
Cause you find it kinder hard 
Don't you fall now -
For l's still goin', honey, 
l'se still climbin' 
And life for me ain't been no crystal stair. 

ETUDES BOREALES for Piano (1978) 
RYOANJI for Voice and Percussion (1983) 

JOHN CAGE 

John Cage was born in Los Angeles in 1912. He is perhaps the most 
original and controversial modern American composer. He is best 
known for his experiments with random or chance music. For example, 
his "Imaginary Landscape No. 4" (1951) is written for 12 radios, 24 
musicians and a conductor. 

Some music critics doubt Cage's seriousness and sincerity. His sup
porters credit him with questioning the values and ideas of traditional 
music while seeking new approaches and sounds. 

"Etudes Boreales for Piano" received its world premiere by Michael 
Pugliese in Washington, D.C. at the 9th Street Festival in 1982. The 
work is graphic and is in four untitled movements. The percussionist/ 
pianist uses both the interior and exterior of the piano, i.e. strings, 
sounding board, keys, crossbeams, etc. An array of mallets and other 
striking implements are used to produce different sounds ranging from 
soft scrapes to loud crashes. "Etudes Boreales for Piano" is inspired by 
the Aurora Boreales (Northern Lights). 

"Ryoanji*for Voice and Percussion" was commissioned by and writ
ten for tonight's performers, Isabelle Ganz and Michael Pugliese. To
night marks the Texas premiere performance. Ms. Ganz and Mr. Pugli
ese gave the world premiere performance of this work in January 1984 
in New York City and will give future performances in March in New 
York's cooper Union Square and then in April at Buffalo, New York's 
Festival of Contemporary Music. 

"Ryoanji" is the name of a magnificent garden in Kyoto, Japan. The 
composition reflects the meditative nature of the garden, the city of 
Kyoto itself and its effect upon the beholder. Mr. Cage has also written 
a work of the same title for oboe and percussion. 

*"Ryoanji" is pronounced Reo (as in Leo)-ahn-gee. 
(Notes in part by Reinhard G. Pauly and Michael Pugliese) 
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SONATA for Flute, Oboe, Cello and ELLIOTT CARTER 
Harpsichord (1952) 

Elliott Carter was born in New York City in 1908. Carter entered 
Harvard University majoring in English Literature. During his last year 
he changed his major to music and stayed on as a graduate student of 
Walter Piston. 

Carter's chief concern has been with the expressive and imaginative 
elements of his music. His music has grown more intricate and complex 
and its performance requires highly skilled musicianship. Carter's music 
requires careful listening, for it is as concentrated in thought as it is 
complicated in facture. To those who make the effort, it reveals a sen
sibility that, although quite special, is as germane to the American 
scene as anything being written in this country today. 

The Sonata for Flute, Oboe, Cello and Harpsichord was commis
sioned by the Harpsichord Quartet of New York. 

Elliott Carter comments: "My idea was to stress as much as possible 
the vast and wonderful array of tone-colors available on the modern 
harpsichord (the large Pleyel, for which this was first written, produces 
36 different colors, many of which can be played in pairs, or.e for each 
hand). The three other instruments are treated for the most part as a 
frame for the harpsichord. This aim of using the wide variety of the 
harpsichord involved many tone-colors which can only be produced 
very softly and therefore conditioned very drastically the type and 
range of musical expression, all the details of shape, phrasing, rhythm, 
texture, as well as the large form. At the time I composed the Sonata 
for Flute, Oboe, Cello and Harpsichord (1952) it seemed very impor
tant to have the harpsichord speak in a new voice, expressing characters 
unfamiliar to its extensive Baroque repertory.' 1 

NIGHT OF THE FOUR MOONS (1969) GEORGE CRUMB 
George Crumb was born in Charleston, West Virginia in 1929. His 

principal teacher in composition was Ross Lee Finney at the University 
of Michigan. Mr. Crumb has been the recipient of numerous awards, in
cluding grants from the Fulbright Commission; the Rockefeller, Kousse
vitzky and Guggenheim Foundations; and the National Institute of Arts 
and Letters. His "Echoes of Time and the River : Four Processionals for 
Orchestra", premiered by the Chicago Symphony Orchestra, was award
ed the 1968 Pulitzer Prize in Music. George Crumb currently teaches 
composition at the University of Pennsylvania. 

Cambiata Soloists gave the Houston premiere of George Crumb's 
"Ancient Voices of Children", Toshiyuki Shimada, conducting in Feb
ruary, 1983. 

"Night of the Four Moons" was composed for the Philadelphia 
Chamber Players during the Apollo 11 flight- July 16-24, 1969. The 
text is based on fragments from Federico Garcia Lorca. 

George Crumb comments: "Electric cello refers to the standard in
strument, amplified by means of a contact microphone. The amplifica
tion should be set rather high so that the louder passages are quite so
norous and powerful in effect, but without distortion. The level should 
not be adjusted during performance." 
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------------ACKNOWLEDGMENTS------------

For the reception in the foyer at the conclusion of the program, Cambi
ata Soloists, Inc. gratefully acknowledges the generous contribution of 
cheese by the Village Cheese Shop of Bolsover in The Village. 

Special thanks to the following: 

Laurence Key 
Baker Piano Moving Co. 

Phil Krause, Shepherd School of Music, Rice University 

The support of the following patrons is gratefully acknowledged: 

Patsy Arcidiacono Mr. James Glanville 
Mr. & Mrs. Thomas G. Armstrong Mrs. Leon Jaworski 

Howard Barnstone Wi II iam Ward Jones 
Miss Harriet Bath Julie Landsman 

Mr. William A. Bernrieder 
Mitchell G. Blumberg 
Mrs. Ben A. Calhoun 

James H. Chadwick, Jr. 
Ann Chadwick 

Mr. and Mrs. Peter Coneway 
Mr. and Mrs. Ronald Cuenod 

Mr. Larry Davis 
Daniel Dror 

Joan H. Fleming 
Mr. and Mrs. Kent Friedman 

Dawn N. Fudge 
Getty Oil Co. 

Edwin N. Letzerich 
Mr. & Mrs. Frederick Lipps 

Abbie Lipschutz 
Mr. & Mrs. Harris Masterson Ill 

Dr. & Mrs. Joseph Merrill 
Dr. Robert L. Patton 

Mrs. Billie Bath Perlman 
Mr. & Mrs. Richard Rosencranz 

Mrs. Katherine B. Rossen 
Mr. & Mrs. Robert A. Rowland 

Mrs. Fayez Sarofim 
Dr. & Mrs. Irving Schweppe 
Dr. & Mrs. Harold Sternlicht 

Cambiata Soloists, Inc. is a non-profit group of outstanding musicians 
which presents concerts of seldom-performed chamber music, especially 
works which call for an unusual combination of voices and instruments. 
Concerts are financed in part by grants and private contributions. Con
tributions are tax-deductible. 

---FINAL CONCERTS OF THE SEASON---

FOLK-MELODY ROOTS 
A Program of International Music 

TWO PERFORMANCES 

8:00PM, Wednesday, April 18 
Carillon Arts Center 
10001 Westheimer 

8:00PM, Thursday, April 19 
Brown Auditorium 

Museum of Fine Arts 

Works by Luciano Serio, Igor Stravinsky, Heitor Villa-Lobos 

Admission $9.00, Students $4.50 
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